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8 5s Were ! 

Salve a tutti, come va miei prodi e 

fedeli seguaci-lettori? 
Attualmente il mio dubbio piu 
| grande é vedere quanti di voi figure- 
ranno ancora fra le fila dei "prodi e 
|| fedeli seguaci-lettori" di D.L.K. ‘zine 
da questo numero in poi... Ebbene 
z si, perché la brutta notizia che pur- 
troppo devo dare a tutti quelli che 
stanno leggendo proprio queste parole. ¢ che tranne que- 
sta colonna dell'editoriale non troverete nessun‘altra paro- 


Actually my biggest doubt is to see how many of you 


will still be among the "doughty and faithful disciples-rea- Hi E E i, be 


ders" of D.L.K. ‘zine up from this issue... Well, the bad = ’ " 


news | have to Il of the italian readers who're rea 
ding the itali ist itial i t tha 
very part, the 
in this publi 

Well, we've 


la in italiano in questa pubblicazione. Ebbene si, abbiamo : 


deciso di eliminare definitivamente ta parte italiana da 
questa pubblicazione perché rang divenuti insostenibili il 
lavoro ma soprattutto i cost che derivavano da questa 
scelta. Scrivere tutto in due lingue 0 dover tradurre tutto 
era un lavoro immane che gnestatnente sono ben lieto di 
aver lasciato alle spalle (anche ‘perché ero,praticamente 
da solo a doverlo fare) e ché inevitabilmente allungava i 
“Ne di uscita. Soprattutto perd; @ 16 dico senza ombra di 
dubbio e con il cuore in mano, il motivo principale che mi 
ha spinto a fare questa difficile scelta sono stati i costi. Se 
non Ci fosse stato questo intoppo avrei continuato a veni- 
re in contro a chi con I'inglese non se la cava 0 a chi giu- 
stamente preferisce leggere nella propria lingua piuttosto 
che in inglese. Purtroppo perd é abbastanza ovvio che 
pubblicare una cosa in due lingue significa occupare il 
doppio delle pagine altrimenti occupate dalla stessa 
quantita di materiale pubblicato in una sola lingua. Beh, vi 
dico che dalle 40 pagine del numero #2, nel #3 si € pas- 
sati a 52 pagine e se non avéssimo operato questa svolta 
il #4 che avete fra le mani avrebbe avuto 80 ‘pagine anzi- 
ché 40; il che significa costi ancora pili alti di quelli soste- 
nuti da mestessomedesimodasoio e tra l'altro tariffe 
postali altissime!!! Spero quindi che capirete questa scelta 
sofferta e che continuerete a supportarci negli anni sfor- 
zandovi:di leggere un po di inglese se siete veramente 
interessati a quanto ‘si dira nelle prossime pagine/uscite. 
Ma per dare consisteza e sostanza alle parole e alle 
motivazioni sopra esplicitate eccovi il bilancio relativo a 
D.L.K. ‘zine #3: 


Stampa in ipoorafia di 500 copie 750'000 
Spese postali & comunicazioni 500'000 
Buste 50'000 
Pubblicita 50'000 
weer ee TORI 1'350'000 


E' facile prevedere che poiché la tiratura del #4 é 
aumentata per via del fatto che le copie del #3 sono finite 
prima del dovuto le spese saliranno almeno fino a toccare 
il milione € mezzo se non di piu! Ma per capire fino in 
fondo dovete dare un‘occhiata ai "guadagni": 


Pubblicita 280'000 
Copie vendute drettamente 180'000 
Copie pagate dai Distributori 120'000 
Sonne Totale 580'000 


E' facile ossevare che quanto é entrato nelle nostre 
casse non raggiunge neanche la meta delle spese soste- 
‘nute! Bisogna comunque ammettere, per correttezza, che 
sono stati effettuati scambi con altre fanzine, cassette, 
CD, dischi ecc per un valore di L..550'000. Tutto il materia- 
le scambiato é dispoibile presso la distribuzione K.L.D. 
MA é anche da dire che nonostante i prezzi bassissimi:si 
vende veramente pochissimo di quello che si scambia per 
cui non si pud contare molto sugli scambi se si mira a 
taggiungere il famoso "break even point", ovvero quella 
somma di denaro che equaglia le spese e che ti permette 
quindi di recuperarle. 

Tuttavia prima di arrenderci alla realta dei fatti e smette- 
re di far usciré D.L.K. su carta Pe eaguande solo sulla 
grande rete internet per ridurre le spese alle sole voci 
“comunicazioni" @ “pubblicita"):ho deciso di fare ancora 
uno,o due tentativi cartacei (forse anche di piu, a seconda 
di‘come va il mio:lavoro!), di concentrare i miei sforzi e di 
sperare che il vastra supporto possa crescere fino a per- 
piesa di raggiungere il da me tanto ambito break even 
point. , 

Chiusa questa parentesi alquanto triste per il mio por- 
ie parliamo di altre novita che riguardano la vita di 
D.L.K. e quello che vi ruota attorno. 

Avrete gia tutti notato un ulteriori incremento del carat- 
tere usato per questo numero, giusto per venire in contro 
un BF a tutti, ma questa é la cosa meno importante... 

ome molti hanno gia appreso (anche perché vi ho 
accennato pocanzi) la distro Delirium Tremens non esi- 
ste piu e si é divisa in due distribuzioni no-profit autogesti- 
te: K.L.D. -Kopyright Liberation Distribution- (i mailor- 
der di D.L.K. dedicato agli scambi di copie della nostra 
fanzine con materiale di qualsiasi genere musicale) e 
Terapia Intensiva (la d.i.y. distro di Roberto Liuzzi -via 
Socrate12, 74023 Grottaglie (TA)- per solo punk/HC/Oi!). 
Potete richiedere gratuitamente il catalogo K.L.D. presso 
l'indirizzo di D.L.K. naturalmente! 

Infine, ma non ultima, l'altra grossa novita con cui chiu- 
diamo l'editoriale del #4 riguarda l'entrata di D.L.K. e del 
suo sito web con tutte le iniziative ad essa connesse nella 

rande ragnatela telematica di DUNE, il piu. grande sito 
nternet europeo (insieme all'inglese Hyperreal) per i fan 
del elettronica e dell'industrial!!! Scrutate la pagina accan- 
to per saperne di pil’ e non dimenticate di visitare |'im- 
menso sito di DUNE come anche quello di D.L.K. agli 
indirizzi web riportati rispettivamente nella pagina qui a 
sinistra e nella colonna dei credits a destra. 

A questo punto non mi resta che augurarvi una buona 
lettura e darvi appuntamento on-line (via e-mail o sul 
nostro sito) oppure al prossimo numero di D.L.K. in uscita 
non so quando e non so come... Speriamo di farcela in 
sei mesi circa, ma non posso assicurarvi niente! 

Buona lettura e statemi bene! 

Marc 


owing pal sSues. 


(XO) 
“deport 
rio norkio" Camp io 
Raffaele Palace” : 
Paolo Favati.._—s—s. 
Fabio Battistetti 


if you're really intere: F will be 
But in order to provide the above mentioned Words and | see cued 

motivations with consistency and substance here is the © 9 =~ 

balance/budget of the issue #3 of D.L.K. ‘zine: : 


Print-run of 500 copies $440 Arnaldo Pontis 

Postal rates & communications $295 Pe gr teers eee Ct relate? 
Envelopes $30 Paolo Virdis ss 
etl aalnedmeage $795 Massimiliano Gatti _ 


It is easy to anticipate that the print-run of the issue #4 
is larger due to the fact that the copies of the issue #3 
were run out before the right time has come and so the 
costs will become even bigger and up to $900 at least, if 
not more! But to fully understand what it is all about you 
have to give a look to the "gains": 
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Advertisers $165 
Copies sold directly $105 
Copies paid by distributors $70 
a an Fo) ¢-|| $340 


It's not difficult to observe that what has come into our 
cashier doesn't even reach the half of the supported 
expenses! By the way we have to admit, for correctness, 
that there have been tradings with other ‘zines, tapes, 
CD's, vinyls etc up to an amount of US$320. All of the tra- 
ded stuff is available through the mailorder K.L.D. BUT 
we also have to say that in spite of the very low prices it 
sells very little of what we exchanged therefore we cannot 
count on tradings if we're aiming to reach the renowed_ 
"break even point", or that amount of money which equals _ 
the costs and which allows us to cover the expenses. a 

Yet, before giving up and stopping to issue D.L.K. on 
paper (only putting it on the big Internet to reduce the 
expenses to the sole invoices "communications" and 
"“advertisments") I've decided to make one or two other 
papery tries (maybe even more, this depens on my job!), 
to concentrate my efforts and to keep on hoping that your 
support will grow until I'll be able to reach the much aspi- 
ted break even point. 

After this parenthesis, which is quite sad for my portfo- 
lio/wallet, let's deal with other news regarding the life of * 
D.L.K. and the other activities. 

You'll have already noticed ulterior increasment of the 
font size we used for this issue, just to meet everyone's 


Stampa Altemativa. __ 
. Tribunale di Roma n.276/83 - 
Direttore Rsponsabile:. 
Marcello Baraghini 
Er a a smear pa ‘ aN he 

farcello Baraghini and Stampa 
_ Altemativa, my parents, all the — 
involved people and all those who 

are helping and supporting us _ 
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of course! 

Last but not least another big news to end the editorial 
of this issue #4: it concerns the entering of D.L.K. and of 
our web site about all our side-projects in the big telema- 
tic web of DUNE, the ever biggest european Internet site 
(together with the english Hyperreal) for fans of electro- 
nics and industrial!!! Scan the big ad on the left side to get 
started and don't forget to visit the imense DUNE site as 
well as the D.L.K. site at the URL's to be found respecti- 
vely on page 2 on the left side and in the credits column 
right here on the right side. 

Now | can't do anything else but wishing you a good 
reading and tell you that | hope we'll meet on-line (though 
the e-mail or on our web) or at the next issue of D.L.K., to 
be released | dunno when and | dunno how... | hope we'll. 2 
achieve to come out within about the next six months, but 
| cannot assure anything to you! , 

Good reading and take care! 
: Marc 


NO} 


by Arnaldo Pontis 


NO-CopyRight in Italy 
of (copy)right and punishment 


First of all, to avoid any misunderstanding, in this short 
and partial introduction | will not write about “Technical 
patents” and their economic/commercial exploitation, but 
only about such Copyright as is strictly related, so to 
speak, to the “artistic/cultural” context, and the huge 
misunderstanding concerning it. This sharp separation is 
not intended in order to take side with either of the two 
different positions, but because of the virtually impossible 
task of enumerating, in these few remarks, all the areas 
concerned by the protection of trade-marks, 
patents etc.; just think of the copyright on 
software, a very topical subject nowadays, 
both “inside” and even more “outside” 
Internet, for the opinion-makers of the day 
(most of whom are deprived of any good 
knowledge of the case any way, or worse, ; 
are absolutely biased - as BSA-and Microsoft 
rule everywhere!). 


Instead, what | would like to analyse more 
closely-is something which | reckon should 
be of higher concern to DLK readers and 
their artistic “world”, i.e. “intellectual property” 
and the copyright on musical works. Forgive me if | will 
go about it in a slightly unorthodox fashion: by telling you 
a short story. 


Birth of the concept of Authoring 


The idea of copyright has its roots in the nineteenth 
century but, unfortunately, nothing has virtually changed 
since then in the conceptual foundations of the legisla- 
tions that are meant to safequard it in. the several coun- 
tries. The only legislative variations and updates have 
concerned themselves with a “temporal” and “medial” 
extension of the concept. itself. As a matter of fact, the 
history of copyright legislation is coincident with the birth 
of the “Cultural Industry” in the nineteenth century, stran- 
gely enough inspired, at those times, by the principles of 
Enlightenment “modernity”. As a matter of fact, what the 
legislation wished to protect was not the “individual” artist 
endangered by the new-born “capitalist” cultural industry 
but the community and the capitalist cultural industry as 
a whole against the risks of monopolies. 


The Italian Association of Authors and Publishers 
(SIAE) 


One of the earliest historical cases in Italy, rather well 
known because of the names involved, is the lawsuit that 
in 1855 opposed Giuseppe Verdi to Ricordi Publishing 
House, in which the composer denied Ricordi, who were 
already holding the copyright on some of his librettos, to 
handle the rights on some “live” performances as well. 
Verdi won the lawsuit, and-the related sentences are still 
the basis of the Italian copyright laws, which &re meant 
as “equitable sharing” of the publishing and authoring 
rights originated from the performance of the artistic 
work; it is a principle still valid today for any musical, 
theatrical, cinematographic and artistic performance in 
Italy. It is remarkable how such laws, “meant to protect 
the free circulation of artistic knowledge” in the context of 
a new-born cultural industry, are still effective nowadays 
in spite of the multiple “intellectual and cultural” changes 
in our collective imaginary; on the other hand such anti- 
quated laws have been artificially yoked to another set of 
legislative sentences developed by Anglo-saxon legal 
practice, “technically” very up-to-date and concerning 
scientific/technological patents; together they haven 
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given rise to “juridic/bureaucratic” monsters that are vir- 
tually the same in every Western nation. In Italy, SIAE is 
a “free” association between “Private Citizens’ and “the 
State” protecting registered lyrical and musical works, 
and reserving the right to settle any dispute that might 
arise therefrom. This institution, “spread all over the 
country, so bulky as to be unmanageable just on account 
of its administration expenses”, supervises the collection 
and redistribution, on an individual and/or lump-sum 
basis, of the royalties for any “official” artistic activity. Any 
“performance” or artistic reproduction, however hard to 
categorise, must contribute its share to the lump-sum, for 
instance any musical reproduction in discos, bars, juke 
boxes, local TV/ radio broadcasting etc. On the other 
hand, any composition broadcast on national TV and 
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radio, performed in concerts, or recorded on whatever 
support, must be reported on appropriately detailed 
forms. Moreover, in order to be entitled to copyright it is 
necessary that the artistic work be “physically” released 
in recorded quantities, since half of the proceeds will go 
to the publishers represented by SIAE. Not only that, to 
become a SIAE associated author one has to take an 
examination and be awarded a “professional” title based 
on ridiculously contrived paradigms; for example, quoting 
the SIAE rulebook, a “composer” must be able “to write a 
song following the aesthetic criteria and standards.... (the 
PENTAGRAM!?!) ....universally acknowledged in western 
music....(up to the last century, | suppose!). | will spare 
you the details of the exam to become a musician. But 
this is not enough; once one is an associate, in order to 
profit by the lump-sum sharing, he has to earn enough 
for the “honourable” Association representing him, 
otherwise...nothing. Just think how a “quality” vs “quan- 
tity” artist will be protected in this way! 


The two sides of the coin. 


If, concerning the protection of authoring, the legislation 
is stuck to an old cultural universe, this is even more so 
in terms of the concepts of analogic/typographical mate- 
riality when it comes to the publishing right, since even 
for musical works a certifiable and reproducible 
expressive form is required, according to the model of 
the old printed score. It is hardly a coincidence that the 
publisher and the author are meant to gain an equal pro- 
fit in the lump-sum sharing. Obviously, any new “multime- 
dia” form not “printed” and not recordable on a material 
support is in most cases excluded from the definition of 
“publishing” itself. Over the last few years some senten- 
ces have sanctioned a “minimal threshold of plagiarism “, 
better known as “eight bars rule”, referring to melody and 
only rarely to timbre or harmony, which is in practice defi- 
ned by the use of eight equal consecutive notes. 


As it happens, a new referential/selective media form is 
now taking place, totally different from the “musical 
track/song” concept traditionally held valid by the law, the 
SIAE, and many listeners too, | guess. Such flogging of a 
dead horse, as the song concept is now considered by 
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many, is rendered utterly useless even by the newest 
sampler or midi/audio manipulation software for children. 
In fact, a midi or audio file, as many of the readers will 
know, can be exchanged through Internet, taken as it is 
or completely modified, without any interference by a 
publisher and without the necessity of a form of “release”. 


A case of “hypothetical” plagiarism 


It's not my intention to report any real case of plagiari- 
sm; reality is often terribly down-to-earth and dreary, just 
think of the Michael Jackson/Al Bano case... so | have 
decided to tell you a story, it is more poetical... 

Let's imagine that in Italy, in the course of 1998... 


A) An hypothetical acquaintance of ours, let’s 
call him a “non-musician”, takes a sample, 
remixes or modifies a bass-line, a guitar riff 
or some synth chords, for a number of 
BPM’s or notes higher than the abovemen- 
tioned plagiarism threshold, from track X, © 
which he may or not like as it is, and uses it 
as part of a new track Y, very different from 
the previous one, together with hundreds of 
sounds and noises of this world, which is his 
world too. Why on earth, pray, should he pay 
royalties to the author for the whole track? 


B) Track X is barely known, and may be 

dozens of years old, written by a deceased 
author but whose sister is still alive. It may have been 
released by a still active label, or by one gone bankrupt 
because of “hard market rules”, whose catalogue was 
acquired by the same “sharks” that caused its bank- 
ruptcy. For any of these reasons, track X is still protected 
by SIAE. 


C) Track Y, in one of its still unfinished forms, recorded 
on DAT, MiniDisc or on a home-mastered CD, is played 
at a rave, at a live concert, or released on a self-produ- 
ced and independent compilation, maybe abroad but 
distributed in Italy through non-official channels, or put (at 
our friend’s own cost) on a website in Realaudio, down- 
loaded for free by hundreds of people who will use it in 
ways similar to the ones described above, always with a 
lot of fun but with no profit. 


D) Now suppose absurdly that a fellow holding a promi- 
nent position in the above mentioned publishing house 
actually knows the tracks released by his label, and while 
navigating from a free-sex site to another he comes 
across track Y and recognises the bass-line as sampled 
from track X. Moreover, let’s suppose the publishing 
house decides to stop the “mounting piracy” and sues the 
website provider, the Italian distributors of the compila- 
tion, our friend, and everyone involved in this story. 


E) Let's also suppose track Y is undoubtfully good, even 
if completely unpalatable to standard critical taste. 


F) At this point, according to the law, everybody is found 
guilty, and all the materials, computers included, are con- 
fiscated and destroyed. 


G) In the end, all of us lose a good track, and waste 
much time: the State wastes a lot of money in useless 
lawsuits, the author of track X gains nothing, and this 
story represents the perfect opposite of the equitable 
application of rules “meant to protect a free circulation of 
the artistic knowledge’. . 


H) Now all of you probably think that in this story the only 
act of musical creation and innovation is done by our 
“non musician” friend, it being the only possible method 
of “original opposition” and cultural “detournement” inhe- 


rent to any artistic vanguard, which is , luckily, still to be 
understood by the mushy mass-media that swallows and 
crushes everything... at least until our “enemies” will rea- 
lise what a thousand of midi file web links can do, the 
expression of all the artists and non-musicians in the 
world can stay free. 


1) (This is obviously an absurd story: ’m-sure noone of 
our acquaintances will ever do something like this...!). 


After this fictional story, enjoy my friend Marc’s inter- 
views with some of those that have to fight daily against 
the hassles caused mainly by the “artistic” side of the 


music world...where the copyright, as is intended today, 
is still thought to be a real protection for artists and the 
free circulation of ideas, instead of the means for the big 
distributors to impose a “commercial hegemony” over the 
few alternative operators who are a thorn in the side of 
the global and pervasive uniformity of the mass media 
we are all going to be subjected to in the next years... 

It is not my intention to bore you with a long list of 
recommended books, since there is a high number of 
publications on this subject. Books supporting the NO- 
Copyright, especially those concerning the controversial 
fields of software and technological patents, which are of 
high commercial interest for the multi-corporations invol- 
ved, are going to be very hard to find through the usual 


: : 3 The K.L.D. mailorder (Kopyright Liberation Distribution) is a 360°-oriented non-profit distribution service. This list of items is the 
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* ALIO DIE: Sit Tibi Terra Levis - Introspective (intense emotions through ambient 
sounds coming from natural environments as well as from Alio Die's Sree Te) 
* ATARAXIA: La Malediction d'Ondine (beautiful and melodic master-band in ita- 

_ lian dark-wave scene with inal female vocals) cd-19000/$11 
* ATARAXIA: Simphonia Sine Nomine (beautiful and melodic master-band in ita~ 
lian dark-wave scene With original female vocals) ed-19000/$11 

* ATARAXIA: The Moon Sang on the April Chair (beautiful and melodic master- 


band in italian dark-wave scene with original female vocals - CD comes in gece 


with poster of the band enclosed) cd-19000/$11 

+ BEL AM: Eternal Carmine (wonderiul holy female vocals with well done dark 
music as floor) med-12000/$7 

* BRAINBOMBS: Obey (noise-core with Rollins-like vocals) cd-17000/$10 

* BRIGHTER DEATH NOW: The Slaughterhouse (deep and distorted ho electro- 
é nics) ed-17000/$10 

* Daniele BRUSASCHETTO: BELLIES/Pance (noise-post-nowave-protopop: 
intense experience! Recommended!) cd-17000/$10 

* CANAAN: Blue Fire (deep and obscure approach to a certain way of doing very 
very original dark music with sligh metal influences; comes with colour booklet and 
outstanding AS Seoipeck package) cd-20000/$12 

+ CULTUS SANGUINE: sit (black-dark-metal from Milan) med-1 2000/$7 

* CURRENT 93: Live at Bar Maldoror (esoterical deep live experience by the 

: masters of this genre!) cd-20000/$12 

* CURRENT 93; Alll the Pretty Little Horses (wonderful post-apocalypse-folk music 
by these masters ed-20000/$12 

* DEAF & DUMB / IMIPERIAL FOETICIDE: Uprooted... / Pandemie of People’s 
Decadence (extreme death-grind split cc) cd-18000/$11 

* DIATHRIBA: Scomunica (italian gothic rock) med-10000/$7 

* DJWHAL KHUL: Victim... ...or Murder (dark electronics) cd-18000/$11 

* DOUBLING RIDERS: Wolrd! (jalian atmospheric folk-dark bane) cd-18000/$11 
* DROME: Pulse Sonig (slowly evolving electronic music dense of new beats and 
thythmical moods) cd-18000/$11 

* ELIJAH’S MANTLE: Betrayals and Ecstasies (deep and very holy experience 
eieueh hymns, sacred vocal choirs etc...) cd-18000/$10 

* EMPIRICAL SLEEPING CONSORT: I've got Tears in My...... (experimental noi- 
ses in complex ritual forms and electronic structures) ed-17000/$10 

_ * FROZEN AUTUMN: Fragments Of Memory (long-awaited second album by this 
italian neo-classical-dark duo; comes in a wonderful first-rate digipack Package with 
: full colour booklet) cd-20000/$12 

+ GERSTEIN / SHEE RETINA STIMULANTS: Harakini for Seven Strings (expen- 
mental noise suites by Gersten and a Sgillum S member) med 3°-11000/$6 

* G*PARK: Geopod (ten tracks of experimental droning drifting and soft-noise 
music) med 3°-11000/$6 

+ HANDS TO: Turn My Hands To t (one track - 48 minutes - experimental noise 

- and more experiments!!! on. Zabriskie Point) cd-16000/$9 

« HANDS TO: SFO (one track - 36 minutes - experimental noise and more experi- 
ments!!! on Zabriskie Point) cd-160 /$9 

* HOLYLORE: Sefiroth (gothic wave) cd-20000/$12 

* INCAPACITANTS: As Loud As Possible (japanese harsh-noise electronics on 
Zabriskie Point) cd-15000/$9 

* INSANITY: s/t (psycho-hard) med-11000/$6 

« JINX: Half (Unsane-like pow ahd'earthquake-like noise-core) cd-18000/$11 
+ JOUISSANCE: Sunlight Penetrates the Crown (well-done experimental ebmvlike 
electronic music) cd-18000/$11 

« KAPOTTE MUZIEK: Verder (experimental music with several sound sources and 
. : loops) med-1 1000/$6 

* KRANKHEIT DER JUGEND: GiftSucht (wired rock illest LS 
peicrieceic ey hints) -12000/$7 

« KRIMINAL COM-X: Trattenere Dentro’Senza Reset St jes-like melodic 
unt 


: p med-18000/$11 
+ Jim KIRKWOOD: Hammer of the North (Mortiis/Jarré like synth starrer) 
ed-20000/$1 


+ LOOKING GLASS ALICE: s/t Amperodio Beyche race) med-1 1000/$6 

«MAEROR TRI: Language of Flames and Sound (soft ambient trance-induciny 

soundscapes by the cult band. CD comes in a splendid and original brain-sha| 
ker i limited edition!!!) ice 200001812 
* MANIUMANE / DORIAN GRAY: Terapie di Lingua (italian wave) med-11000/$6 
* MIND DROP: Side of Mine (smoothed and slow well-done Ben jit sh) es 
i 

« MISKATONIC UNIVERSITY: Madrugar (new work by the italian best post pul 
core band with one industrail tracks too!) med-120 O/T 
« MOTHER OF LOOSE: s/t (vaguely sonic noise-rock band with emis vo 
+ PALO ALTO: Grands Succédanés (Tuxedo Moon-like music) med-12000/$7 
+ PEABOOY: Jefé We ori Jane's Addiction-like post-rock) mcd-12000/$7 
* PLAN E: E For your EARS (excellent finnish mixture af dak, free jazz, fusion, with 
original eclectic distorted and clean basses-two bass player no guitar! - and synths 
- this one is more experimental!) med 3"-8000/$5 
+ PLAN E: E For vour EYES (excellent finnish mixture af dak, free jazz, fusion, with 
original eclectic distorted and clean basses-two bass player no guitar! - and walls 
é - this one is more melodic!) med 3°-8000/$5 
* POST PRANDIALS: Right (amencan-based duo for ety canoe mentale; 
wave/exotica music with unusual instruments) med-18000/$12 

* POWERWAGON: Lower Life Forms (powerful and noisy post-core with vaguel 

Rollins-like vocals!) med-18000/$1 
* PSYCHO SUN: Ever Ready (Beatles-inspired mod rock) cd-18000/$11 
* SHOCK TREATMENT: I'm Burning (garage-punk) med-11000/$6 
* SHOCK TREATMENT: We're Back Home (great punk'n'roll eed eee es 
* SENTENCE TO BLUNDER: Neurocracy (wide post grunge) med-1 1000/$6 
* SEPULCRUM MENTIS:Burning an Effigy (german real gothic band - CD comes 
in openable cardboard digipack) med-19000/$11 


ap ! 
6 experimen- 


taVelectronic/indu: 
striabldark wus 


result of tradings throughout these years with other 


port, as a matter of fact we distribute the eeu Me items and releases of other people who eS 
uctions/releases with our one, which is the very D.| 


‘Zine. This means that we do TRADE your pro 
son we cailled it K.L.D., or just the ba: 


ard spelling of D.L.K.. Notwithstanding the musical orientation of D.L.K. 


channels. One title for all is “NO-Copyright” (Italian text)! 
written by my friend Raf Valvola Scelsi, and published by 
Shake, which also publishes Decoder and is one of the 
best Italian references in this field, available in book- 
shops or through mail-order from: SHAKE Edizioni, Via 
Cesare Balbo, 10 - Milano - Tel. 02/58317306. For those 
with access to Internet, searching “No-Copyright’ on a 
search engine should get you to at least a hundred. of 
interesting sites. 

Arnaldo Pontis (Translation by Massimiliano Gatti, 
kindly helped by Marco Pustianaz) 


THE ANTICOPYRIGHT REPORT CONTINUES ON THE FOL- 
LOWING PAGES OF THIS ISSUE OF D.L.K. ‘ZINE...... 


people from the worldy musical scene. All fadinge took place as reciprocal sup- 


to trade with copies of D.L. 
L.K. ‘zine. That's even the very rea- 
‘zine (only electro- 


nics, industrial, ambient, trance, gothic, dark ee Nene K.LD. nfailorder keeps a global all-around view and distributes ALL non-com- 


mercial genres on every media! 


ble of you will support us (buying, ordering, trading, spreading) since ALL the incoming money are destined to the desperate at 
In conclusion K.L.D. is a mean to support the underground scene as well as a “musical” way 


to cover the expenses of the magazine. 


e'll always try to keep prices as low and fair as possible and hope therefore that as many as porst: 


empt 


to try to reach that fucked up break even point in the costs of each issue of our publication, the D.L.K. ‘zine. 


* TRYLOK: Mind Energy Sbategy (debut cd by these cool ‘80es-melodic-club- 
synt bm muscians) cd-11000/$6 


War Madmess, Ariadigolpe, Eversor, Senza Sicura, Sup 
Cannibal, lvory Cope, 
Temple, fix Tcen Tcen, 


*VV.AA.. Freedom in Vacuum: Music Gallery recordings vol.1 - A Blind Man's 
Gallery.of Mirrors (an anergy of life recordings ae Greif, Edward Ka- 
Spel, Sigi/lum S, Dive, Mind ‘Cher, Parade, | A.M. Imbrella, illusion of 
‘afety, Distraction Factory, Violence and the Sacred, Plecid) cd-18000/$11 
*VV.AA.: Blue Velvet (Emilian dark sampler with: Kirlian Camera, Ataraxia. 
Andromeda Complex, Votiva Lux, Flower Of Sin, Alma Mater, Coma, Leave In 
Silence, Aura, Kiiling Moon, Diathriba, Effetto Joule) cd-12000/$8 
* VV.AA.; Dissolution Fahrenheit (co-release on italian labels Eibon and 
L’Alternetive Dramatique featuring tracks by. Weltschmerz, Amon, Colloquio, 
Northgate, the Dead Relatives, Pavor Nocturnus, Canaan and an pare 
doipack edition with booklet) cd-20000/$1 
*WAA.: Get the Usual Suspects Out (italian best noise/punk/HC scene: Crunch. 
Miskatonik University, Shock Treatment, Bain Boozers, Sahelian Fi Jinx, 
‘Mean, No Exit, Veranika Voss, Chemical, Joyce Whare Not, Out Of irder, 
Mudcake, That's All Folks, Phonorakes, Big House Burning, Sinatra, 
Jitterbugs, Jug, Vortice Cremesi) cd - 18000/$12 
*VV.AA.: Intimations of Immportali vol-3( elema, Diathriba, Arkham, Trees, 
Mystery Plays, Humanoid Army, Ebola, Kirlian Camera, Catarsi, E.S.&Human, 
Eclisse, /.A.C., Nobody, Argine, Runes Order, Futhark, Res 
“VV AA.: Peiverse Series No.1 - Collaboration (for-ways CD split wi T.A.C., X, E 
Cie : and r&g) cd-16000/$9 
*VV.AA..: Discordia sampler - Taste This vol.2 (Kirlian Camera, Ordo Quitum 
Solis, In Rosary, T.A.C., Crystal Lake, Bel Am, Swans of Avon, Call, Dive, 
Magus, tz Without Flesh, Andromeda C« lex, lendor Geometrico, 
slimgauze, T.A.G.C., PSY231, Nightmare Lodge, DsorDNE, Asnee) oo 


*VV.AA.: Star Crash records sampler vol.1 Fee ony sampler with Fatal 
Blast, Twilight Waters, Sistine, THe M.E.M.O.R.Y. Las, Affliction, Sleepy 
Hollow, Scrappi Duchamp, Joshua Bourke, Renessaince Past, Moonlight 
Trance, Winter Winds, Cybershadow, Subtle Hint, Pivot Clowj, Caterwaul, 
Christian Rodriguez) cd-17000/$16 


Pol Bo 


all Pol Pol Poll Bol F i 


Jo} 
* 100 CLUB: s/t (an old Pankow member Paolo Favati’s project on his label. DUNE) 
mip-8000/: 


* BRAZIL: sit en old electronic pee released on DUNE records) tmip-8000/ 

* FLOWERS OF ROMANCE: Dorian Grey (Cult-like wave-rock) |p-8000, 
* GERSTEIN: Sucker (melancholic obscure electro-dark piano bale ; nae 
« JACKDAW WITH CROWBAR: Hanging in the Balance (metalic etne-dar-roc8) 
p-! 


* LIMBO: Vox Insana (great e.b.m. album by the actual Pankow Seger Gianluca 
Beccuzzi) 


: sccuzzi) Ip-12000/$7 

* PASSIFLORA: Qualcosa Dovrebbe Cambiare (sad dark. -punk with female 
voice ant Sax} mip-6000/$3.50 

* W.AA.: Punto Zera vol.21/22/23 Cen: aoe feat Agenzia Tormenti, Paolo 
Badolisani, Cavern, Emanuele Ferrarese, Renzo Giorda, ?ieno Effetto, Off-Beat, 
Sciacalli, Fleurs Du Mal. In the ‘zine yoiu'll find interviews Settore Out, 
‘Sciacalli, Eridania; Cavern bio and Sassari scene report) |p-12000/$7 

* TEAR ME DOWN: Morire di Tolleranza (XXX old school punk hard pore) iss 


* SEX VOTO: Outerspace (Ain-Soph side-project of cool and really well done 
Aphex Twin ambient-tachno with goa-trance influences) |p-12 000/$7 

of 2F*0F 07/70) 
* ANDROFOBIA: Scheggie D'Eventi (hard core with electronic influences and use 
of drum machine) 7"ep-5000/$3 
* BLACKBOARD JUNGLE: Palabra De Amor (rock) "-5000/$3 
* BRAIN POLICE: Bullet rudge Tunnel-involved oe) 7°-6000/$3:50 
* BRAIN POLICE: Unlucky (Fudge ‘unnel-involved noise) 7”ep-6000/$3.50 
+ BRANDELLI D'ODIO: Fotografie di Stragi (strongly politically-involved anarco 
punk “as fuck”) 7"ep-5000/$3, 
* BRUCIA RENEGADE: sft (rock-punk) 7"ep-5000/$3 
« BRUSASCHETTO DANIELE: Paturie (original and interesting atmosp! eric indu- 
strial noise protopop nowave) 7”ep-5000/$3 
* CONTRASTATE: | Am A Clown... (includes mini poster and Hace ie 
+ DEEP: Diners (Godfiesh-like vocals on noise indie-rock) 7'-6000/$3.50 
* ETERNIT: Ui eae Cire ty del ladru...(melodic punk) 7"ep-5000/$3 
+ THE FLOOD: Cold Cold World (original ‘80es new wave) 7°-6000/$3.50 
+ HEADBUTT: Fulled Up and Ready to Bum/Dhariah Ynohya (industrial-core- 
noise-dub) 7"-6000/$3.50 
* HERMIT / NAPALMED: Insanity.../s/t (harsh indusirial-noise split, blue transpa- 


‘renl vinyl!) 7”-6000/$3.50 

+ LA BANIDA DI TIROFISSO: s/t (reat punk collaboration featuring Paul Chain, 
. ‘versor and Stefano aiecons) "ep-5000/$3 

* LOST IN THE SUPERMARKET: Gruesome ep (metalic and hard German post- 
"~~ core with female voice) 7"ep-SO! eS 

« MANNAIA: Bicordi di Un Estate (melodic punk) 7"ep-5S000/$3 

* MISOPSYCHIA / VOLTIFOBIA: Large Scale Death Industry/s/t (apanese s/m 


___ Noise split) 7"ep-S000/ 
* MUDDLE: the Reaite speed HC) 7"ep-5000/ 
* MYSTHICAL: Dusk of the Myth ices metal from Spain) 7"ep-5000/$3 
* NUN: s/t (vey rare 1984 transparent blue 7” of Whitehouse: 
electronics) 7"ep-7000/$4 


jaurizio Bianchi-like 
* ORIGAMI ROMANTIKA: Seven Inch Of Love (Joy Division meet Velvet 
sep aetarour) 7’ep-6000/$3.50 
* SHEAR: ...East Coast ‘997 (well done new school hard core; white mee 


* SHRINKWRAP: Upon the Fruited Plans (experimental noise-rock) 7"-6000/$3.50 
* SINATRA: sit (asymmetric noisy rock with punk energy and attitude) Tee 


* SPLINTERED: Comparatively Mainstream e; (Skullflower-like noise) 7”e} 
# . S003 40 


VV. AA.: Tomorrow Neve 
Game Vol: of 


* SUPERJACK / MUDCAKE: | love Supercake Hie crathe pile us former J payers 
jeak noise the latter!) 7"~ 


« TENEBRAE: Sick Spinning Wheel (original doom-death; violet vinyl!) 7”e 
eee er oboe 0 


* WHITE TRASH INCG..: s/t (low-frequency experimental eed nega ES 
« WESTLAND. sit (ambiental electro noise experiments, 3 


7°-5000/ 


* BODKINS: Promo '96 (Voivod-like industrial-metal with death vocals and drum 
machine) -5000/$3 

« BRA DEEP O’MISSILE: Zoéa (acid-psycho-har in the vein of Tool/Korn- comes 

} with well done color cover) mc-5000/$3 

+ DELINKUERE: Fabbrica Patria Chiesa Famiglia (punk/HC) - 4000/$2.50 

* DEISON: Frequency (Templebeat side-project of well-made experimental sample- 
full collage dark noise ambience - limited to 10! oes - 5000/$3 

“DNA. gen of old school and new school hard ia - 4000/$2.50 

+ E.A. -ELFO ATOMICO: Pestilentia Unit Urbem (experime: tn es 


+ E.A. -ENTRATA APERTA: The Mirror Sheds Tears (experimental Hiren me- 


50 

+ ELEUSI / MUSA: Last Scrapes of Isolationism / La Terra dei Bardi ogre Q 
mc-6000/$3.5' 

* ENDURA; Dark projections from an ancient natura (first Coil/Current ‘93 style - 

comes in special package) - 6000/$3.50 

* FELIDA X: sit (noise-wave) - 4000/$2.50 

+ HORNSWOGGLE: Bite the Waxed Tadpole (defragmentated-deconstructed 

experimentation including wind instruments, tapes, synths, samples etc... color 

coved) - 5000/$3 

+ ILL WILL: Life (new school hard ore me-4000/$2.50 

* ILL WILL: New Edition (new school hard core) mce-4000/$2.50 

« LEL’ SABU: Mak-Ha! (slow motion ritual music) - 4000/$2.50 

* MAJSIE: Universal Rubbish (noisy no wave with female voice on Sey) 


* NEUMANN: s/t (Mauro Fasolo and Roberto “Sw@niki’@" Cagnoli playing electro- 
nics - color cover) - 5000/$3 
* NIHILI LOCUS: ...Advesperascit (dark black metal) - 5000/$3 
* The PIAZZA: s/t (pop-punk; comes with colour cover) ~ §000/$3 
* SADO VISION: s/t (droning experimental electronics with special boas e on Old 
Europa Cate) - 6000/$3.50 
* TEM OPH AB: Sulle Ali di Satumo (experimental noise experience) - 4000/$3 
TEM OPH AB: Psychika et Mystika pt.ll (experimental ritual noise ) - 4000/ 
* TEM OPH AB: Le Chele di Hypnos (experimental noise experience) - 4000/$3 
* TEM OPH AB: Amokaay... (experimental with Pope-voice samples) - 3000/$3 
* VITRIOLA: s/t ley noise rock) - 5000/$3 
* WV.AA.: Dr. ete (sampler feat. De Fabriek, Architects Office, Projecto Jil, 
,Nomized - comes in an envelope wih a bubble gum) me-5000/$3 
*VV.AA.: Nyarlathotep - a tribute to H.P. Lovercraft (sampler feat. Kirlian Camera, 
Tombstone, In Articulo Mortis, Gerstein, Nigredo, T .C., M.Nomized - comes 
in an envelope wih a booklet) mc-5000/$3 
* XV PAROWEK / XIPPERSTIN / DANIELE BRUSASCHETTO: 3-way split ta 
F Coca and industrial bizzarities) - 5000) 
«XV PAROWEK: Historia Much & Much More (poliphonic baroque-noise - comes 
in a special package) - 5000/$3 


is to read for lovers oie 
+ ELYSIUM: #5 (well done ‘zine on gloosy paper with lots of things about guitar. 

3 PoP, lark, metal and other stuff) ‘zine-4000/$2.50 
* CONTRO: tutti i numeri tranne 1,2,3 (antagonisme musilkulturale punk/HC/Oi!- 


* NESSUNO SCHEMA: #7 - Luglio ‘97 (mega-'zine piena piena dit mayteriale inte- 
: ressante, divertente e musicale) ‘zine-3000/$2 

¢ SUPERSONICO: #1 (mini ‘zine con diversi argomenti musicali, fondamentalmen- 
__ te rock) 'Zine-3000/$2 

+ TRIPPA SHAKE: #7 - Ottobre ‘97 (mago-zine anal..colea ber saperne di pill su 
punk/HC e altri generi ma soprattutto per ridere a manetta e di tutto cuore!!!) eg 
gratis! 

» UNDERGROUND: #6 (‘zine molto interessante con vari argomenti di sub-cultura 
_ generale) ‘zine-5000/$3 

+ URLO/ HATE: latest issues available - ultimi numeri disponibili (rivista di 
tock italiano con 7” in regalo + d.i.y. punk ‘zine) mag-3000/$2 


* GUY DEBORD: | Commentari sulla Societa dello Spettacolo (italian language: 
versione elettronica ipertestuale dei “Commentari”al ecedente libro del seminale 
scrittore situazionista francese su dischetto per PC-IBM compatibill) disk-3000/$2 
+ MARC URSELLI-SCHARER: The Italian “Gray Area”’s ‘zines (english language 
stairieriext about the italian scene of fannzines dealing with the gray area fealg. 
addresses, question&answers, contents, front cover pictures etc... for |BM comp 

j PCs) disk-3000/ 

* FABRIZIO PUCCI: Musica Estatica (italian language: la prima enciclopedia su 
computer di musica italiana e cultura, un’ottima iniziativa con centinaia fra fanzines, 
gruppi. libri e altro. Realizzato bene, interessante e utile per conoscere discografie, 
indinzzi e tanto altro! - su dischetto per PC-IBM compatibili solo con sistema opeati- 

vo a 32bit come Win95, WinNT, Linux, Unix, Mac e browser per Cpe a 
isk~ 


All correspondence to: 
Marc Urselli-Schérer, via Gorki 5, 74023 Grottaglle CA). ITALY 
tel. '0039/(0)99/5635140; fax tbc bed ped 35140; 
e-mail: dik .com; 


}: dik@technolo: A 
web: http://www.fionline.i/dune/dik; hi /www.pengo.it/dune/dik 


Punk Déac:: 
(12: traeRs intere: 


Interview with Uwe Schmidt (co-founder of M.A.C.O.S.) 


by Marc Urselli-Scharer 


M.A.C.O.S. (Musicians AGAINST CoPyYRIGHTING OF SAMPLES) 
is an international organization esatblished trying to avoid all 
those senseless bureaucratic and legal confrontations which 
unfortunately take place when famous. artists use samplings 
from other artists' work in their own releases. This can lead to 
several provisions and often verdicts aren't tender at.all. If the 
accusing part could move their idea of "property" in a kind of 
more malleable and tolerant context, then, maybe, they could 
even accept that the source of a (sometimes maybe even 
nearly unrecognizable) sample hasn't necessarily to be consi- 
dered someone else’s music. Of course most, if not all, of 
these trials are driven by clear economic reasons, as a matter 
of fact. most of the times, those who samples are obliged to 
pay many many money as fine. 

Well, things would be much easier if a kind of "sign" did 
identify which sources are "allowed" (free of sample copyrigh- 
ting) and which are not. Here's where M.A.C.O.S. intervenes. 
M.A.C.O.S. spreads a logo and who will apply this logo on 
his/her own releases will automatically tell the other musicians 
that that release can be used as a source for samplings 
without getting legal troubles. 

Let's briefly discuss what.M.A.C.O.S. is with one of its very 
founders, Uwe Schmidt, who maybe some of you also know 
as an electronic musician. Unfortunately Mr. Schmidt doesn't 
seem to be very available for interviews so his answers are 
somewhat short and evasive, by the way here they are. 


D.L.K.: When and how was you born as an association and 
which are your main aims? 

Uwe Schmidt: M.A.C.O.S. was founded, | think in 1994. 
The main aim is to spread the logo for those who are intere- 
sted. It is mainly a concept that bases on spreading a code, 
the logo, which connects people and ideas, if wanted. 

D.L.K.: Why do you fight the copyright? 

U.S.: First of all, we do not fight at all and especially not the 
copyright. It is called M.A.C.O.S. which stands for Musicians 
Against The Copyrighting Of Samples. Important are the 
words “musicians” and “samples”. The discussion about copy- 
right itself is not our concern. M.A.C.O.S. was founded as an 
organization which is only there to spread a logo, which is: 
signaling the attitude of a musician towards sampling. We are 
spreading the code. When you see the M.A.C.O.S. logo on a 
record/cd, you know that sampling from it will not be a problem: 
(we hope). The M.A.C.O.S. logo is just a signal. Being [a] 
musician, | know the situation when you take a sample froma 
cd and you are not sure which problems could rise from this. It 
is just a practical thing to let people know, by the logo, that 
sampling is no problem. On the other hand, M.A.C.O.S. is not 
responsible for the artists decision. The musician has to clear 
his/her position towards the record label or the publisher which 
are the owners of the music in most cases. We leave the 
thinking up to the members. We don't tell them what “correct” 
sampling is, how.long a sample should be and all this. We are 
not substituting one cage by another. 

a ae, How did you organize your fight against the copyri- 
ght? 

U.S.: We are spreading the logo through: mailing and throu- 
gh internet activities. 

D.L.K.: Did you achieve some good result? 

U.S.: Yes. 

D.L.K.: Do you know the ANTIOFRONT and the way of 
aang ey adopt? What do you think about? 

: No. 


D.L.K.: What do you think about bands who actively support 
the fight against the copyright like for example KLF or 
Negativland? 

U.S.: Some make good music, some don't. 

D.L.K:: Do you also know other associations/groups that 
fight against the copyright? 

U.S.: N 


.S.: No. 
D.L.K.: What do you would like 
copyright? 
U.S.: Break it. , ; 
D.L.K.: What can we do to support you? 
U.S.: Break it. 
D.L.K.: Tell as about. related activities which concern your 
life... snow you are involved in music (bands, recordings, pro- 
duction, labels...). 
U.S.: | am releasing music under various projects on various 
labels worldwide. Release list see internet site: 
http://www. hyperreal.com/music/artists/atom_heart further, | 


people to do to fight the 


am doing a label called Rather Interesting where | am relea-. - 


sing a cd per month of electronic music, mostly own produc-" 
tions. For more information access through same site. 

D.L.K.: Something else | forgot you would like to add? 

U.S.: | don’t think so. 


CoMmuNcAtiOns: 
http://www.icomm.ca/macos 


¥ growing community of artists who are ready to share works and ideas in a 4 
P new way. : 


_ KLF or Negativland? 


ANTI© FRONT | 


“Let’s have copyright for breakfast!” 


«Anti©front (anti copyright front) is an attempt to take full advantage of . 7 
what the latest computer and telecommunication technologies are offering to 3 
us. To share is one of the key words on the Web. The Anti©front is a fast 3 


The Anti© sign as a research tool. we 

With the disappearance of the original it is more and more important to acknowledge and preserve the origin 
of the work of art. It should be simple and easy for the viewer to retrieve the names and URLs of the contribu- 
tors and to have the option of experiencing more related works. In the physical world the agent of the artist is 
the gallery owner; in the virtual worlds the work itself becomes the artist's agent. Let us keep in mind the tea- 
chings of process art, let us keep track of the development of an idea.'The Anti© sign is not here to stop us 
from copying form and/or content from the document on which it is written. On the contrary, it is here to help 
us get back to the identity(ies) behind the work. j E : 

Anti© sign: a new option for retrieving the work's history. As the work is being appropriated the newest con- 
tributors add their names -and URL- to the list of contributors. Here is an example. In 1995 John appropriates 
a work on which Leila had been working between 1991 and 1994. On this work the Anti© line reads: AntiO 
1991-94 Leila. After making the changes he thinks are appropriate he enters: Anti© 1991-94 Leila, 1995 John. 
By acknowledging Leila’s work John’helps the ‘viewers appreciate his own work and give them the option of 
going back to the previous state of the work. Digimarc develops solutions enabling users to add quasi indeli- 
ble digital | watermarks to images. Although this software is written for the wrong reasons it can be very use- 
ful to the. process described above. The concept of “new option” is very timely as it becomes clear to more 
people every day that fast growing virtual worlds will not replace the physical world but give us new ontological 
options. ‘ 

PAntiO as an adjustment of ethics. It is time to stop being ashamed of copying and to start opening our eyes. 
We all are inspired by what we experiment and what we experiment is what surrounds us. We've been copying 
each other for a long time -some might say forever. Instead of hiding or denying the fact that the choices we 
make are _ always based on actions or states of others we should claim it. ‘ : 

MACOS (Musicians Against Copyrighting Of Sampling) and the KLF' (Kopyright Liberation Front) were 
good initiatives to get rid of the burden of copyright laws in musical compositions. Unfortunately MACOS doe- 
sn't consider one hour of music a sample, and the KLF is still copyrighting its own works... Anti©front suggests 
a more radical attitude. 

Anti©front and the Anti©@front logo are © 1994-97 Flyvision. (just kidding...)» 

A ; taken from the ANTIOFRONT homepage 


Interview with members of the ANTIOFRONT 


by Marc Urselli-Scharer 
D.L.K.: When and how was you born as front and 
which are your main aims? 


Victor Condamine, Pierre de Kerrangal and other memebrs of the Anti©Front: The Anti©Front was 
created in 1993 when the World Wide Web. was still in its infancy. AntiOFront members are multimedia artists 
who migrated their creation from the physical into the digital realm without compromise. The goal of the Front 
is to el ety worlds be free of copyright laws. The members are dedicated to «being digital and never 
going back». (1 

D.L.K.: Why do you fight the copyright? 

Anti©Front: First it is important to understand that the realm of activity of the Anti©Front is virtual and not 
physical. Although we don't agree with the overall idea of copyright we find it less disturbing, maybe more 
cappropriate, in the physical world than in the virtual worlds. 

We believe it is not appropriate to use laws from the physical world to administer the virtual worlds. If diffe- 
rent countries have different rules then it seems obvious that different worlds should have different rules too. 
The virtual worlds are full of promesses for human kind and it is a pity to risk losing this potential wealth by 
using the existing copyright laws in the virtual worlds. 

The Anti©Front's action is also a socio-economical fight against the way (political) power is gained. It is an 
effort to find viable replacements or enhancements of the common denominator better known as money. 

D.L.K.: How did you organize your fight against the copyright? 

Anti©@Front: It is an underground fight. Our assets include quasi real-time communication and moving bits 
rather than atoms. We are small and we should not fight the copyright cyclop head to head on its territory. 
pared we chose to ignore our opponent because we know that it will come to us. And it already did. The 
Anti©Front’s network is choatic and very redundant which provides'a strong resistance against the assaults. 

D.L.K.: Do you know the M.A.C.O.S. and the way of acting they: adopt? What-do you think about? 

Anti©Front: The goals of M.A.C.O.S. seem well set and reacheable: Musicians Against Copyright Of 
Sampling clearly states who they are and what they stand for. But why stop at the sample? 

‘| remember an ontological discussion about the sample that we had about a year ago with a couple of 
M.A.C.0.S. members. My question to them was about the limits of the sample. When does a sound start 
being a sample and when does it stop being considered as a sample? Does it have to do with the size? Is it 
the way it is used that makes it a sample? If La Traviata is played entirely several times, therefore as a loop, 
does it become a sample? It is definitely a matter of perspective. A sample’OF WHAT? There lies part of the 
answer. La Traviata even not played as a loop is a sample of Verdi’s work. 

D.L.K.: What do you think about bands who actively support the fight against the copyright like for example 


Anti©Front: We have similar visions and we greatly respect the work of those:entities. Still as it is.stated on 
our Web page we find unappropriate that the KLF use the copyright logo on their CDs sleeves. Let's wait and 
see what they are up to with this announced revival. 

D.L.K.: Do you also know other associations/groups that fight against the copyright? What are the differen- 
ces between your organization and this ones? : 

Anti©Front: Other active international organizations such as NO. COPYRIGHT, Copyright Infringment and 
Copycat have joined forces with us and’are now united under the Anti©Front flag... : 

D.L.K.: Are there some particular future plans in your fight? us ie \ ee 

Anti©Front: All over the physical world members of the Anti©Front are fighting their own battles.. We recei- 
ved good news from China about a week ago indicating that a network of individuals from several universities 
had just joined the Anti©Front and were preparing a mindboggling Web site that would host an official copyri- 
ght conference. This is the kind of news that brings joy to my heart’for it means that the copyright cyclop is 
being eaten alive from the inside... and it doesn’t know it yet. 

D.L.K.: What would you like people to do to fight the copyright? What can we do to support you? 

Anti©Front: Boycott cyberspaces that sport the copyright logo, visit our Web ‘site 
Se EY a OE ask us questions, let us know you are out there, place the “have copyright for 
breakfast” logo (available from our Web site) on your page and please, please, let information be free. Just 
give it a chance. ¥ 

D.L.K.: Tell as about related activities which concern your life... | know you are-involved in art (art exposu- 
res, artistic web pages, electronic music...). 

Anti©Front: Like the other members of the AntiOFront | stopped creating physical art works almost ten 
years ago and focussed my artistic activity on multimedia presentations and later on the Web. 

| co-organized Flyvision Expo 1997 and | am now working on The Temple ov the Syber Buddhas (The 
Palacespace address is palace://sbm.hotcity.com/ and the Web! address of this project is 
http:/Awww.flyvision.org/sbm/).. This Palace might host the Front’s 1997 Convention: 4 
D.L.K.: Something else | forgot you would like to add? He ‘ ; 
Anti©Front:. We hope for a pieceful encounter with the established copyright attitude but we are ready for 
the most violent answer. Information must be free. uy é 


() pon the opening. speech by Hanz Hisperico of the First Anti©Front Convention in 1993 in Detroit, 
ichigan. : ; 33 ; 
; CGoMmuN|cAtiOns: 
http://www. flyvision:org/anti 
cect 
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Many of you do probably know this band due to the 
U2 trial. 


D.L.K. ‘zine: When and how were you born as a band 
and what are your main aims? 

Don Joyce: Negativland began around 1979, resul- 
ting in the first Negativiand LP, self produced. | came 
aboard in 1981 when the original members began doing 
my weekly radio show, Over The Edge, on a regular 
basis. | think “main aims” are seldom considered, 
(except in interviews) but we all are interested in combi- 
ning original sounds we create with “found sounds” we 
collect to create various kinds of collage music. 

D.L.K.: Why do you fight the copyright laws? 

D.J.: The original concept of copyright, conceived 
solely to prevent whole work piracy and bootlegging, 
PREDATES the emerging practice of collage in this 
century. Now copyright laws are being used for 
something they never were created for- the prevention 
or inhibition of collage. (Mainly in music where collage 
has only recently appeared.) The visual arts, where col- 
lage originated, have long ago accepted both the value 
and inevitability of collage as a modern art practice, and 
lawsuits over “ownership” of elements used are rare 
there, as they should be. Music is the last art form to 
understand and accept the need to value and 
encourage collage rather than inhibit it, 
mainly because by the time collage entered 
the realm of music, music was already 2 
“music industry,” mass produced and mass 
marketed, with lots of money at stake. 
Unfortunately, most musicians are owned 
and operated by the format they have 
chosen to work in. Negativland believes 
in art before profit, and strive to convince the music 
industry that a useful, instructive, interesting, and cultu- 
rally healthy impulse like collage should be just-as 
acceptable in music as it is in other formats. The free 
and open creative reuse of elements from the whole 
culture which surrounds and influences us (including 
other art) is a GOOD thing, not a BAD thing. It is, in 
fact, NECESSARY! It is how art has always evolved 
since art began. Present copyright law, as it is being 
applied in music, serves to prohinit and inhibit a GOOD 
thing. The law needs rewriting to acknowledge, allow, 
and encourage one of the 20th Century’s most intere- 
sting developments in art practice. 

D.L.K.: Is the music a means to fight copyright law, or 
is the copyright law.the very reason for which you make 
music? | mean, did you choose music as a way to 
express your ideas or are your ideas about copyright 
subsequent to your interest in music? 

D.J.: No sane person would choose to make music 
about copyright - it’s not a very musical subject. Our 
interest in referring to copyright in our music came after 
being sued under these laws for doing what came natu- 
tally - our style of music. 

D.L.K.: Which is more important for you: to fight copy- 


Hey, don't forget to check ou 
the review of their new album 
Inthe RE: VIEWs sectionil! 
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right or to make music? 

D.J.: To make music, illegally if necessary. 

D.L.K.: How did you organize your fight against copy- 
tight? 

D.J.: Getting sued did all the work for us. We just 
started collecting everything that happened. 

D.L.K.: Did you achieve some good result? 

D.J.: Not in terms of changing the law, but | suppose 
all the publicity may help to achieve a more reasonable, 
less anti-art climate for this kind of work. 

D.L.K.; Do you know associations like M.A.C.O.S. or 
the ANTIOFRONT and the way of acting they adopt? 
What do you think about this? 

D.J.: There are many roads to copyright sanity and 
we welcome all efforts. 

D.L.K.: Do you also know other associations/groups 
that fight against the copyright? 

D:J.: We are not closely associated with anyone but 
interested in all. ; 

D.L.K.: What do you think about bands who actively 
support the fight against the copyright like for example 
KLF? 

D.J.: I’m not really familiar with their work. The more 
the better. r 

D.L.K.: What was 
the U2 thing all 
about? 

D.J.: We got sued by 
Island Records for 
using a 30 second U2 
sample and simulating 
their logo on our cover. 
This is far too long a 
story, all about an art joke and humor- 
less corporate control freaks, to relate here. | hope 
you'll give our mail order address (free catalog availa- 
ble) where people 
can find the large book and CD we produced about this 
legal episode, which tells the whole story from its begin- 
ning to its inconclusive end. It’s called “Fair Use.” 

D.L.K.: Did this disagreeable event intimidate you for 
future projects? 

D.J.: No - See Dispepsi. 

D.L.K.: Tell us about your brand new album... The 
unpronuncable title and the Pepsi subject... What does 
it have to do with Pepsi and Coke? 

D.J.: The unpronouncable title results from rearran- 
ging all the letters in the actual title, which is “Dispepsi.” 
Legal acvisors told us that using the registered name 
“Pepsi” on our packaging could be a problem, so we 
reduced the title to a rearrangement of the individual 
letters - an anagram. The CD has everything to do with 
Coke and Pepsi (mostly Pepsi) and their advertising. 
Many pieces on Dispepsi are made out of Pepsi ad jin- 
gles, varoius Pepsi ad campaigns, including their cele- 
brity spokespeople, etc. 

D.L.K.: What is One World Advertising? Is it 
Negativland? What do they propose to the above men- 
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tio- 
ned multinational corporations? 

D.J.: One World Advertising originated as a concept 
on OTE (the radio show) where we have been doing 
shows about advertising for years. Rather than restate 
the content of the proposal here, why don’t you just 
reprint it?. 

D.L.K.: Do you expect them to follow their/your sug- 
gestions? 

D.J.: Who knows? Maybe they were already doing it 
by the time | thought of it. Seems like a reasonable, 
money saving idea to me. 

D.L.K.: Did you get some responses from them? 

D.J.: According to several journalists who have con- 
tacted Pepsico about Dispepsi, they claim to have a 
sense of humor and don’t intend to do anything about it. 
Whew! | only wish corporate music was as generous 
and tolerant concerning the principles of free speech 
and artistic license. 

D.L.K.: What about the rest of the album? Tell us a 
little bit about its background... 

D.J.: It's the result of many years of interest in adver- 
tising as a form of cultural brainwashing and socializing 
citizens into CONSUMERS. It is “product placement’ in 
music (for the first time?) and a form of self-defense 
against the one-way barrage of advertising we are all 
subject to. It's a suggestion that what is generally consi- 
dered the most trivial of concerns (advertising) is 
actually a primary psycho-social force at work in 
modern societies, creating a cultural climate in which 
everything has a self-serving, ulterior motive behind it. 
It’s a hint that advertising, by supporting EVERYTHING, 
effects EVERYTHING. 

D.L.K.: What would you like people to do to fight 
copyright? 

D.J.: If you care to, simply continue to show how inte- 
resting, amusing, and valuable free appropriation in the 
arts is by continuing to create EXAMPLES of it. The 
best way to counter the silly, greedy, and ungenerous 
arguments against free appropriation is to DO it. It 
speaks for itself! 

D.L.K.: What can we do to support you? 

D.J.: See above. And if you don’t see us, ask for us! 

D.L.K.: Something else | forgot you would like to add? 

D.J.: That's enough for now. 


CoMmuNicAtions: 


Our Mailorder Address: Negativmailorderland 
1920 Monument Blvd. MF-1 
Concord, Ca. 94520-0469 


Our self-owned label, Seeland, is distributed to record 
stores and other distributers by Mordam Records, 415- 
642-6800, P.O. Box 420988, San 

Francisco, Ca. 94142-0988. 
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Well, in this report against the stupidity 
of the copyright we also wanted to inter- 
view the KLF, one of the most active 
bands in the anti-copyright fighting. Thye 
always fighted not only the copyright itself 
but the musical industry as well. They 
used to provoke and to make scandals 
(like the one burning one milion dollar or 
the one entering a show with machine 
guns and then spilling blood on the 
audience). The two guys, Jummy Cauty 
and Bill Drummond, ¢ome from different 
musical experiences. The former started 
out with the Brilliant and then he played 
with the Orb while the latter has been the 


co-founder of the Zoo Label, manager of 


the Echo and the Bunnymen and of the 
Teardrop Explodes. Unfortunately we 
experienced that it is not at all simply how 
it could seem, to interview such a band. | 
don’t know whether this has became truth 
because of the level of fame they've rea- 
ched or for some other unexplainable rea- 
son, the fact is that | thought that a band 
doing the things they've done would at 
least allow a little interview focu- 
sing on the copyright itself 
(and not on the band only), 
but | was wrong... 

The KLF do not like at all 
questions so there is no§ 
chance to arrange an inter- 
view for us. To make it as 
complete as possible | deci- 
ded to include an outprint o 
the FAQ (Frequently Askedg 
Questions) section to beg 
found on the Internet which 
will maybe provide with an 
answer those who always 
wanted to know something 
more about one of the biggest 
anti-copyright bands in the 
history of music, yet there are 
no specific questions about 
what we're really dealing with 
in these pages so just read it if 
you really feel like. 

We have choosen only five Q&A from 
this FAQ web-page featuring almost 50 
ones because we didn’t want neither to 
repeat what has been told milions of times 
nor to full up the whole issue of D.L.K. with 
useless (for this anti-copyright report) info. 
Anyway if you are interested in the KLF 
the you should definitely check out this 
place because it is F-U-L-L of T-O-N-S of 
info about the bands, the other projects, 
the facts, the records, and a lot of other 
stuff. _ Check: out the — section 
“CoMmuNicAtiOnS” if you want to know 
how and where to look for info. 

This is how the guy mantaining the sour- 
ce web-page introduces it: «the following 
document is completely anti-copyright (of 
course) so you can copy, print, repackage, 
transpose, sample, quote as much or as 
little as you want so long as you make no 
money from it or pretend its yours. It was 
originally written by Stuart Young, 
<106063.1537@compuserve.com> and 
wes last updated Summer 1996 by Nick 


~ 
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<N.W. Gilmour@scand.hull.ac.uk>, with a 
huge “Thank you” to all who helped. He 
would appreciate any comments or anno- 
tations. The KLF generally didn’t like que- 
stions, they referred to them as the four 
handmaidens of evil “Who”, “What”, 
“Where” and “Why”, and urged us to 
accept the contradictions rather than ask 
for clarity. However, some of us like que- 
stions, so here they are:» 


Q: Who are the KLF? 

A: The creative partnership of Bill 
Drummond (alias King Boy D, Time Boy) 
and Jimmy Cauty (alias Rockman Rock, 
Lord Rock), mainly appreciated for their 
ground breaking dance music from 1987- 
92, under the names The Justified 
Ancients of Mu Mu (The JAMs), The 
Timelords, The Kopyright Liberation 


Front (The KLF), 
The Space, The 
Forever Ancients 
Liberation 
Loophole (The 
FALL), and post 
1992 as The K 
Foundation and 
The One World 
Orchestra. They 
have also produced 
other groups, inclu- 
ding their sometime 
backing singers 
‘Disco 2000’, and 
remixed tracks b 
‘Depeche Mode’ and ‘The Pet Shop Boys’. 
Cauty-was also a founder member of ‘The 
Orb’ which he left, taking some tracks with 
him which were released under the name 
‘Space’. After producing critically acclai- 
med work, utilising cheap sampling tech- 
nology to its ‘fullest, yet not selling many 
records (albeit interrupted by a freak 
novelty world-wide No. 1), they finally 
found fame in the emerging UK rave 
scene, and released a string of world-wide 
hit singles in the 90’s, selling more singles 
than any other band in 1991. They have 
also branched out into other forms: they 
published a book ‘The Manual’ and plan- 
ned but never published at least two 
others and a graphic novel, filmed a 
motion picture ‘The White Room’ which 
has yet to be shown, released an ‘ambient 
video’ and planned at least two art exhibi- 
tions but never staged them. They are 
also infamous for various anarchic situa- 
tionist ‘pranks’ or ‘happenings’ which inclu- 
de billboard defacements, a crop circle 
hoax, a pagan midsummer’s ritual (‘The 
Rites Of Mu’), a BRIT 
Awards protest invol- 
ving a dead sheep 
ind buckets of blood, 
string of strange 

‘ull-page mainstream 
ress adverts, sta- 
ing an alternative art 
ward for the worst 
artist of the year, and 
they also burned a 

BMILLION POUNDS 
nd subsequently 

‘oured the film of the 
sburning round the 
.K. Bearing in mind 
the wilfully perverse 
lway they conducted 
their career, the 
group they share the 
most comparisons 
with would probably 
be The Residents. 

Q: Why haven't the KLF released a 
record for ages? 

A: The KLF ‘retired from the music indu- 
stry’ on the 5th of May 1992, and deleted 
their entire back catalogue to prove that 
this action was serious and not a stunt to 
sell more records. In an ad taken out in 
the UK music press they stated that for 
‘the foreseeable future there will be no 
further record releases from ... any past, 
present & future name attached to our 
activities’. Quite how long the foreseeable 
future represents depends on your own 
optimism/pessimism. They also said that 
‘if we meet further along be prepared...our 
disguise may be complete’. [...]. 

Q: Why did they retire? 

A: The official line taken at the time was 
that they were “worn out” after producing 6 
hit singles and a LP over the previous 18 
months, but there appear to be many 
other possible contributing reasons. These 
are documented in an excellent article in 
Select magazine in July ‘92 (‘Who Killed 
The KLF’) which is available on the ftp 
archive. Mainly it seerns, once you've rea- 
ched the top, it is both boring to continue 
having hits and a pressure to find follow- 
up's. 

They wrote in ‘The Manual’ of the 
Golden Rules of hit pop song composition: 
‘after having had a run of success and 
your coffers are full, keeping strictly to the 
G.R.s is boring. It all becomes empty and 
meaningless... “. Mick Houghton their 
publicist was in daily contact with them, as 
they worked on new material in the studio, 
and began to get the feeling that they just 
didn’t feel there was any point to it any 
more. An exhausted Drummond would 
come on the phone, one minute proposing 
grandiose plans, the next saying things 
like, “Oh God, it’s terrible”. “They were just 
desperate for ideas,” says Houghton. “And 
near the end Bill would ring up and say 


‘This is not working’. | think he felt it had 
become too easy to be The KLF and rattle 
off the hits. It had ceased to mean 
anything. In a GQ interview, Bill revealed 
he’d almost suffered a nervous break- 
down. 

Also since they had worked with. Tammy 
Wynette and Glen Hughes they had been 
plagued by washed-up singers pleading 
for a collaboration to revive their careers. 
“| was in the studio,” recalls 


In retrospect their attempt to 
shock the public at the BRIT 
Awards in February ‘92 (see 
039) can be viewed as an 
attempt to take the decision 
out of their own hands. They 
wanted to do something sog 
utterly disgusting that it would 
deliberately ruin their career. 
Instead the industry viewed 
their stunt as just another KLF 
prank which made it worse. 

And finally there’s the theory 
that they had always planned 
to go out at the top, so that 
their future output would not * 
suffer from “diminishing returns’. 
Kylie said to Jason contained the line “I’m 
gonna leave this party now” where party 
has been used by Drummond as a 
metaphor for the music business before. 
The Justified and Ancient video contains 
the subtitle ‘The fall of the empire and the 
death of little Mu are at hand”. At the end 
of the BRIT awards came the announce- 
ment “The KLF have now left the music 
industry”. And Drummond wanted the 
announcement to be made on the Sth of 
May, fifteen years to the day after he ente- 
red the music industry. 

Q: Why is “songname” so awful when 
“songname’ is so good? 

A: The answer is “songname” is brilliant 
as well! :) Seriously though there are 
never ending discussions about how bad a 
certain phase of their history was. You 
should be aware that Drummond and 
Cauty had very short attention spans and 
changed musical direction more often than 
other bands changed their underwear. 
You don’t have to like everything they've 
done, but have an open mind and remem- 
ber the context of the time they produced 
those songs. « 

Here's a short guide to the various incar- 
nations. Or is that regenerations?: 
1987-1988 as the JAMs: 
punk ethic, political Scottish rap, blatant 
Cut-n-paste sampling, primitive hip-hop, 
they gradually got better at it. Huge 
influence on Pop Will Eat Itself. 

1988 as the Timelords: 

an exercise in nauseating novelty, charting 
a number one house record “Doctorin’ the 
Tardis” and explaining how they did it in 
‘The Manual’. Huge influence on 
Edelweiss. 

1988-1990 as the KLF: 

twin styles of acid trance house and 
ambient soundscapes, very difficult to find 
the records, but check out the Chill Out 
album, which is still in print. The rave stuff 
was an influence on Black Box, and other 
Italians, while the ambient stuff practically 
started the whole ‘90’s ambient scene. 
1990-1991 as the KLF: 

their early singles were remixed and re- 
remixed and re-re-re-remixed into the 
Stadium house pop permutations you 
have probably heard on the radio. 
Influence on Blue Pearl, Utah Saints, 
Nomad etc. 

1992 as the KLF: 

they started working on thrash guitar 
heavy-metal techno dance butscrapped 
most of the sessions. Could this have 
been yet another new musical style? 
Influence on the God Machine and 
Kerosene? 

1993-1995 as the K Foundation: 

like all good post-modernists they are 
branching out into interdisciplinary arts but 
so far just one single, a limited release in 
Israel/Palestine to celebrate the peace 
accord. 

1995 as the One World Orchestra: 

they sneaked out of retirement to record a 
hastily constructed jungle track fort h e 
much hyped Help!, Artists for War Child 


ground. Jimmy said: “It’s a novelty record”. 
Q: Did they really burn a million pounds? 
A: Yes. They burnt a million pounds in 
an abandoned boathouse on Jura in the 
middle of the night of the 23rd of August 
1994. It took just over an hour for Cauty 
and Drummond to pile the wads onto the 
flames, while K-F operative Gimpo filmed 
it, and freelance journalist Jim Reid wit- 
nessed it. The whole story is told by Reid 
. 3 _ in an article called 


Reid admits to 
feeling at first 
guilt, then bore- 
dom while wat- 


picked up by a pri- 
vate security firm 
who also confir- 
med the amount. 
Some of the notes 
remained unbur- 
ned, were washed 
out to sea when 
the tide came in, 
and were later 
found by a Jura resi- 
dent on a beach. He handed 1500 pounds 
into the police who traced the serial num- 
bers and confirmed with Drummond that 
they were his and that he didn’t want them 
back. Some ashes (valued in the Omnibus 
documentary at ukp 80,000) were brought 
back from Jura, and kept in a suitcase, 
until Bill and Jimmy asked Chesham brick- 
maker James Matthews (age 23) to make 
them into a brick. Bill said the reason for 
the request would be revealed in 23 years. 
The film was shown to nearly half the 
population of Jura on the 23rd of August 
1995. Unfortunately it was very badly fil- 
med and all the dialogue is intelligible. 

The next question is why on earth did 
they do it? 

For the first six months of 1994 the K-F 
tried to get their art exhibition (which con- 
sisted of over a million pounds in actual 
bank notes, staged. The most likely gallery 
was the Tate in Liverpool, where Jayne 
Casey from Big In Japan now works. 
Unfortunately it didn’t come off so they 
had to consider other options. They thou- 
ght about taking the exhibition across 
Russia by train, but the cost of insuring a 
million pounds against robbery by the 
armed gangs that roam across the 
Steppes, was too high. They decided that 
the money was a millstone around their 
necks, that depressed them. They decided 
they would have to really burn the money. 

They couldn’t decide whether to make 
the burning public or not. They thought of 
putting a picture of ‘Nailed to the Wall’ with 
a flame-thrower beside it, on a billboard in 
London. A week later the picture would 
have changed to ashes. Eventually 
Drummond decided that ‘the shock value 
will spoil it really. Because it doesn’t want 
to be a shocking thing; it just wants to be a 
fire’. However they still took a journalist 
along to witness it. They thought it was 
important that the public had faith that they 
did do it, so they (said they had) destroyed 
the video evidence. 

All through their career the concept of 
burning a million pounds comes up. When 
they deleted their back catalogue it was 
described as being the ce lth of bur- 
ning millions of pounds. They threatened 
to burn the K-F art award prize money 
(Gimpo was fumbling with matches and 
lighter fluid when at the last moment 
Rachel Whiteread accepted the prize). 
And in the 7th K-F press advert they sta- 
ted “What would you do with a million 
pounds? Burn it?” 

Also they had made the decision that the 
money was not theirs, it was the K-F’s. It 
had to be used for a K-F project, and 
couldn’t be given to anyone else. The 
money burning is in effect a massive, and 
very expensive publicity stunt so that 
Drummond and Cauty can go down in 
history as the men who burnt a million 
pounds. It is supposed to make you think 
about money, and its relationship with art. 
Really what is the difference between 
spending money on useless objects or 
publicity, and making the actual loss of the 


LP. It borrows heavily from the orchestral money the publicity. No one castigates 
theme from the Magnificent Seven film, a Cher for spending her millions on 12 man- 
Serb radio station, and a jungle back- sions world-wide and not giving them to 


charity. Why attack the K-F for spending 
their million and not giving it to charity. Bill 
once’ said in. a letter to Nick: “...we would 
have gone and put the money to some 
publicly acceptable good use (The star- 
ving millions, cancer research, 
Greenpeace; take your pick), but no, we 
chose to burn it. Why?... What is the 
appeal?” 

If they have introduced an important 
debate about the nature of money, art and 
fame, then the money might have been 
used wisely. It’s not even true that they 
are fools who have lost their money, as by 
having “he burnt a million pounds” on their 
CV's they will be interesting to the media 
for the rest of their lives, and able to make 
it back easily. Just like the first line in 
every biography and obituary of Divine 
was “he once ate dog shit on film” the 
names of Bill Drummond and Jimmy 
Cauty will always be followed by “the men 
who burnt a million pounds’. 

Q: What was the ABBA thing all about? 

A:.On their first LP, ‘1987: What The 
Fuck Is Going On?’ the stand out track is 
‘The Queen And |’ a derogatory, political 
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rap about the state of democracy in the 
UK, which samples large parts of Abba’s 
Dancing Queen, (i.e. the whole chorus) 
and accompanies this with cheeky baby 
‘wah wah’ noises. The whole thing is. very 
punky, crude and hilariously funny.. And 
Abba not surprisingly didn’t like it. The 
Mechanical Copyright Protection Society 
got in touch with the JAMs and ordered 
the masters and all copies destroyed,. and 
all copies in the shops recalled. To avoid a 
court case the JAMs decided to comply 
with this but first they would try to meet 
Abba and convince them of the sincerity of 
their actions. Of course you could be cyni- 
cal.and say that the trip to Sweden was a 
publicity exercise pure and simple as they 
took an NME journalist and photographer 
along with them in Jimmy's Galaxy V8 
Ford police car, but the truth probably lies 
somewhere between that and.a romantic 
road trip ideal that the JAMs have and an 
unthinking ‘lets do it’ attitude. 

So the JAMs and their guests took the 
ferry to Sweden, drove cross country to 
Stockholm? where they presented a-gold 
disc “in recognition of sales in excess of 


CoMmuN|cAtiOns: 
The Q&A reported above area 1/10 outprint of the FAQ section of the Trancentral - 


t fully on the Internet, or you're not allowed to.use ftp, 


zero” to.a blonde prostitute outside Abba’s 
studio at.3 in the morning. The photo- 
graphs of this.were supposed to. convince 
the world that this was Agnetha, now fal- 
len on hard times. They obviously failed to 
get a meeting with Benny. and Bjorn (if 
they even tried) and they set off back to 
England, stopping in’ a Swedish field to 
build a fire out of the unsold copies of 
4987, a scene which is captured on the 
cover of ‘History Of The JAMs’ and ‘Who 
Killed The JAMs’. As they returned to the 
JAMs-mobile to. drive off an irate Swedish 
farmer appeared, furious at the heap of 
burning vinyl giving off acrid black smoke 
in his field, who. proceeded to fire a shot- 
gun at the JAMs-mobile as it drove off. 
Further down the road the unfortunate car 
broke down perhaps helped by the shot- 
gun, but luckily. (and not so romantically) 
the JAMs had. taken out Automobile 
Association membership before they left 
and they got towed home. In Justified and 
Ancient History Pete. Robinson states that 
on the ferry home they played their only 
live date for a Toblerone-bar, and chucked 
some more copies of the LP into the sea. 


the KLF mailing list. To post to 


ses which provide FTP by email access are ftpmail@decwrl.dec.com and ftpmail@sunsite.unc.edu. [...] 


There are a number of World Wide Web sites. But space prevent 


sites. Two main ones are: http://www.swep.com/~lazlo (Lazlo’s) and http://jumper.m 


However the main address is as follows. A number of other addresses have been use 
K-F address as: THE K FOUNDATION, P.O. Box 91, HP22 4RS, The U.K.. The Curf 
County Antrim, Northern Ireland. Other use 


Cushendall, Barony of Lower Glenarm, 


Dee), Simkins Partnership, 45-51 Whitfield Street, LONDON W1P 5RJ, U 


Ray McCumber, NY Office: Sal DiSanto, 212 947 1322. 


s a detailed isting: It’s probably best to use as 
cc.ac.uk/~ttl/KLF (Jammin’s Mancentral archive). 
d over the years, contact Nick if you're interested. The WTKFBAMGQ info-sheet gave the 
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The whole story is told in a great NME 
article, included on the Shag Times CD 
gatefold insert. At some point during the 
JAMs excursion to the land of Stigs they 
were reported to have run over and killed 
a moose. There’s even some lyrics about 
it in one of their songs. However, on list 
member (Chris Leuty) once wrote to the . 
KLF about this (August 1990), cos’ “...! 
didn’t quite believe it, and got a reply from 
Jimi. He said, and | quote: “No it was a 
giant dog’. Write to James Brown c/o 
NME-he’s got some Polaroid photo's of 
the attack.” 

A postscript to all this LP destruction is 
that the KLF took out a full-page ad in The 
Face magazine, offering to sell the five 
remaining unplayed copies for 1000 
pounds each. In 1988 Info sheet two, King 
Boy says “we sold 3 of the 5 LP’s ... it 
went some way to paying off our creditors, 
we gave one away as a prize. We have 
one left, the price just keeps going up.” 
This could be the copy oft seen in the 
back window of their ice-cream van. * 


1 ; KLF e-mail messages to kif@xmission.com; FTP 
archive available at xmission.com ~ftp/pubilists/klf. To subscribe to the mailing list send an e-mail to majordomo@xmission.com with “subscribe kif’ in message. To 


istname to sub/unsub digest version. There are three anonymous ftp archives for the list 


k /pub/ttl/KLF. Its JAMs-packed with interesting stuff, including a very comprehensive disco- 

scanned record covers, many articles and interviews from the music press, press releases, the List’s 
to their unmade movie “The White Room’, the script to Neil Kelly’s fictional radio play about the end of 
ut ftp file transfers, or read the how to ftp FAQ on the usenet 
it is still possible to access these files via email. Two addres- 


earch engine, as there’s so many. Most have links to other 
ew Press address (but we imagine they are rarely there) is: The Curfew Tower, 


ful addresses are: Domenic Free (Lawyer handling KLF’s response to Wanda 
K. And finally: Goddess Empire Inc (Wanda Dee’s managment), FAX: 703 569 9103, Attn: 


TOMORROW- 
NEVER-CAME- 


Jeet he of inias 
chapt 


rTasaoenet a 
omansate 5 


@ 


SOUNDBUSTER 


4039 Heilbroun 


Germany 
Tel/ Fr + +49-T1P1-FUG 2 


SOUNPBUSTER@usa.net | 
tiontine.it/ DUNE/SBuster 


The electrographic method of printing 
and copying imagés commonly known as 
photocopy has had a fundamental role in 
communication and art’for about 30 years. 
Electrography (a method of immediate dry 
painting) was invented in 1938 by the 
American physicist Chester Carlson and 
commercialised only at the end of the 50’s 
with the introduction on the market of the 
first copying-machine XEROX 914, which 
gives the name to Xerography aud Xerox 
art (nowadays simplyxcopy art). It was a 
revolution in the world of art because the 
easy and quick opportunity of reproducing, 
enlarging, reducing, distorting “works of 
art" (drawinga; graphics, texts) made the 
ability of modifying images and words a 
aimple and everyday thing. 

“Since the first copying-machines came 
onto the market, graphic artists have 
explored their inherent possibilities, ofen 
working jointly with technicians that impro- 


¥ 


ved the technology. Since the 60's, the 
results of these experiments have often 
been put into exhibitions, classified by cri- 
tics as “arte povera”' (literally “art of the 
poor” or “poor art” -n.d.t.-). 

Despite its high potential, a real biblio- 
graphy about copy art does not exist yet. 
All we have are hints here and there, 
mainly cross-references in specific texts 
about mail art, the artistic rietwork (cmp 
D.L.K. #2) in which electrography has 
been and still is widely used as a way of 
reproducing invitations to the projects, col- 
lages/art works and the documentations 
concerning the projects themselves. The 
copying-machine, nowadays present in 
every office for bureaucratic uses, offers 
on the other hand interesting “misuses” 
creatively 
widening its: 
possibilities 
The “top gear 
,consists in 
putting object: 
or parts of the: 
body directly‘: 
onto the expo-:® 
sure glass - its” 
artistic/photo- 
graphic use”. 


book. 
Among the many arguments and heated 
discussions in the artistic world somebody 
has thought about signing and numbering 
their electrographic works in order to pre- 
vent indiscriminate piracy. Its political 
importance is therefore immenae and 
composes of a whole range of themes, 
implying the possibility of quickly and 
easily exchanging information and data. 
This makes photocopying a way of taking 
action, circulating information that may 
give trouble to the Authorities. On this 
Genesis P.Orridge says: «The photocopy 
has been used by industrial corporations 
at their convenience, but as a consequen- 
ce everybody in the street can copy infor- 
mation for a few pence, which is a power- 
ful tool at our disposal [...] | love the irony 
of the situation, they give to the enemy the 
way to spread propaganda [...] When | . od ‘i 
was in Poland, | wanted to make some c ms, to those existing 
among those who paint in oils. Basically 
they are linked by the existing bonds of a 
concrete language that poses a certan set 
of problems and solutions. This disarticu- 
lation traces back to the origins through a 
technology meant for bureaucratic uses, 
but rediscovered the same time by diffe- 
rent people, without any contact with one 
another, for actually diverging artistic 
aims»’. On the same topic Alessandro 
Ceccotto replies «Copy art, with its easy 
and particularly versatile instrument (the 
copying-machine), has encouraged a 
heterogeneoua production, linking artista 
from different backgrounds. From their 
common starting point, the photocopy, 
they freely roam in various directions. 
There is no school and if we really want to 
find a common feature it lies in the deter- 
mination to experiment the visual and con- 
ceptual possibilities of the instrument. But 
Xeroxes, and there was only one copying- even jp this case the paths often diver- 
machine in every city. You had to show to ge...»™. 
an officer what you wanted to 
copy, they reserved the right to 
give permission and they kept 
a record of the copies done. 
They are extremely aware of 
the power of the copying- 
machine, and they keep it 
totally under control. One of 
the few advantages of our cul- 
ture is that they want to give 
us the impression that we 
have freedom of choice, so 
they let us use many usgful 
instruments (isn? 
Reproduction by means of the 
copying-machine becomes 
unlimited and 
all-inclusive. By 
this | mean that 
nowadays any- 
body can repro- 


convenience, but as a consequence 


soon in colours 
as well) reinven- 
ting shapes and dimensions 
and even working on the dif- 


The debate within the artistic movement 
revolves around the use of the original 


sneaks _— in.: 
The techni-. 
ques to produ- 
ce a work of: ° 
copy art take’: 
advantage of: 


ferent angles in which the 
image/text ia printed. Just 


network but also within the 


many _ little: intricate world of the under- 
tricks like the: ground press. Nowadays 
slipping” of: the copying-machine is in 


the first work: . 
on the expo 
sure glass 
“the superposi 


itself a popular means that 
allows individuals or groups 
to circulate their different 
f and contrasting ideas/mas- 
tion of text sages. Referring to the arti- 
and/or ima “ stic network Maite Barrera 
ges, the reduction or enlargement of the Villarias writes: «... | cannot consider copy 
works themselves... So, the photocopy art as a movement on its own. It is more of 
becomes a serious threat to the market of a fusion of artistic expressions grouped 
a certain kind of art, pretty much in the together around a technique, where the 
same way as it is to the copyright of a authors share a-level of cohesion and 


copies, creating sharp divisions among the 
artists, precisely because of its unlimited 
use in reproducing the work that one 
wants to plagiarize/clone with subtle or sli- 
ght changes. Giordano Genghini says: 
«Some artists think the use of xerography 
is a blow to the originality and uniqueness 
of the art work and for this reason they 
despise, for example, the difffusion of the 
electrographic reproduction of art works in 
the mail art network. Certainly the photo- 
copy of the art work is not a threat to art, 
but actually to the art market: the less the 
authors and the works, the higher the 
price, according to a well-known economic 
law. It’s unquestionable that, if we don't 
take this aspect into account, the photo- 
copy of an art work, if it meets certain 
requirements of quality, can be as beauti- 


. Raffaele Gallucci 


The possible loss is widely compensated 
by the opportunity for a much greater 
amount of people to enjoy the art work». 

At this stage | could quote more relevant 
opinions on the subject but I'd rarher stop 
here. Coming to an end to my short and 
scrappy excursus, | think that beyond all 
the complicated artistic debates, the new 
possibilities opened by the use of colour 
xerography will still have a great importan- 
ce in our ways and forms of communica- 
tion. Looking af the Millennium and with 
the cutting in the cost of colour copying, 
the electrographic experiments will find 
new sap - precisely in the use/abuse of 
colour through different shades and con- 
trasting chromatic patterns. Copy art as a 
method of spreading counter-information 
will still be widely used for-a very long time . 
and with its use colours it will find new 
grounds where it can play freely. 

Raffaele Gallucci 

(translation by Barbara Aiello & 
Caterina Camastra) 


«The photocopy has been used by industrial corporations at their 


everybody in the street can 


copy information for a few pence, which is a powerful tool at our 


/to ano 
ight to give permission 
e. They are extremely 


totally under control. One of the few advantages of our culture is ~ 
that they want to give us the impression that we have freedom of 
choice, so they let us use many useful instruments [...]» 

Genesis P.Orridge 
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(taken from the official band biography) 

Templebeat is a fresh and young electro/crossover act 
from Italy actually consisting of four male members that 
are working on promoting anti-conventional music with a 
pgst-nuclear dancefloor hypnotism. [...] Sampling, 
rhythms, noises, sequencers and hypnotic beats - that's 
the world of Templebeat. “The personal computer is the 
LSD of the eighties” - T.Leary. [...] 

Templebeat began their activity in 1990. The tape com- 
es “Tribute to PTV” contains their remake of “Ov 

ower”, de-constructed in a hardbeat way. 1991: TB win 
the Pea eres festival contest “Arezzo Wave’ [...]. 

At the end of 1991 TB issue a 3 tracks EP on 12” enti- 


tled “Auto Da Fe”. This genuinely produced and marketed , 


12” sold 1,100 copies in Italy alone and only a few copies 
found their way to other European countries or overseas. 
The unexpected success of this first release helped the 
band to get their first deal with DUNE Records, the 
Contempo manufactured label of Pankow’'s Paolo Favati - 
certainly the most acclaimed producer for electronic music 
in Italy. The result “Wargasm” - a 6 track CD-Single enti- 
rely produced by Paolo F. and FM of Pankow quickly tur- 
ned out to be another successful step. [...] 

The band refused all approaches in order to concentra- 
te on the work for their first full album, again proauces by 
Paolo Favati and his production company Dune. While 
working on “Black Suburbia” (The title of the album), 
offers started to come in for live-appearances in Europe 
and the band joined Pankow.on their very last tour 
1992/93. [... : 

In November 1993 finally, Dune and Templebeat deci- 
ded to assign all national and international rights on the 
band to Audioglobe’s Sub/Mission label. 

“Black Suburbia” the bands first album was licensed 
worldwide to Noise/Machinery records in Berlin and 
appeared in June 1994. [...] 

(see reviews of the new Templebeat album and CDS 
on issue #3 of D.L.K.) 


sieiehe ilps brass anni cite aescena es pei Spencers eae Discography: 

Auto Da Fe 12” (1991) - TB Records 

Wargasm CDS (1992) - Dune Records 

1.Einstein On The Beach (Rapemix) 2.Einstein On The 

Beach (Ravemix) 3.1 Wanna Be An Erotic Cult Hero 

4,Einstein On The Beach (Ragemix) 5.Einstein On The 

Beach (Raremix) 

Heidi S. CDS (5/1994) - Dynamica 

1.Heidi S. (Lassigue Bendthaus Mix) 2.Metal 2 (Bruce 

Lee Version) 3.Heidi S. (Extendermix) 4.Wet Dreams Are 

Made Of This 

Black Suburbia (6/1994) - Sub/Mission 

1.We 2.Metal 2: Money Or Sex 3./nterzone 4.Softly 

September 5.Heidi S. 6.Message 4 7.Trans 8.She’s Lost 

Contro! 9.God Sent 10.Einstein On The Bitch 

11./ntolerance 12.Message 2 13.Fight 14.Message 1 

15.Human fies tears you oy 16.Message 5 

Interzone CDS (10/1994) -Dynamica 

1.Interzone (Reversed Mix) 2.Human Foolish Rape 

3.Interzone (Album 195) 4.Interspeed 

Wicked CDS (11/1995) - Sub/Mission 

1.Wicked (Pulp Version) 2.Magic Patrol (The Final 

Chapter?) 3.1 Wanna Be An Erotic Cult Hero (‘96 Remix) 

4, You Spin Me Round (Minimal Version) 

Mediasickness hee - Sub/Mission 

1.World In Motion (Intro) 2.Magic Patro/ 3.Wicked 

(Wicked Mix) 4.The Brain Cult Of Macho Irony 5.0B 1 

6.Liberace 7. You Spin Me Round 8.Gone With The Mind 

9.0B 2.1 10.Just Ice (Slow) 11.0B 2.1 12.World In Motion 

Cre 13.Baby Amphetamine 14.Each Man Kills The 
hings He Loves 


1997, Hype Pub!, Trani, BA, Italy: After having driven 
for two hours to catch the Templebeat on stage | sud- 
denly asked them if they would like to be interviewed and 
some minutes later | found myself in their mobile house, 
aka caravan, speaking about music, concerts, italian 
mentality, conspiracy and new movements. Just while we 
was chatting all over we heard the first notes coming from 
inside the venue. It was the Kebabtraume playing their 
show as support band of the Templebeat. You can read 
an interview to the former band in the issue #3 of D.L.K. 
‘zine so now let's focus on the latter one. They have been 
kind and available to us. Discussion was mainly lead by 
singer Michele Benetello and composer/synth-player 
senewexee*®*, yet even the other two guys did later come up 
with some answers. So here's the whole report of what 
has been said: 

D.L.K.: Let's start with a picture of Templebeat’s actual 


situation... 
s: The actual situation is that we’re ired of how 
things are because you have to face withifiis Italy, above 
all the press, which is very reluctant to support and help 
creating a movement but this won't of course restrain us 
to do not produce and to migrate... 
D.L.K.: What do you mean with the word 
“migrate”? 
t: We make a lot of things for foreign 
labels, a lot of our works are licensed in 
Germany and did never turn back... * 
D.L.K.: So you don’t intend to “move” 
abroad?" 
s: No, | didn’t mean to physically g 


Germany, 
the word “migrate” in a similar way of 
the Kirlian Camera... 

D.L.K.: And what about the diffe- 


rences between nowadays 
Templebeat and the pa 
Templebeat? 


s: Since we came from an ele 
troic area we moved exactly in th 
middle of the most extreme so-ca 
led rock and the electronics, we're in 
melting point, because we got a bit 
tired of machine’s coldness and we 
wanted to set up a more physical, % 
more “rock”, live-act. FE 

D.L.K.: So what do you think about ' 
this wave of bands merging rock and 
electronics? é 

s: There are few good bands, many 
catched the opportunity to follow the 
trend, and even if this trend isn’t still arri- 
ved, the press wrote that it will arrive so it 
will! To me bands like the Prodigy or the Fear 
Factory are cool... | mean, | think that the bands 
moving from rock to electronics, instead of the con- 
trary, are more important because they were more close- 
minded and more limited so it was difficult for a heavy 
metal band, full of guitar riffs, to become open-minded, 
like the Fear Factory did opening a new way through their 
collaboration with the Front Line Assembly. 

t: It is really rare to find a musician, considering him- 
self/herself musician in the pure sénse of the word, who 
addresses to cold technologies like samplers... 

D.L.K.: Are you pleased with the result of the new Ip 
and of the Ip itself? 

s: We don’t know people’s feedback because of the 
very reason we were telling you before... 

t: We don’t know anything about the sales but we 
fags less people to come at our concerts... 

.L.K.: ve read that in the past times you've sold more 
copies in Italy than abroad... 

t: | didn’t know anything about this... 

s: Look, | know that “Wargasm” was sold out in little 
time but it was just electronic hardcore, but about the rest 
| don’t know, maybe it was the “Dynamica-effect” who 
allowed better sales, maybe... 

D.L.K.: What about your collaboration with Lunardi? 
And do you feel better playing with a external guitarist? 

s: He’s a get guitarist. From a strictly technical view 
he made really wonderful things. 

t: It has been a circumstance. We met him in the studio, 
wanted to try to record something with him and we liked it. 
Anyway we never use so immodestly real guitars, we pre- 
fer to sample, edit and recreate them. We like to work with 
other people coming from different experiences...” 

Ss: ...or with people playing a guitar that we will sample! 

D.L.K.: I’ve read in several interviews about your con- 
vinction af the existence of conspiracy-theories and it is 
also part of “Mediasickness”... * 

s: It was more ironic-intended in the album, but it is 
true... My first convinction is about aids/hiv. I’m convinced 


that the C.I.A. (or someone else) did diffuse the it becau- “Ju 


se a virus affecting only definite people categories 
couldn't exist otherwise. | will never get tired of telling that 
in 1981 the magazine “Liberation” published an article in 
which an ex-C.I.A. or F.B.I. officer admitted that in San 
Francisco they put an anti-immunization chimical substan- 
ce in the “popper”, the drug of the homosexuals. After 
some years, when the aids came through, that story was 
silenced. My personal convinction is that there will be any 
bomb to kill us. It will be a virus, since we’re too many, 
maybe this one will simply make ethnic cleaning. I’m sure 
ie uy have the antidote but they’ll wait before broadca- 
Sting it. : 


Then of course there are other theories, for example the 
classical one about Kennedy's murder... 

D.L.K.: So you are also bound to the topic of negative, 
mass-controlling, publicity? 

s: Yes, we wanted to talk also about this in the album 

because we do undergo it too. Even if we are aware or 
think to be aware of it it isn’t sure at all that we do 

not receive it at the same. Paradoxically it is also 

a ridiculous and visible thing, because you can 

see how few is enough to canalize thousands 

of people in a defined situation. For exam- 

ple, I'm sure that if they would have wanted 

it, even the Throbbing Gristle did enter the 

= charts in Italy... It is enough to choose 
definite way and bombard. 

D.L.K.: So how is your relation with 

the media? 

s: | think that tv has a social role, for 
mind-washing, but that it is also useful. 
it is one of the greatest things which 

' were invented in our century. It is up 
to the individual to decide because 
trash-tv is wonderful to me! 

D.L.K.: Since we came to the 
movies... There are several bands 
mentioning the X-Files even as one of 
their influences and of course the X- 
Files do also screan stuff about the 
aboce-mentioned conspiracy theo- 
ries... Are you also one of these X-Files 
fans? 

s: Yes but the question is always the 
same: there is an indefinite number of 
people who've found the new trend. The 
X-Files deals with a certain kind of topics 
but very few know that in Italy since 1982 
? the Martin Myster comics deal with the same 
topics and sells about four or five thousands 
copies. There is no cult with that comix. Yes, the 
X-Files is a nice film, | like it, | watch it, but | prefer 

the above mentioned comics. 

D.L.K.: And what can you tell me about the K.L.F. as 
your main inspiration and model? 

t: Maybe they were one of that bands who did drive us 
toward a certain musical direction, because they showed 
us the way to make music, like punk in ‘77 did, using only 
a machine. 

Sua4 me the K.L.F. are the maximum expression of 
“punk”. . 

D.L.K.: You're talking about music, but does the K.L.F. 
policy involve you from the point of view of the fight again- 
st the copyright too? 

s: Certainly it does, but not only from the point of view 
of no copyright. We also like all the situationist campaigns 
because it need courage. It doesn’t need when you're a 
band like ours, cen ton copies, but the K.L.F. were the 
number one in the UK chart and to beam dine and to give 
hard kicks to the english discographic business -Abba’s 
samplings, the destroied copies and the retired copies, 
the two million punds bonfire, the Grammy Awards ent 
with machine-guns etc- needs really courage. | don't 
know how many bands whould have done it, we admire 
them even because of these resolute choices. 

D.L.K.: And which is your relation with the copyright? 
Are you M.A.C.O.S. members? What do you think about 
M.A.C.O.S.’ way of fightening the copyright, which is less 
radical than for example the Anti©Front’s one? 

s: Yes, we are. We became members of the 
M.A.C.O.S. association because Lassigue Bendthaus - 
the guy who made our remixes- was involved ‘too. 
Anyway, as I’ve said a lot of other times, it is ok if people 
sample us, as we sample people’s music too, but we 
would be annoyed only if for example the 883 did sample 
us, or if it would be used for commercail purposes. | think 
that an idea can be endless re-elaborated, as Warhol did 
teach. | would take for example the riff of ae by the 
Van Halen and make a song, of course | wouldn't sing 
mp”... ; 
t: | think that we've exceeded the limits of the pifacy 
more than once, above all with Pantera’s piece, whic 
was shamlessly reconstructed. There we risked and are 
still risking! 


CoMmuNleAtiOns: 

Templebeat Communications Network, c/o Enrico 
Vincenzi, via 4 Novembre 18, Silea (TV), Italy; 
fax.++39/0)422/633132 
Michele Benetello, via G. Gabbin 11/2, 31022 Preganziol 
TV), Italy. 


j | always felt attracted 
by tape labels and with 
he ; ’ aT, I’m sure, I'll provide 
j imple of,real tape label (even if 
w the a ot its way tod)/aT is 
rd, a guy living in NY, AmeriKKKa, 
| lot of time ago and who has been 
for 13 years actually... This tumed out to 
two-hundred cassettes today! Well guys, 
fage of one tape every three weeks more or 
you-imagine. this??? 
ago I’ve got twelve tapes from Carl, All 
eal ly professionally well-made 
essed me how nice they're!) 
romo cassettes. Each of the 
p a little sentence against the 
«unauthorized duplicates of independently released cas- 
settes». Most of the one I’ve got contains rather experi- 
mental stuff but the aT label isn't a label for experimen- 
tal releases only! Following theré’s ‘a review’ of ‘each of 
them in alphabetical order but just get in touch to get the 
complete huge catalogue and discover all releases on 
aT through the Internet or through the snail-mail 
address we've printed below... By the way, before star- 
ting to discover the musical side of Carl Howard's label 
we invite you to discover its human side, Carl Howard 
himself, through this deep and long interview by my 
friend and contributor Raffaele Gallucci, who decided 
to ask this American guy a couple of question to see 
what he answers to... Well, this is your trip now! As you 
will soon notice, Carl is a guy with lots of positive and 


in-depth and therefore too prolix for publishers 
readers. That's also the very reason why this interview 
is so fucking long, and the most incredible thing is that, 


| swear, Carl wrote two versions of the answers! We've fees 


D.L.K. ‘zine: Well just to start, here's a classic que- 
stion: why and how did you start aT activities, and what 
are the aims and the ideals of your tape label? 

Carl Howard: | don't think there's much of a point to 
trying to answer why, since there wasn't a concrete 


trading had become a viable alternative to the bloated, 
out-of-touch, and unapproachable record labels, and 
hand-printed or hand-photocopied cover and promotio- 
nal materials multiplied in a way which promised a real 
and new cultural democracy, of information and cultu- 
tal exchange within and by the masses. You began to 
see xerox art shows and indie gallery installations in 
the most privatized of places, not merely associated 
with state-sponsored exhibitions or with university- 
backed shows, which continued the “happening” expe- 
rience of the 1960's. 


by Raffaele Gallucci & Marc Urselli-Schdarer 


tapes and crummy xeroxed fanzines don't tend to last 
terribly long! 

So no, there aren't really any aims or ideals underlying 
audiofile Tapes. It's an indie label, a grassroots con- 
cem,of.a kind with other small-interest labels which have 
existed since the’ yearvoneyJike,Sun. Records, or 


Arhoolie, or Folkways, or Chess, or El Satum... you get 
the idea, Much punier and more nondescriptly modest: 


than any of these other classic concems, of course. 

The rest is simple chronology. Coming from a back- 
ground of college music “journalism,” both my magazine 
and the tape label -originally a spinoff- first appeared in 
the NY¥C*erea ‘in the fall of 1984. | started then because, 
essentially, | COULD. The resources were available 
(some of it through good old theft... victimless crime, 
tough shit), the energy was high, and the horizons were 
both distant and invisible. My participation seemed the 
tight thing to do, and my particular talent was passiona- 
tely to write and write and write about indie music until 


both | and all’ the readers were! plowed’ under the’cru- 


shing weight of my words - muchas you probably are at 
the moment, dear exasperated reader. Yet two years 


‘ind 
indust 


audiofile tapes ..... 


later only the label remained. What happened?? More 
on the fate of the magazine later - | promise. 

D.L.K.: What is the feedback about your work from the 
people involved in the tape label scene, and who are the 
useful contacts for distributing your tapes? Have you 
contacts in Europe, and what do you think about the 
rial network and scene in Europe? 

.) There have always been those who haven't 
cared for the kind of work | release through the catalo- 
gue. There's a section of the DIY community which still 
believes that all recognizable forms of music are impure 
and old hat and to be avoided at all cost, and as a 
result, everything on cassette has to sound like the 
same kind of poorly recorded, ill-conceived, and grating 
noise that we've all heard far too much of in the past 
twenty years. | can’t swing that way. Alternative music is 
about more than that, and unfortunately, some of it insi-~ 
sts on following (gasp) traditional compositional modes 
to i 


i-DANCE 


E #106 


0 


ff only | 
weren't so 
god-damned 
wholesome! 


Get over annoying Childhood Innocence 
witn the filthy audacity of truly alternative music! 


Write today for a free catalogue 
of original cassettes and CDs. 


audiofile Tapes. 
Perhaps the last barrier between 
you and heaven knows what. 


Carl Howard~audiofile Tapes 
209-25 18 Avenue, Bayside NY 11360 USA 
http://www.coact.com/~lithgrey 


litlgrey@ix.netcom.com 
complete online catalogue available (pdf format) 


mannered version. I’m not going to go into WHY people 

from the indie community turn on me (still others think it's 

just paranoia, but | know who still won't talk to me) or 

WHO: se at this point | am comfortable 
¥ 


have j {people come and | 

time. ti p for me to move large quanti- 
ties of merchandise into Europe, | have at various times 
allowed the relicensing of some aT releases in European 
underground catalogues. Frequently however | come up 
against two issues - one being the transiency of so.many-« 
indie concerns, given their informal nature. The other 
issue is that since the focus of my label is alternative 
music from many genres, least of which being industrial, 
people don’t know the artists in my catalogue. | have 
tried to address this with a series of catalogue sampler 
cassettes, the “Where It’s aT” series which began in 
1988, but even these have been a hard sell. At the 
moment | am not pursuing this series further because so 
much of the more recent work.in my catalogue would not 
translate well to six or even ten minute edited clips. That 
series is at its best with a mixture of four to seven minute 
tracks of great diversity -and of course each of those 
sampler cassettes remains available- but | have been 
against distilling clips from longer work as detrimental to 
the original vision of the music. This is the same reason | 
haven't pursued sound bites on my web site. 

. 1am not really qualified to talk about how the European 
industrial scene conducts its affairs. I’m really not there. 
I've very much opted for a road even less traveled, and 
this road I’ve given the name Deucedly Alternative Music 
- kind of a twist on a twist. On this road, industrial music 


magazine cal 
Please talk abo 


which appeare' 
ped its particular lo 
to do in-depth pieces 


ned artistic a 


ig Shootiness... bottom line, | am 
ralism:altogether. It became harder 
articular level, it was difficult, 
n with the majority of 
itated), and it became abso- 
feedback which could 


which, you: asked: abou! 
“Great j it Uy 
than that, 


time. It ran for twelve issues over two years. | was too 
young, | didn’t have the benefit of perspective... but | had 
the capacity to vent rhetoric in print, and so | did. But | 
would never do it again. 

D.L.K.: Which do you consider to be your best relea- 


, and why?! Bt gc yiiMi rr aaah 
cH: ave: favorites, but 
6 much,:and | certainly 


Bnd with the-tiny size.of my. . 


“fesearch and 
} iKKIC 


is 


don’t really think: 
‘don't want to color 


‘of treating ‘his work. with 


Limited, Bauhaus, and | imagine Cabaret Voltaire. Along 
these lines, I’m also quite fond of “Motion P. Music” (aT 
54) by Henry Hektik - it came from the Berlinischer group 
of people who called themselves Deaf Eye. This label 
di much longer than the year 1988, me 

arly 


‘Apples { Shitia Doll” (al 34) by Edward Ka-Spel, 
but having been Edward's friend for so long and a 
Legendary Pink Dots fan for over fifteen years, | am dee- 
ply prejudiced towards this release. I’m also proud that 
some phenomenal music came into my catalogue. fro) 
Thru Black: Holes: Band(WS-based space rool frorr 
free-jazz drummer William Hooker. Wales-based 
Alphane Moon’s “The Grove of Selves” (aT 206) was a 
more recent surprise, as was “By-Pass” by DANG (aT 
214), which came to me from Budapest. The former of 
these is of a space rock and electronics variety, while the 
latter is of a techno style but without the excesses which 
frequently accompanies it. 

D.L.K.: What do you think about the bands and artists 
who give political messages through their music? 

C.H.: Everybody is entitled to their opinions, obviously, 
and some of those are going to build them into their 
music. But | don't like the idea of having to pay for such 
music when it’s little more than propaganda. Oops! 
Guess that lets out Christian rock, doesn’t it? The chal- 
lenge is always to express oneself in a fashion that 
shows your particular, | 
being preachy of pedantic. 
involved in medi i 


disciplines of living in’ 

Some artists genui 
through their music, 
of the music itself: 
culture. Who has actiially 
me? Brilliant jazz composé 
Art Ensemble of Chicago, ever 
tric way; and none moreso than 
You'd better known: him-as-Sun 
the compiete 


‘standard: AmerikKKan lore, no blac 
é made of himself what he did. 
ween his music and something 


electronic: music -I'm talking about Throbbing 
that although Gristle abso 

having hada concept 
@ all comer 


horse shit. 

But in reality, the worst thing you can do to an indepen- 
dent musician is surreptitiously to pirate his work for your 
own: pleasure. . If,itisn’t a question of denying him a living 
“because who the hell is making any money from extre- 
mely alternative music?- then it's a question of respect, 


cassette: |’ll support his work and go to the source for an 
original copy. And if | truly can’t afford to purchase an 
original copy, I'll at least be decent enough to offer my 
human support and try to offer that in exchange for an 


ufaelgraphical 


science, but to do so without 
is isn 


Fit. yet also uncompromising and froma base of years. 
Gristle now. 
utely has its place for: 
wn and a willingness to: 
that Gristle’s meme oo 


ft @ small, measure. of, dignity. that 
Says 0, | won't take the easy way out and pirate an indie 


original copy. It’s about being part of a community rather 
than being a parasite. We're not talking about major 
labels who regularly pour endless money into making 
promo copies of releases which they then buy back at a 
loss for tax purposes, or about the sycophantic practice 
of giving away thousands of pounds of promotional mate- 
rial just for the sake of the glad-handing and the glitter 
and the cheap sex. It's about support for artists whose 
work is all that stands between them and a nervous 


throughout the early ‘90s, when he was using very simple 
_ electronics and a guitar he later stopped using to create 
tracks that were almost an homage to Public Image 


breakdown, or insanity, or utter absorption to the faceless 
workplace. 
D.L.K.: Do you run activities on the internet? What do 
you think about the possibilities of this new network? 
C.H.: | put aT on the internet (http://www.cnet.com/~litl- 
grey) because of the possibilities it offered: to present the 
i ically in a way | never could through black & 
white independent print media; to have-a promotional 
facility working for me 24 hours a day so that important 
questions could be answered immediately without me 
even being present; and to provide a point of contact as 
Ll i i inoteor ly my “put 


the power of the internet. 
nature of indie networking - I’m only sorry that it didn’t 
tabels such: as;Germany’ 


lled:to join a 
tai inef- 


facilities as human guinea pigs just for 
: ed with pets for much of my life - | 
97 and no matter what medical 
i couldn't escape the feeling that | 
| have a fe for her, that | didn’t give her a 
anette fife because my other (and far uglier) cat 
as. Sgunparet aude mile wide and intimidated her for 
‘ou can’t imagine what a pretty and carefree crea- 
lure she naturally was - now I’m left with an ugly, whi- 
ning, dour... ecchl 
: ow about first we try to address human rights 
-and then, if there are any of us left to protest, 
hat we can do for other species. It seems 
lousness with which we treat other spe- 
tension of how disgracefully we treat 
tything else around us - like everything 
just a commodity to be purloined and 
discar So who's surprised at the horrors we 
it unto other creatures? Priorities, okay? 
D.L.K.: What do you think about the USA international 
police? ye aS 
C.H.: Don't get 
D.L.K 


other people. 
D.L.K.: You wrote: me about your past collaboration 
with Japanese noise artist Okaniwa Fumihiro. Are you 


still in contact? What tapes have you released by this ' 


artist? 

C.H.: Okaniwa Fumihiro was the first Japanese musi- 
cian to offer me releases for the catalogue. He gave me 
two cassettes in 1994 by two of his different projects: the 
eponymous Basshaha! (aT 181) and “Underground Man 
Appear in Tokyo” (aT 182). Regrettably | have not heard 
from him in some time now, and | cannot say why. 

D.L.K.: Your first release was a really good live tape by 
Test Department, a fantastic gig at The Ritz in New York 
in 1984. How was this release possible? Do you know 
these artist in person, and how many copies have you 
sold of this release in 13 years of activity? 

C.H.: Test Department first played in New York City at 
Irving Plaza in late May 1984, at the outset of a national 
tour in which | believe they supported Siouxsie and the 
Banshees, of all people. | had not known them prior to 
this event; | went to the venue, introduced myself, and 
got a pretty good interview. | believe they asked me to 
get an audience mix of the gig just for their own curiou- 


sity. At the end of the tour they returned to New York 
City and played the old Ritz on 13th Street. | attached 
stereo microphones and a Radio Shack mixer to a boom- 
box and got the set and the sound check. In conversa- 
tion with Angus and Paul after the soundcheck, | mentio- 


ned that | would like to sell the tape, and | believe the 
quote was “YOU SHOULD". Well, in the informal nature me. 
of indiedom at that time, | did release the cassette. This’ 


is where it gets hairy. 


When their manager, Steve of Some Bizarre Records, 


caught wind of it, he first demanded money (silly enough 
- hadn't really made any) and failing that, a-surrender of 
the master,tape. This | did, or rather, | surrendered the 
mixed master. | kept the unmixed original; | think might 
still have the Irving Plaza mix around somewhere. Point 


bility. “YOU SHOULD" remember?) tis 
| can't tell you how many copies of this cassette have 
ti 


A few ponpred. No. other release in the catalo- 
a 


swimming in money! Although | have never had anything 
like a written contract to produce an artist's cassette, this 
instance was the only one which could have been consi- 
dered legally grey. Every other cassette in the catalogue 
has been the result of direct involvement with the artist 
who produced it. 

D.L.K.: The aT label has also a little mail order catalo- 
gue. Do you want to make it bigger in the future? Is it 
. simple for you to distribute stuff by mail? Do you get 
many mail friends asking for your releases and distribu- 
tion? i 

C.H.: There is a small amount of third-party distribution 
that | take on in the catalogue. Largely these have been 
the work of artists whom | have personally wished to sup- 
port. Many of these have been paid for up front rather 
than on consignment to avoid all manner of further obli- 
gation to those involved. It has never been my intention 
to. turn the catalogue into a warehouse for third-party arti- 
st releases. | couldn't handle it logistically, and neither do 
| have the room to house such an undertaking. It really is 
not terribly simple to handle distribution by mail, but it is 
an unavoidable necessity. At-this point there are fewer 
and fewer indie distributors who will even handle casset- 
tes, and | absolutely refuse to distribute product.on a 
consignment basis; it is not worth it to me and it leaves 
open the door to 1) product returns and 2) unscrupulous 
dealers. 

From time to time throughout the years, people have 
on occasion asked to relicense aT cassettes for their own 
catalogues, and to my knowledge | have never refused. It 
actually makes it easier on me because | can concentra- 
te on promoting the cassettes within North America, 
which is easier and cheaper for me. It is quite prohibitive 
to. move large quantities of product into Europe from 
here, and | suppose it is fortunate in this regard that | am 
not really asked to do so much anymore. The most 
recent Of such relicensing exchanges has been with 
’ Markus Detmer's Staubgold mail order catalogue, hailing 
from K6ln, Germany. Unfortunately, many of the other 
relicensers over the years have gone the way of all flesh, 
including Alternate Media; IRRE-Tapes; Deaf Eye; and 
the catalogue of Pascal Dauzier, who once was very 
influential-as the leader of La Sonorite Jaune but who 
has subsequently disappeared from indie view. That was 
the end of aT Europa, I'm afraid. Oh well. 

D.L.K.: What are the differences between the 
AmerikKKan and the European underground scenes? 

C.H.: Does AmeriKKKa have an underground scene? 
Sorry, hadn't noticed. To be honest, | don't follow such 
developments anymore. | go to work, | come home, and 
my bed is my sanctuary. Whatever doesn't directly come 


my way, more often than not | never find out about, and | 3 


can't say that | miss what | never hear about. 

D.L.K.: What is your favorite crime? Why? 

C.H.: | know what serves me the best - victimless 
piracy. It ought to be obvious why. 

D.L.K.: Are you collaborating with any ‘zines or publi- 
cations at the moment? 

C.H.: | go in and out. As | indicated, | am not intere- 
sted in journalism anymore. | find the form itself to be 
flawed. | find it causes inferior writing, a rush to judge- 
ment, and a cold and alleged detachment which | find 
intolerable. Also, at this point in my life | have brushed 
off all attempts to get me to write reviews, even a temp- 
ting offer from the print and online magazine GAJOOB to 
do a kind of caustic editorial analysis column along the 
lines of the back pages of the monthly Mac/PC journals. 
So outside of the occasional interview, | would have to 
say the answer is no. A 

D.L.K.: You have written me that you have some unpo- 
pular opinions about underground music activities. What 
do-you mean by that? 

C.H.: You will already have seen much of this in the 
above questions and answers. I've lost friends who 
couldn't accept how | was challenging the concept of 


“care about noize 
“me musical perfc 


their performances, when | thought that these were just 
“musically barren-and i ‘= 


nsationally exploit |.do 
sake, an 


which 


dards by 
oF fal and 


has been my experiel 
the work coming from ti 
camps that shuts me off. 
in most cases | have th 
explosive opinions to myse 
of my opinions going to ove 
promote. And withot 
publicly available’ is 
out of journalism. ; 

D.L.K.: Your catalogue ally big, with over 200 
tapes available. How many copies do you press of each 
tape? Are all relea: n chrome tapes and with color 


covers? ; 


K lever again is the strength 
ielmthe music I’m trying to 
n ing my opinions less 
the perks of being 


nd - it would be a 
Masters around and 


nightmare logistically i 
: ler. In several cases, that 


dub each copy from 
means the dub isa fi 
ginal. Neat-o! j 


inserts. But in 1996 | realized that circumstances would 
favor the ability to release every cover in color, which sui- 
ted me just fine because | felt | had gone as far as | could 
go in black and white. 

D.L.K.: Well, this is my last question. Do you want to 
add anything? And of course, what are your future 
plans? 

C.H.: I'm not going to add anything further because I've 
said far more than my piece already. And | never com- 
ment on my future plans because I’m very, very bad at 
thinking about my place in the future. Generally | assu- 
me there isn’t going to be a future, or else, that it's either 
going to be substantially different, or even more substan- 
tially the same. Any of these prospects has the potential 
to be extremely grim. « 


REVIEWS 


ALPHANE MOON 
The Echoing Grove 
. aT mc-8tx-50’ 

As far as | remember once I've read 
about the Alphane Moon as of an 
experimental band playing a kind of 
no-wave, but listening to this tape | 
have to rebuild my idea about the 
band and I'm building up a much bet- 
ter idea! Alphane Moon's offer enti- 
tled THE ECHOING GROVE is a well- 
compliled C50 made of tender and 
floating sounds, now warm, then cold, 
fading in and out, playing the role of 
the groovy basis for odd but silent gui- 
tar parts. Here guitar, even distorted, 
has a master part yet it is used in the most “electronic” 
way you could ever imagine and this makes this release 
amazing and particularly interesting, so don't waste your 
time: get in touch with at and check it out! 

Band Contact: Alphane Moon, P.O. Box 22, Lampeter, 
Dyfed, SA48 8YD, Wales. 

Marc Urselli-Scharer 


ASTROEPOS/Mikhail Atom 
Revelation Album 

aT mc-?tx-46’ 

Directly from Moscow here's a con- 
fi templative outerspace tape ideal for 
4 Solitary meditation... Russia’s Mikhail 
Atom uses different instrumentation 
j and often he'll catch your attention 
} with lonesome rain drops recordings 
and natural-ambience and sad melo- 


perform rather violent noise pieces... | 


but even the whole that is a nice tape! 

Band Contact: Vera Samarina, Riazanskii Prospect 71- 
1-54, Moscow 109456, Russia. 

Marc Urselli-Scharer 


BRUCE ATCHISON 
Mind Polish + Brain Laundry 
aT mc-22tx-90’ 

Canadian guy Bruce Atchison has been doing music 
distribution for several years yet this is his very first tape 
that he didn't self-released. As a matter of fact Audiofile 
Tapes had the honour to reissue this cassette, including 
both MIND POLISH and BRAIN LAUNDRY, or two of his 
previously self-published works. My opinion about this 


dies. He mostly draws astral/ancestral 


prefer side B, warm, floating, spacy, 


tape is confused... There are many 
tracks | don’t particularly like (| mean, 


nary) but there are even a lot of tracks 
sounding very ona Music goes 
from electronics-based experiments 
with many strange sampled loops 
sometime resulting a bit annoying and 
sometime sounding really great! The 
cover even includes the list of all used 


Zz again to correctly understand and 
appreciate, | particularly recommend this very tape 
among the at releases! 

Band Contact: Bruce Atchison/Dominion Day 
Enterprises, Apt. 606, 13910, Stony Plain Road, 
Edmonton Alberta, Canada, T5N 3R2; e-mail: 
ve6xtc@freenet.edmonfon.ab.ca 
Marc Urselli-Scharer 


BONE CLUB 
Accident Car Crash 

aT mc-4tx-46’ 

Four live recorded tracks of wild and 
furious imporvisation a la Naked 
City/John Zorn, but less jazz, more 
noise, less sense, more confusion... 
‘| The Bone Club make use only of a 
guitar, a clarinet and vocals (one song 
wwe} features even electronic instrumenta- 
‘7 tion) and the music (may | call it this 
way?) they perform goes beyond peo- 
ple's resistance! | couldn't bear the 
+ fourty minuts at one time... Maybe I'm 
too old by now? Maybe they could 
“ apply to more tolerabe music/noise? 
...Guess where they come from... 

Band Contact: Kimihide Kusafuka/Kinky Music Institute, 
Crest Court, Motoyawata 403 / 1-23-19 Yawata, 
Ichikawa-Shi / Chiba 272 Japan. 

Marc Urselli-Scharer 


GOONZ 2 
You Wanna Hug Widdat? 
aT mc-4tx-90’ 

The Goonz 2 is a line-up including 
members of Nomuzic!, while Goonz 1 
is Hal McGee, during whose ‘97 tour 
this very tape was recorded live. 
Again a fantastic colour cover and a 
long-lasting 90 minutes tape including 
= all kinds of strange instruments. (like 
ven a “portable anarchy hybrid mini- 
ax"!!!). Music is experimental and 
eird, an odd mixture of strange 
sounding treated acoustic and electro- 
nic instruments all playing together in 
the nearly warm atmosphere of a live 


recording... 

Band Contact: Lairs of the Goonz/Hal Tapes/Hal ‘zine 
c/o Hal McGee, 1909 SW 42 Way, Apt. E. Gainesville, 
FL, 32607, USA; e-mail: haltapes@aol.com. 

Marc Urselli-Scharer 


KING LEAR’S CONVULSIONS 
Self-ntoxication 

aT mc-?tx-60’ 

Dark and obscure synth ambience 
assuming a nearly ritual essence 
through the repeating rhythms and the 
deep and bass sonorities, sporadic 
sampled noises, choir sounds and evi- 
lish vocals. This is what you have to 
expect from this “black” and mystical 
SELF INTOXICATION tape by the 
King Lear’s Convulsions. From a 
certain point of view their stuff 
reminds cerebral bands like the Art 
Zoid or the Sapor Aeternus, or even 
" ~~ the Laibach’s martial strangeness... 
An intense and beautiful deep experience for thoughtful- 
ness and claustrophobic fear! . 

Band Contact: Normunds Cirkste, P.O. Box 158, 
Gertrides 44a, Riga LV 1011, Latvia. 

Marc Urselli-Scharer 

BRIAN LAVELLE & EMIL HANGSTROM 
One Day In Golden Week 

aT mc-7tx-46’ 

Another example of musical mail art: 
a postal collaboration between 
Minneapolis' Emil Hagstrom 
(EF Tapes, SunShip Records, Wrong) 
and Scotland's Brian Lavelle! 
Recording the material in AmeriKKKa 


*< sounds and noisy sound treatments... 
% Sometimes crazy sketching and tee- 
ming frequencies, sometimes fluctua- 
ting wind-like sounds, sometimes 
distorted guitars performing experimental tunes and 
sometimes else... : 

Band Contacts: Brian Lavelle, 2 Burnacre Gardens, 
Uddingston, Glasgow, G71750, Scotland / Emil 


Hangstrom, P.O. Box 14013, Minneapolis, MN 55414-_ 


0013, USA. 
Marc Urselli-Scharer 


pretty nice stuff but nothing extraordi- . 


LUSTER 
Ne Qiud Nimis 
aT mc-10tx-60’ 
¢ C. Reider, alias Luster, is 
a tape networker who pre- 
iously contributed to the 
Autoreverse magazine. His 
ape-work features a lot of 
igh impressive different 
ounds (ambient-trance-like 
bells, bizzarre noises, tribal 
percussions, strings, rever- 
ed and treated voices and 
more...). This cassette will 
ead you in a 60 minutes 
. long voyage made of conti- 
nuously mutating soundscapes, amazing 
sonorities, gloomy bass keys, odd movements 
and beautiful ambiences. Recommended. 
Contact: C. Reider, P.O. Box 1204, Lyons, 

CO 80540-1204, USA. 

Marc Urselli-Scharer 


by Maurizio Pustianaz 


‘ Welcome to the presentation space of this 
r relative new electronic label: A Different 
Drum. 


Bs 


After different years of activity this label is 
now arrived to the eleventh release: just out is 
the second CD of Faith Assembly titled “My 
Mortal Beloved” number nine on the catalog. The 
__..last CDs realised are: Faith Assembly “Her 
Deepest Sleep” EP, Paradigm “Soul Flight’ EP, Brave 

New World “Regret” EP and the mentioned Faith 
Assembly CD. 

. To explain to you reader what kind of sounds you 
have to wait for try to imagine the synth bands of the 
80's, such as Depeche Mode, Yazoo, the very first A- 

HA and so on. Every band take a different approach to 
the original sound to elaborate some easy melodies and 


NOMuUZzICc! ; danceable rhythms. This label is becoming fast, with October (the 
News You Can Reuse! swedish label those records | have played many times on my radio program. Records of bands as: Forbidden Colours, 
aT mc-14tx-90’ Children Within, Sombre View, Vision System, KieTheVez, etc.) the main label for synthpop music in U.S.A. and in the whole 


world (and last but not least Todd has got a giant distribution catalog forthe synth lovers). 

Two words with Todd: 

D.L.K. ‘zine: Can you tell me a brief history of the label? : 

Todd Durrant: The label has been around for nearly 3 years, focusing on independent synthpop artists. It was created to 
support synthpop bands that have been ignored in America ever since the beginning of the 90's. | realized that there were still 
people here who wanted this music, but they didn’t even know that people were still making synthpop. A Different Drum’s 
goal is to help them discover this great music again. The first release by A Different Drum was the compilation CD “Rise! 
America’s Synthpop Underground”. The first band signed to A Different Drum was Faith Assembly. These bands soon fol- 
lowed: Paradigm, Brave New World, The Nine, Blue October, and Cosmicity. KieTheVez was also licensed from October 
(Sweden) for release in the USA, and The Echoing Green agreed to do one album for A Different Drum this December. 
There is a lot happing during the next year, so |’m excited about the growth of the label. 

ronda I've read about new A Different Drum partners (other labels that realise CDs of this kind of bands) can you tell me 
more? 

T.D.: A Different Drum also acts as a distributor or some other labels, including two new USA synthpop labels, Strangers 
Thoughts Records and Synthphony Records. We also sell CD’s from October (Sweden), Liquid Records (Canada), 
Transmission Communications (Australia), and other select bands from around the world. This way stores and one-stops can 
buy synthpop from A Different Drum and sell it at a good USA price. 

Maurizio Pustianaz , 


The Nomuzic! play a 
%4 kind of synth-based electro- 
nics with quite industrial- 
fa sounding pad sonorities 
and most synthetical key- 
board programs. The music 
s interesting and well 
performed but | don’t parti- 
cularly. like the tuneful 
(sometimes slightly jan- 
gling) vocals and moreover 
I think it is a bit prolix liste- 

, ; ning to the entire C90. The 
inside cover states «this release reprises all 
the original versions of the ‘91 Nomuzic cas- 
settes “News You Can Choose”, released 
simultaneously by audiofile Tapes USA, Old 
Europa Cafe Italy and Irre-Tapes Germany 
(now inactive)»... and last but not least: «strike 
while the iron is hot!». 

Contact: use audiofile Tapes address 
Marc Urselli-Scharer 


VV.AA. 
Rising ! Synthpop VS the world 


some emotions when you listen to a band is always good). 
The sound used by the band, the gloomy synth and the clear 
new wavish guitar, help a lot the male and female voices to 


PASTRY WITH A HALF LIFE 
sit 
aT mc-19tx-60’ 


A Different Drum cd-16tx-72’ 
my A very various compilation that 
make. you realize that electronic 
music has never died. 16 different 
bands from U.S.A. (mainly) and 
Europe (Sweden, U.K. and 


create a soft atmosphere. The only thing | don’t like so much 
is that the whole CD has the same sounds,*and this make it a 
little heavy to listen for it's whole lenght. The tracks | like most 
are the more danceable, rhythmic and with catchy melodies, 
as: Persuasion, Evil twin sister, Red Ambition (the next single 


This self-titled tape con- 
tains one hour of home- 
made experiments with 
usual instrumentation and 
found objects... Since the 
contents of this 19 tracks 
are far beyond logic try to 
imagine the Einstuerzende 
Neubauten and their recy- 
cling attitude meeting a 
couple of musicians loving 
no-wave and mad experi- 

pene mentation with instruments 
and you'll get a blurred picture of the Pastry 
With A Half Life... Of course you have to 
listen to the tape to get a clear picture! 

Band Contact: Murad Blume, P.O. Box 164, 
Portland, ME 04112, USA. 

Marc Urselli-Scharer 


VENUS FLY TRAP 

Vehicle 
aT mc-18tx-90’ 
: | don’t know if the Venus 
Fly Trap still exist since the 
6 band’s master mind Alex 
Novak recently moved to 
Germany (find NEW 
address below), anyway 
this band is/has been very 
very active,in the latest 
years and a number of 
lables released their 
works... At this time you 
should be aware that Carl 
Howard obviously had to 
issue something by them too! So the VEHICLE 
compilation saw the light! A collection of songs 
recorded between ‘88 and ‘95 and released | 
only in Europe featuring some of the best 
material by this well known band playing dark, 
electronic and rock influenced music! Of cour- 
se Venus Fly Trap’s love for sci-fi is to be 
found on this tape too, in fact the cover comes 
with a picture of a flying car. P.S.: Remember 
Alex Novak's ‘zine Bizarre! : 

Band Contact: Alex Novak, Postfach 
190162, 50498 Koln, Germany. 

Marc Urselli-Scharer 
Qa 


myx { ANITA a - 
CoMmuNIGATIONS: 
aT, Carl Howard, 209-25 18 Avenue, 
Bayside NY 11360 USA; 
e-mail: litlgrey@ix.netcom.com; 
web: http://www.cnct.com/-litigrey 


Netherlands) that take the 80's 
electronic music as Depeche 
Mode and Erasure one as a star- 
ting point. 
It’s a little difficult for me to 
explain what the different bands 
present here, because it’s the first 
; time | hear them. Anyway, try to 
imagine the Erasure melody approach (but not so commer- 
cial) mixed with some hard beat drums and synth analogic 
sounds (this is true for the american bands) or take the 
Depeche melodic way of singing mixed with some cool 
rhythms and sounds. For you hard beat ebm addicts, maybe, 
this could seem all so commercial, but | hear a good melodic 
taste and a rhythm that make me move continuously. The 
songs | like most (to talk about the bands I'd to listen to a 
whole album) are: Sroken Heart by Forbidden Colours (easy 
melody with a good refrain and waving synth sound), 
Presence of Love by Real Life (sometimes the voice reminds 
me the Depeche and the distorted guitar helps out), Burn you 
Down by The Nine (ebm rhythms with Depeche approach), 
She’s and Angel by The ‘Memory Garden (dance pop 
rhythms with cool voice. Yeah!), Off the Wall by Kiethevez 
(melancholic lines. with good chorus), Walkabout by Children 
Within (great. early 80’s synth pop a la Depeche Mode!!), 
Somehow by. Fineline (sometimes it seems a little commer- 
cial, but it's good), Clear by Zeta (the last track of this compi- 
lation it's a perfect synth'gem!). Anyway these are all the 
bands here involved: Brave New World, Forbidden Colours, 
Front & Centre, Distain!, Real Life, Paradigm, The Nine, 
The Memory Garden, The Echoing Green, Kiethevez, 
Tinmen, Faith Assembly; Children Within, Blue October, 
Fineline, Zeta. 
Maurizio Pustianaz 


FAITH ASSEMBLY 
My mortal beloved / Her deepest sleep 
A Different Drum cd/mcd-10/5tx-46'/30" 
1 Ten new tracks, two of them 
previously released as a single 
(Her Deepest Sleep was released 
as a 30’ EP with three different 
versions of the track plus two 
unreleased ones: Erase You is 
the track | prefer most of the band 
because has a catchy melody 
with a good rhythm and 
Redemption, another good tune 
really danceable. | have to tell 
hat | prefer these ones because 
Sent TR see he main track it’s melancholic 
and slow, but it's only a question of personal taste...) and the 
opening Persuasion was released as a remix on the last 
label's sampler “Rising ! Synthpop Vs. The World”. 
Most of the tracks are melancholic and evocative that leave’ 
a “bitter” taste after the listening: this not because the tracks 
aren't good but it’s a sort of sensation, you know (and feel 


from this CD, really danceable), The spinning wheel, Fall of 
Rome and the instrumental Cadence. 
Maurizio Pustianaz 


PARADIGM 
Soul Flight - Heavenly Mixes CD 
A Different Drum med-6tx-35’ 


(that basically it’s an easy liste- 
ning melody with a danceable 
rhythm and a voice that make me 
remember the Erasure) make you 
hate you a little this track, but 
Shame and Hold Me will make 
ee shake to the bones. Really 
good, but let’s wait for the CD to judge. 
Maurizio Pustianaz 


BRAVE NEW WORLD 


Regret 
A Different Drum mcd-6tx-29’ 

Four different versions of the 
main track and two more (All You 
Can Offer (Mos Eisley Mix) and 
Moment of Silence) it’s the trackli- 
Eest ofthis EP. The Universal Mix 
and the Alterna Radio Edit ver- 
sions of the main track in my opi- 
nion tend to be a little “easy liste- 
ning”, but the Ursa Minor Mix by 
David Sears of Seven Red Seven 
and the German Liebe Mix mixed 
by Laura Effect are good to dance 
all night long: the sounds are cat- 
chy as a good dancefloor song could have. 

All you can offer it’s the track | prefer most, it remembers 
me the Depeche of the “Music for the Masses” period but with 
an extremely good melody associated with a dance rhythm. 

Moment of Silence is more relaxing and dreamy, but with 
“hip hop” drums. 

As usual this review it’s only indicative, as | haven't heard 
the LP, but | hope | have explained enough the concepts. 

Maurizio Pustianaz 


fj i 
CoMmuNicAtiOns: 

To write to Todd for more informations.use his e-mail 
account where you can ask to be added to his mailing list to 
receive his distribution/realisation news or write to: 

A Different Drum, P.O. Box 744, Provo, UT 84603-0744, 
U.S.A.; e-mail: tdurrant@itsnet.com; web; 
http://www.itsnet.com/~tdurrant 


aH 


q 


Bo Ene TE ‘ 


THE HELL KE 


The Deviate Ladies are an italian band who have 
been performing dark unholy music for several years and 
who have been put in the middle of many controversies 
due to their somewhat equivocal attitude. Sometimes it 
seemed to me as if | was interviewing the Type O 
Negative, yet it has been stimulating and interesting to 
interview Deviate Ladies' founder, Asmodeus G. 
Honorium Volgar, in order 
to try to clarify their posi- 
tions and above all to 
speak about their music, 
their history and their 


brand new album 
"Religious as our 
Methods”. 


The band formed in 
1992 and nowadays line- 
up is: Volgar (vocals, 
organ), M.Auro (key- 
boards), Christa Ludwiga 
L. Von Hadel (piano, 
vocals), Niki Ciddio 
(rhythm guitar) and latest 
acquisition. Fabbah (bass), 
coming from the black 
metal band -Funeal 
Oration. 

Volgar has expressly 
asked to print the entire 
uncensored interview and 
so we'll do of course (even 
if he wouldn't ask for it) 
because we always took 
sides againt consorship in 
every form. So here are all 
the exact words. 


D.L.K.: The Deviate Ladies are one of those bands, 
such as for example the Dead Relatives or the Thelema, 
who are experiencing a sort of “revival” during these very 
years and who maybe have been often underrated in the 
past. Do you feel close to the actual dark/gothic move- 
ment or closer to the older one? And how much could 
you benefice from this revival? What do you think about 
the above mentioned bands and which are your 
other influences? 

Deviate Ladies: |’m not very 
used to care about movements, 
currents or genres. | guess art is 
a conglomerate of peculiar and 
absolutely original elements 
coming from the inner of indivi- 
dual, and also the external 
contaminations are just preci- 
se himself choices (perfor- 
med according to his nature), not external impositions: in 
short we are OURSELVES LORDS (...or better still... 
LADIES)! About your question on above mentioned grou- 
ps, | don't know them. 

D.L.K.: Do you consider yourself to be more a metal 
band or a dark/gothic band? 

D.L.: | say again: art (or at least our art) doesn’t know 
categories; but | perfectly recognize that journalists need 
to codify for simplify the meaning, but sometimes that's 
no possible, sometimes it can be deceitful, trifling, sacri- 
legious... 

D.L.K.: What do you think about the actual state of the 
musical scene in Italy and anywhere? Do you think that 
the support between bands and other people (labels 
etc...) is important to make it grow and survive, or not? 

D.L.: The actual state is what it must be: much medio- 
crity for much people and few elect products for few elect 
people. That’s normal and right: what's disgustingly 
worrying are the “new preachers”, like the Prodigy or 
Spice Girls (or rappers, also pseudo italian rappers...): 
those ragamuffin artists are buttered up by the intellec- 
tual press (that can't have bravery to spit on them. like 
spat on people like “Death SS in '77”...) because they are 
just (pseudo) extremes, stranges, aggressives, but also 
leftists and nigger and so unquestionably good boys 
..and girls. | mean that can be right if the discographic 
trend awards the commercial products than not commer- 
cial, ‘on the grounds of the great money's law, but when | 
perceive, behind all, that an ideological plan of 'massifica- 
tion” mind, | SAY NO!!! DEVIATE LADIES will be ever an 
unfailing reef for all who want no drown in the sea’of 
fixed choices. So, for this reason, our enemies put all 
their poison, hate and envy... . 

D.L.K.: Your new CD has been recorded in Dolby 
Surround (and it says it is the first italian metal band who 
did it). How did you feel recording it? Is this technical 
aspect (Dolby Surround) important for you? 

D.L.: | hope to go down in history, not just for to be the 
first band in Italy (and | guess in Europe) having recorded 
his opera in Dolby Surround, but that is just one of our 
#16 
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Hey, don't forget to check out 
the review of their new album 
Inthe RE: VIEWS section! 


many supremacies; our music is mainly emotional 
impact, so technology has make harder all of that, like at 
cinema. At the contrary, our messages don’t need any 
effect to be strong... 


D.L.K.: What's the main message of your new CD . 


“Religious As Our Methods’? 

D.L.: That pure roman Catholicism is the best bullwark 
of the white european culture and artistical 
§ background against the sly pernicious 
danger of “unculturation” destruction, that 
# sometimes bad things must be done for a 
highest aim, that mediocrity does not pay, 
that the great non-conformists of the 
history (Mandela, Marx, Lennon...) are, at 
the contrary, the best dictators of the 
worst modem conformity, that the “profes- 
& sors” and the “intellectuals” are the ruin of 
the youngest and virgin spirits and 
oppressors of their self-potentialities, that 
“girl power” is rubbish from frigidity and 
the fire should-be used to cure it, that 


majorities to crush the 


E just what a few strong people has . 
imposed on the- weak mass of idiots to 
g believe on... : 
D.L.K.: Which is your ideal dimension? 


elsewhere... Why? 


creativity into enjoyable materiality is the 
only conceivable miracle! All the rest is outline... 

D.L.K.: Deviate Ladies in 1991 and Deviate Ladies in 
1997. Which are the main differences which occured 
through these six years? Do you prefer the actual situa- 
tion or the band as it has been at the beginning? 

D.L.: DEVIATE LADIES were born at the end of ‘92.1 
can't reply... if you have an immanent genetic mould 
(living‘on the leader of the project), every change 

remains a details; | guess that new 
experiences with new people are 
ever useful - and we do it often -, | 
like some kind of coming and going 
of the members band, as it keeps air 
fresh, but at the same time | need 
absolutely to count on some firm 
points, like our royal grey eminence 
M.Auro, and on their composing 
verve. 
D.L.K.: Your biography states that the introduction 
of the work has been “recite by an actor in a roman chur- 
ch confessional and secretly recorded by a radio 
microphone”. Is this really true? 

D.L.: This question may only have two natures: stupid 
or offensive one! Surely you would ask something diffe- 
rent to me, but! don’t understand it. 

D.L.K.: What is Metal Horse? Is it your own label? If 
yes, what else did you release -under this name? 

.D.L.: Why you think the Metal Horse was mine? M.H. 
is a great italian epic-metal label and his manager 
Cristiano Borchi. is the chief of editorial staff of 
MetalShock (the first italian official metal review), leader 


equality is a deceiver oath used by the § 


§ minorities, that nobility is a value for all § 
f whom feel it on their skin and nobody will fm 
ever be entitled to dispossess them from @ 
their freedom to feel it, that the “Stars” are § 


Live, in studio, in your rehearsal room or 


: D.L.: THE STUDIO! It is the only real Se 
philosopher's stone: to change abstract § 


of the band of Stormlord, my colleague on a roman radio 
and most of all my friend. So D.L. are on M.H.’s stable 
merely for commercial/distribution reasons and friend- 
ship, nothing else. 

D.L.K.: You selfproduced and selfreleased all of your 
works. Is this a precise choice? How important is for you 
to have total control upon selfproduction and selfrelease 
of your works? 

D.L.: SURE! The discographics produce just medio- 
crity, because they know that people just like it, and peo- 
ple just like it because they just produce it; that is the law. 
We are just out of this law, we are free to prefer to select 
people by ourselves. 

D.L.K.: You have been often accused of beeing fascist 
or nazi, Is there a ground of truth in these accusations? 
How do you react and respond to these accusations? 
How do you place yourself in front of these right-wing 
thoughts? How important is politics as a message in your 
music? 

D.L.: Why you talk about accusations? To be fascist 
is a spiritual right like to be comunist! | hardly believe the 
sinistrorsal time-serving has inculcated on people a very 
strange idea of opinion’s freedom ... Art don't be slave of 
message, but is a message itself ! 


CoMmuNicAtionS: 
Mauro “M.Auro” Merelli, Via A. Davila 112, 00179 
Roma, ITALY; tel/fax 06/7825594; 
e-mail Deviate.Ladies@Flashnet.it 


by Marc Urselli-Scharer 


fagether with:som 
5. ; ne as always? 

jade through the ¢-mail whic! 3 int ve go al contributions ‘in 
oken".Even if we didn't use an a 
‘technology, we also didn't send ail 
me:waiting for the answers, no 
answerhas been sent after each question. 
has ‘been sent before the answer to the pi 
stion has: come in, and you'll notice. .=] 
This venture has also been experi 
Nursery on issue #3. Both band 
hope. you'll enjoy it too! Happy rea 


. (DiL..K. ‘zine: Which is to yout 


oe : i$ challeng 
mmon band you might tion and waited f 
Frylok-as a mere studio- with 
‘project regarding the mus ut on the other hand we. thé final “product”. 
are also involved in the graphical stuff that we regard as. tract with Zoth. So 
a very important part of the: whole project - and for our official debut had 
personal opinion concerning the reflection of music-within duction was really 
art. The “Trylok-thought” should bé:seen as an attemptto D.L-K.: Let's tal 
transmit positive streams of energy. i i 
D.L.K.: | see, but is there a definité reason you make 
use of the combination of both the graphical and the 
musical media to transmit these «positive streams of id digital ex! LF gi 
energy»? B and two patchbay ni d ‘ Are you 
S.: Well, occassionally this goes hand in hand but the Emagic Sounddiv a ols ¢ V f jew album? 
artwork won't be able to carry the positive str of Macintosh Powe : 
energy - just the music is able as being a transmitter oF 
motion picture could be. First there is the music-but when: 
the music’s done it helps me to create images..Maybe it 
just shows up what the music does to me, haha! No, right 
from the beginning we decided to work on ail tasks on 
ourselves and we wanted to do it as good a Quadravarb 
attempt to give our best. So the artwork’s it provided ‘by::tl 
but it’s main purpose is to underline the music. Waldorf Mic 
D.L.K.: How close do you feel to punk a an attittude? : 
| mean, one of the most important aspests of the punk Kawai K1, Kawai Ké 
attitude is the “do it yourself’ politics... You're doing d.i.y. sampling option, 
politics at its best since, how your biography claim, you 
can do everything “on your own and independently in 
your own studio” and you do also “elaborate all yasks on 
your own; all mixes, graphics and-also the final pre- 
master on CD’. : 


ipment (DAT, CD- 
hd KRK subwoofer. 


album on german 


S.: Hmm, it’s right that we seek for an independent , f09... think about the 
work but | wouldn't compare it to punk-like attitudes. i ind the relation : ] 
Regarding the musical point of view it’s important for us wi p' ) it time now, to talk on 
to reflect the personal intentions that we try to focus : jects: use it is not that concrete now. 
within the song. And especially there it's rather important w i F : sure is the fact that we're going to 
for us, that we do this on our own and not by a producer -; i i i i \ musicians to produce their music 
even though a different attitude might bring a different i i rk-part of the Trylok-project will 
solution that might sound better to the one or other. liste- li i } : i é eS Rann a cee 
ner, we appreciate to work hard for our solution.:« thé 4 i ‘to it the first time interview and thanks also:to:the 
the kind of independence we're striving for. I’m: ike it w ( ut something new 


tylok-project 


much in the punk-movement but | think (my Aa omer’ 
‘eep:music alive! 


nion) that many “attitudes” mean just 
something. sate 
D.L.K.: ...Not necessarily! You can have an. attitude 
without being against something::? "You can even be !'Years ago Zoth only 
against something without havirig a definite attitude... released this typrtal ff but now you can also 
Anyway what you tell about ‘independece” is totally right find some softer tunes*@ ink that this evolution is 
to me, but it is right until you're talkin’ about arrangments, necessary for the label. Stagriation could/would change 
compositions, recordings étc... but doing a pre-master the whole structure to negative. 
isn't something wher@:someone could act as a producer, D.L.K.: This is absolutely: true! So what do you think € 
is it? So I'd like to ki if you're doing this only because about the rest of the evolution in nowadays electronic § 
you have the rig strumentation to do it or because music? Ee 
you strongly believe in selfproduction as an “attitude”... 1 S.: Well, | think that the evolution of electronic music is § 
mean, your latest two albums have been released on moving to a point where some really striking alternations 
Zoth Ommog but your debut album has been completely will not cccur anymore. Of course the main-thought of 
self-released. Did you self-release it because you didn’t crossover will bring us something new - regarding the dif- 
find a label available to do it OR because you wanted to ferent styles which are combined with others. But perso- 
try to “do it yourself’? If yes, how was it? Did you like to nally | have some different point ov view concerning this 
organize everything from composing a song, to its recor- evolution. | really love new samples, abstract modula- 
ding, to the printing process of the covers and the CDs tions and somekind of industrial noise - but this needs to 
and finally to the distribution? be combined with a s red song and not just an 
S.: Well, we're doing everything on our own because arrangement of patterns me music is an expression 
we have the right instrumentation to do it AND because it of feelings and not a lesson in physics, so that's why | 
is very important for us to do/try.it ourselves! Doing the need harmony within the whole arrangement. And I’m not 
premastering is not that important step of the production just fixing down that only pure electronic should be seen 
cause we just adjust the gains of the mastered audio-files as a target - no, | appreciate accoustic instruments very 
there and setlle down the tracklisting. But: the important much. But this is just my personal decision. 
step when finished the arrangement is the mastering of D.L.K.: So why did you never use acoustic instruments 


bel but since there 
to oversee all the 
ybe a little bit too 
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A BRIEF SELECTION OF THE ARTISTS WHO HAVE RECORDED HERE: 
CLOCK DVA PANKOW C-.S.|. TEMPLEBEAT DIAFRAMMA NEON CCCP 


LASSIGUE BENDTHAUS. DEATH SS ROLI MOSIMANN (YOUNG GODS) 
SABOTAGE Q.C.Q.C. L.I.N. ATTRICTION SWAMP TERRORISTS 
MEATHEAD MARLENE KUNTZ LIMBO. 

FM THE TABLE CIRCUS OF PAIN DISTANT DKEA LOCUST BLACK ROSE SYNTHETIC 
ZOO MELLONTA TAUTA THELEMA VASILSK WAVE WORKERS FOUNDATION 


TECHNOGOD KOWP_ DIE LARM GF93 
VOLUME SICK BRAZIL 100 CLUB RUFF SELECTORS SYLVESTER’S DEATH LINEA FABBA RINF POPPERS MYSTIC — 
BAND FAX WYXMER THE MS-20 DEPT KONATS OTERO GERSTEIN SAINT LUKA SUSY LIKES NUTELLA = DE GLAEN 
REGGAE REVOLUTION | COLD BORDERLINE 1H26 MAURIZIO DAMI 


TECHNICAL LIST: 


BLUE VELVET 


Independent electronic music label y, 
48 Tracks Recording Studio £ 


degenerating into sonorous manipulation 


email: dunelabel@tin. it 
url: http://www. fionline. it/dune/label 


Digital Editing, Mastering, Productions 
Via Marconi 32 - 50131 Firenze 
Phone/Fax +39 (0)55 573062 


MULTITRACKS: MCI 24 TRK FOSTEX DA98 DA38 (DIGITAL RECORDING) DIGIDESIGN 882 1/0 (8 TRACKS HARD, DISK RECORDING 
SUPORTED JAZ) MIXING CONSOLE: SOUNDCRAFT T$12 32 INLINE FOSTEX 820 ALESIS 1622 AUTOMATION: EVA MIX Il 486 DX.40 RE- 
CORDERS: OTARI DTR-8S 360 DAT TECHNICS SV 360 DAT CASIO DA R 100 DAT AIWA ADWX 777 MONITORS: YAMAHA NS _10M-STUDIO 
TANNOY SYSTEM 2 WESTLAKE BBSM 12 OUTBOARDS: LEXICON PCM 70 LEXICON LXP1 LEXICON LXP5 LEXICON MRC (MIDI REMOTE 
CONTROLLER) LEXICON REFLEX LEXICON VORTEX YAMAHA SPX 900 YAMAHA SPX 90 YAMAHA EMP 700 MONTARBO R16 ROLAND DEP 3 
SOUNDTECH ST200CL T.C. ELECTRONICS TC2240 PARAMETRIC EQ DBX 160 COMPRESSOR DBX 150 NOISE REDUCTION DRAWMER AN 
STEREO CHORUS DRAWMER DS201 DUAL GATE N2,M 500 RANE DC 24 BEHRINGER AUTOCOM DYNAMICS PROCESSOR SYMETRIX 528 
VOICE PROCESSOR SYMETRIX 511-A NOISE REDUCTION AUDIOLOGIC MT 66 COMPRESSOR TASCAM MX4 MICROPHONE 
PREAMPLIFIER TASCAM IF-88 AE DIGITAL AUDIO INTERFACE TEAC DOLBY A STEREO MODULE IBANEZ DM 1100 DELAY KORG SDD 3000 
DELAY ROLAND SDE 3000 BBE SONIC MAXIMIZER 411 CHOP DISTORTION GENERATOR ROCKMAN DISTORTION GENERATOR ROCKTRON 
G.A.P.1 ROCKMAN STEREO CHORUS VESTA FIRE RV3 ARIA AD-05 AMPLIFIERS: SOUNDTECH 600 SOUNDCRAFT SA150 KENWOOD M1 
STUDIO MASTER MOS-FET 500 MICROPHONES: AKG 414B AKG C 1000 SHURE SM-58 SHURE SM-57 SHURE SM-81 ELECTROVOICE PL70 
SAMPLERS: SAMPLECELL Il AKAI $1000 AKA] AUDIOTRIG ME35 AKAI $2000 CASIO FZ1 SYNTHESIZERS: SCI PROPHET 5 DOEPFER MS-404 
E-MU PROTEUS 1 E-MU VINTAGE KEY ROLAND JUNO 2 ROLAND D50 CRUMAR BIT ONE YAMAHA TG 33 YAMAHA CS1X WALDORF MICRO- 
WAVE 2.0 WALDORF PULSE WALDORF 4 POLE KAWAI K3 NOVATION BASS STATION QUASIMIDI QUASAR DRUM MACHINES : ROLAND 
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by Marc Urselli-Scharer 


Born in fall 1984 as a personal-musical 
project, Gerstein has pean moving his 
sound from solo melancholic. piano ba 
amtosphere experimental harsh sounds’ to 
the actual synth-guitar powerful extravagan- 
za. In all these years ten tapes have been 
released through a personal label called 
Infektion Prod or many others as: Misty 
Circles (I), Broken Flag (UK), Minus Habens 
Ws Bekko Bunsen (I), HAX (I), etc. until the 
993, which has seen the realease of the 
first full lenght LP. titled “Sucker”. Here the 
piano’is still the principal intrument used, but 
In many tracks you can heer a predominant 
distorted ns who came by. The 1994 is 
the year of the rising sun and a new energy 
moved the project, the releasing of the new 
split mini-cd “Harakiri for Seven Strings” fea- 
turing two tracks by Gerstein (which are 
Cone with two writings and pictures 
which you can also see on the amazing AS 
format full color booklet) as well as a twelve 
minutes track by SSHE RETINA STIMU- 
LANTS, the solo project of the Sigillum S’ 
Paolo Bandera member. Actually the 
Gerstein project is still moving-on. A new 
member joined, Johnny Mastrocinque (sam- 
-pler-machine), and the music became more 
dark, tense and last but not least rhythmical. 
The new tracks are a sort of dark sound- 
track. Piano, synths, guitar, samples; all is 
used each time in a different way to create 
sick songs with a melodic taste. All this will 


about 


genre .a. sort 


fr 


the 


lads, Sop 


masters. Into thesej 


you consider to be your best release so far? 

M.P.: There are more than one, because 
you’ve got to see the kind of music | was 
doing, that has changed more than one time: 
“Phlegmaticus” was the best as live recor- 
ding, “La pomata delle femmine” was the 
best for the improvisation, “A kindly method: 
of living” for the atmospheres with 
voice/piano and bass guitar, “St. Anthony's 
fire” because it was the first with the new 
synth and “Burn” because it's the last work 
and | think I've reached a good working 
method and it's more homogenic that “St. 
Anthony’s Fire’. 

D.L.K.: As far as | know, you are 
somewhat “tired” or “bored” by the whole 
thing. What are the reasons that leaded you 
into this state of mind? 

M.P.: People who see the music as 
fashion, who don't care a fuck about musi- 
cian’s ideas and in general ta people aren't 

uilty for this) the people that don't care to 
ear something different or new. 


it 


/.be’available for you in “ST. Anthony’s Fire” 
‘the latest Gerstein release and also the 
most heterogeneous and complete. Yet in 
the last days this tape gas 
on the left side came 
across my way. It is enti- 
tled “Burn” and repre- 
sents the advance copy ¢ 
of the new_album by 
Gerstein. The songs 
are.more electronics- 
based yet there is more 
melancholic and melo- 
“die guitar which leads ¢ 
ine ah mind away from 
_the hard electronica and 
- brings you in a more az 
emotional dimension. Also there is more 
voice, a deeper sense of personal jeelings 
and a darker approach... Watch out for the 
new. Gerstein release because due to the 
eclectic, developing and chaniging sould of 
this artist, it won't be as you maybe expect it! 
Sit down and read this bref interview with 
my ftiend and collaborator as well as crea- 
ting mind behind the’ project Maurizio 
Pustianaz, and have a nice reading! 
Marc Urselli-Scharer 


D.L.K.: In the last couple of years you 
have been working together with a sampleri- 
st coming from a rap band. How do you feel 
working with samplers and how do you feel 
working with a erie coming from such a 
different musical genre? ; 
M.P.: The samples were used mainly to 
give to the tracks more rhythm or intri uing 
sounds. There was no problem about 
working. with Johnny, a.nice guy: we get a lot 
of fun fogheter and sometimes rap guys are 
ta best who knows how to work with sam- 
ples. 
D.L.K.: You are actually playing with 
another guy too. Can you tell us something 
more about this new project? Do you think it 
will become a serious thing? 

M.P.: | don’t know if with Paolo (Virdis, that 
is collaborating with the radio program and 
with Chain The Door webzine) it will be a 
new project or just a new Gerstein line up. 
We're thinking hardly about this and it’s pos- 
sible that the whole thing will have the name 
of Gerstein or Gerstein/Skull 7. The sound 
will be more ebm oriented or generally more 
hard, but with the “sweet” sound that chara- 
terised Gerstein the past 

H 
HAHA 


UMMPPHHHH... HA HA HA HA 

D.L.K.: Actually the main activities you are 
running in your life pap from Gerstein do 
surely include Dune, the biggest italain elec- 
tro-industrial internet web site, your webzine 
Chain The Door (inside the Dune site), and 

our air- and web-broadcasted radio show. 
ell us about these projects... 

M.P.: After Snowdonia, Maelzel and 
Psycho Tales I’ve collaborated with 
Rockerilla, the first italian underground 
magazine and it wasn’t a really good eee 
rience, but it was a good way of knowing that 
kind of people/world. When | discovered the 
internet world I've started to think about the 
great possibilities that people could have 
creating a free magazine accessible world 
wide, so | started to write Chain The Door. 
The first step was writing some reviews and 
a Paul Chain interview/special, after that I've 
gained 10Mb of free space at my provider's 
directory. The last re was Paolo Favati of 
Pankow and Dune. Through you | contacted 
Paolo that had the Dune website with a great 
industrial/electronic database/site, only a 
thing was missing: a Dune Magazine. 
Starting from this point |’ve continued adding 
things to Chain The Door and since June 
I've started a radio show to integrate the 
whole concept of free Shami and for this 
reason the show is available on the Net too 
as a Real Audio file. Thanks to the efforts of 
Paolo and of all the people involved in this 
P ject the things is growing once more. Last 


0) 

ut not least we have to remember my colla- 
boration with D.L.K., the best italian 
electro/industrial magazine!!! HA HA HA!!! 
Anyway you can visit the DUNE site at: 
www. fioniine.itdune and www.pengo.it/dune 
and Chain The Door is into the directory 
www.fionline.it/dune/chain or 
www.pengo.it/dune/chain. 

Complete discography avaiable on the 

web too! 


CoMmuNicAtiOns: 
Maurizio Pustianaz, via Foligno 97/21, 
10149 Torino, Italy. 
tel. 011/7396495 
e-mail: mauri@ipsnet.it 

* web: see above! 


i help at all! It's difficult 


‘om ; 

M.P.: It comes from an Edgar Allan Poe 
tale, called Metzengerstein. It talks about a 
decadent family/manor. I've discovered that 
Gerstein is a last name too. It is a sort of ger- 
man name. I've picked up that one ore the 
casuality method that I’ve experienced lately 
too with the tape “La pomata delle femmine”. 
I've opened the Poe book and then I've 
picked one a name and for the tape | nee- 
ded to find some explanation for some tracks 
| recorded into the darkness, totally blind 
with my piano. So, | took my book of the 
ancien rae dead and | choose some 
pages in totally casuality. Improvised tracks 
wit eee’ explanations, ha ha ha!!! - 

D.L.K.: Your collaborations as Gerstein 
has been extended to a lot of foreign labels 
such as Broken Flag (UK), Dedali Opera (i 
N.T. (D) for tape releases and Discordia (D) 
for your full lenght CD release as well as to 
italian cult labels (Misty Circles, Minus 
Habens). Why did you decide to form an 
own label which you called Purity? Wasn't 
you satisfied enough by how the other label 
dealt with your music? Also tell us why you 
decided to release other people’s music as 
re and what is the actual state of your label 

urify. 

M.P.: Basically with Gerstein | did a music 
that wasn’t correct for the period | was 
playing it. | mean: music as fashion has got 
its period and kind of music, well, before | 
mistaken the whole thing because | didn’t 
care about such that wigs. | did the music | 
felt. Now the things are changed a little, I'm 
trying to concentrate into electronic music as 

ou can hear in the new unreleased album 


ears... 
HA HA 
D.L.K.: You have been active in the italian 
musical scene’ for many many years as a 
‘zine-maker, musician and others, but the 
name Gerstein has been circulating since 
1985. Would you like to tell us which have 
been your previous projects {oaigre 1985) 
aod ah side-projects 985 to these 
lays)? 
aurizio Pustianaz: It's really hard to 
explain all my musical activities into the elec- 
~ tronic/new wavel/r’n’r world of music and 
paper. Before Gerstein was formed (end of 
4984) | was only playing other people's 
songs with my piano re studied classic 
music for 5 years since | was 9 and then I’ve 
started to play things as Soft Cell, Tones On 
Tail, Japan songs). On 19865 I've started to 


ror 


Y 


was written with my brother Marco and was 
long interviews (the one with CCCP was tired about the lack of interest in Gerstein 
t pe 
but after the MCD | did they haven't released 
| haven't the time to play to write on Chain 
lenght CD and it also bestly shows your 
evolved in the past twelve/thirteen y 
artistical maturity” or do you simply think it is 
could be a better way to explain the whole 
another story. In these years I’ve played 
bass/guitar, but maybe the approach is 
garage al the for the second band). 
ie? We | released by german cult label Discordia. 
of those years? Finally, what are to you the 
M.P.: Can | pass away this one? They did 
M.P.: What scene? Do you think there’s 
roblems they had, but’! don’t understand 
don’t see so much the helping scene that 


do two fanzines: the first was Snowdonia, it 
talking about all kind of music, from punk to 1 
new wave. The fe one were the very “Burn”. | formed Purity because | was sick 
about 20 pages ong). At the same time | and into the music | love (see Dogmeat for 
was doing Maeizel, that was talking about exam, le: is a fucking great one man band, 
industrial and goth music. It was a 3 issue 
project and the last one was released on something new!). At the moment the label 
1987. After that one I’ve done two issues of. isn't working because of all my interests and 
Psycho Tales, a fanzine dedicated to beat i 
; ; nd garage punk music (the second issue The Door, to work, etc... 
have got a Pretty Things interview | did when _D.L.K.: “St. Anthony's Fire” is your first full 
they were here in my 1989). At that time | é 
had another project, that for true, was almost hetereogeneal musical soul and the way you 
a joke: Dr. Cancer (this is the first time | tell ears. Do 
to someone this secret!!!). The music was a you consider it as the so-called “album of 
mixture of cut ups and piano songs (the 
same method used by the first Gerstein but a stage of your evolution’? 
used with a different mood). I'did a solo rn’r —_-M.P.: | think that a mix between the two 
band too, called Purple Graveyard, but it's c 
: é j thing. | did it with more utilities/machines 
bass fg with. two bands: relied & | Lupi than before when | had only the piano or the 
and Offbeat (rock music the fist one’ and 
C always the same. : 
; How do you judge the actual D.L.K.: “St. Anthony's Fire” has been 
scene? Would ou compare it with the scene 
? What do ag think about the collaboration 
most relevant differencies between the with them? 
actual one and the one of those years? 
no promotion and it was released in a diffi- 
have been one? Sometimes bands don’t cult period for them. | can understand all the 
care so much about the other ones, so | t 
t | hat their label/distributor politic. In my opinion 
someone could think exist. Anyway, talking they had too many bands to take care of and 


by VEO APA eM ad PIE r-P 4m Hocico is a mexican band that 
from few months have got their 
i first CD out. CD that has reached a fast success for their hard electronic music 
@i that takes something from EBM and something from the dark culture of their 
homeland. Let's take a look to the story of this duet and please go to see the 
review of their CD on Chain The Door. Thanks to Erk for his fast reply and to 
Audioglobe/Submission, their label here in Italy. ‘ 
Maurizio Pustianaz 


D.L.K.: Could you please tell me how did you met Racso and how/why you 
decided to form Hocico ? : aE 

Hocico: We are cousins and we have loved electronic music since we were 
kids, we have always shared our musical tastes and experiences and since that 
“@ time we had wanted to have our own band, we found Hocico in.1993 as way to 
express our point of view on how we see the world. Hocico has existing for a 
long time since we were children, but now it has taken a musical form 

D.L.K.: On the cover of the CD “Odio bajo el alma” there’s an. an 
on the rear cover there's an human skeleton, is there 
‘ mexican tradition of the dancing skeletons? Do yo! 


found their empire 672 

cial race very powerfull hole 
land. Now that force is emerging in 
sometimes we feel like.we are a voice 0 
the past, so we like using some graphica 


from our ancient cultures. 

D.L.K.: How did you decide to’ sing so¥ 
in. mexican and others in english? .. 
H: We sing in Spanish because we-want\ 
direct communication with our Spanish s 
audiences, and we decided to sing in 
because. we want to be understood in all the worldki:: 
D.L.K.: | know that before your CD you realized tw 
cipal differences between them? ; i 
H: First we recorded “Autoagresin. Persistente” in 1994, it was just like an eal 
liest shoot of fury and hate, then in 1995 we released “Triste Desprecio” in 
which we treated with some other musical. and ideological issues, such as 
melancholy, depression, and desolation, we think we were prepared to see 
beyond our first sights, then came “Odio bajo el-alma’, in our point of view we 
try to evolve within each release we produce, that. way we can develop our 
minds into Hocico and don’t be rounding in the same place. i 

D.L.K.: !'think that after your CD you'll start to have success in Europe too, 
how ty think you'll manage this? : ‘ 

H: We know that we have succeed when we finish a recording and we are 
pee for it, that means success for us, we want to have otly-an internal 
ight for improving ourselves, we don't want to be su 
that, it's pretty pleasant to know fhat many people ; 
places, specially in Europe, but that isn’t 
important for us. 

: -L.K.: Why have ‘ou dedicated your C 
Auowh Hrewne 3 auppa aberration? at is your vision 9; 
: We dedicated “O.B.A.” to the hum 
tion because it is a fictional way to denie 
recommended records as humans, as if we would not belong to 
italy Dea oy a great win ot anti wi 

xiget reason that soiling anything that is near 
presenta try not to get infected more than some ot! 


‘ De de: Te a | Lo dws ae ee 
uman beings. What makes you write such tWigg 
INSOLIT! RACCOMANDABILI H: Because is the way we see the world 
SEMPRE DISPONIBILI apathy and destruction, we can not be blind toXe 

lity. Some people use to say we have a pessimishep 
are just talking about the real world, we live in a pre! 
violence, the abuses and all the injustice around us an exp 
point, our adrenaline starts pumping and our demons emerge to write songs. 
D.L.K.: | read that you have another band called Dulce Liquido, can you tell 
me something more? What are the main differences from Hocico? 

H: Dulce Liquido is the Racso solo project, he’s always doing music and trying 
to express himself when he works alone, DL is hard, grotesc, and more dancin 
beats cuenta’ An Hocico. He’s concluiding his second emo-production an 
soon will be out. 


Musica sperimentale, jazz d’avanguardia, 
elettronica, rumorista, contemporanea. 
Tutte le produzioni Recommended, etichette non 
: protette, ese Blo e diverse: 
dda-in Situ, Ambiances Magnetiques-Dame, h 
Avant, Ayaa, CoC, Cramps, Cuneif nate Dossier, Wumpscut, Boes ths act maxes you angry?” ‘ge ple >. Biaile 
Ear-Rational, Emanem, fot-Ponk, FMP, Hat Art, TEAS Sa eas elaine us, | think people always will be doing compa- 
igloo, impetus, {NA GRM, {ncus, intakt, Leo, jararaca for september was planned a new Hocico MCD, can you 
Lowlands, Matchiess, Maya, Moers, Nato, 0.8? Dise, H: “Cursed Land’ will be our new release, it was planned for September 97, 
Ogun, Random Acoustics, Rastascan, RecRec, ReR, 
Rift, Staalpiaat, Sub Rosa, Tesco, Toy’s factory, 


but it has been delayed for the february of ‘98 because Opcion Sonica and Out 
of Line have agreed on this. The stuff is ready, but in musical bussiness things 
Tim/Kerr, Touch, Tzadik, Vieto, Voiceprint, Vonk 


work in this way. In this MCD we're trying to give the Hocico’s sound something 
harder, at certain point apocaliptic. 
D.L.K.: What are your future plans and how do you think Hocico shall become 


4 ; 5 _H: We never stop doing songs, being in a label sometimes gives a slower 
Tutto sul catalogo: 120 pagine, oltre 3000 Titoli € time to the songs for being realeased, But what can we 40... oe we expect a 
j j es be - new album after “Cursed Land” for the autum of 98. We also expect going on 
{00 etichette di CD - £0 - CASSETTE - VIDEOCASSETTE Dur to Europe andthe U.S.A. forsne early 98. pect going 
D.L.K.: Can you tell me something about the electronic mexican scene ? 


s ‘ ; ss ; sy 1 Sap H: There is a long way to walk to say that in Mexico exists a solid electronic 
Per riceverlo, inviate lire 3000 in francobolli a scene, some Sears ou there were im Soctant bands like Deus ex Machina and 
A Artefakto, but now we think they're in decay, we're’always open to hear the new 
Nudav 4 dD ieé Nf he \ bands that come out here, but sadly the mayority of them are musically poor 
3 dD 3 ig 2 6 foe ae ically Rab eve if we are making some spb io rescue es gece 
ands in the city helping them in whatever they need. Next year maybe you’ 
ia ughoy Sad ig i know from some new mexican bands. : i . a 
.L.K.: Do you usually play live? How do you perform on stage? 
2 0 | 3 ad M il ano ae play pb very often hh our homeland, We can describe our Psietroake ie a 
ischarge of adrenaline, energy and hate. For now we don’t need visual ele- 
tel/fax 02. =a ! 95 } 74 ments to ex, sae, thse iooleae 


: : A Y _ D.L.K.: Do you know some italian bands? Are there some of them that you 
Vendita per corrispondenza ike? : 
H: Long time ago we listened to some stuff from.Pankow, they were a ey 
good band, we also listened to Kirlian Camera that we think they are a most, 
and lately we have listened to some Ivan lusco recordings. 


en ee 


temple ov psychick youth 


reference point for several 
bands who entered that 
musical scene. 

The Throbbing Gristle 
Neal Andrew Megson upset the discographical 
was born in Manchester in ggg 3 : market spreading concepts 
1950. His nickname has Seams % : of rising against rules and 
been “Genesis” since he was # ; 0 #moral codes, deciding to 
a child and the pseudonym# gput an end to their “mis- 
has been completed adding sion” just at the very 
the term P-Orridge (coined moment their fame reached 
since, beeing an artist = international levels. Their 
without money, he feeded on slast concert took place on 
oats flakes soup). At the end #& Bthe 29th of May 1981 in 
of the 60es (after this date San Francisco. After they 
Neal's legal name has beco- splitted up Chris Carter 
me Genesis P-Orridge) he and Cosey Fanni Tutti did 
moved to Hull in order to 
attend*the university courses they called Creative 
of philosophy, economics Technology Institute, ela- 
and sociology yet he gave : borating products of mini- 
up to concentrate on musi- malist electronics and tech- 
cal-theatrical projects, even : ee Fs s no-pop. 
entering a biker gang (Hell’s Angel). In 1969, together Genesis P-Orridge got married and his daughters 
with Cosey Fanni Tutti, he founded the band Coum- became part of the new project that the father called 
Transmissions (meaning “ejaculatation”). Coum.j ic TV. The ideology of the Temple Ov Psychick 
project of musical avantgarde and it was co ith (T.0.P.Y.), artisically inspired by seoltay got 
exploring the dreams and the obsessions, tryi rete in 1981 and had as spokesman both Genesis 
vitalize the creative instinct, re-affirming the right 9: ge and Peter Christopherson (helped by some 
person to belong to a cultural context. During six borators such as Stanbingo, Geft Rushton and 
activity, thanks to their transgressive and prove id Tibet). 
performances, the Coum were able to gain a ad 4nks to the label Some Bizarre the Psychic TV was 
notoriety. During their live shows they shoc nd had a line up including the guitarist Alex 
audience with neo-primitiv and desecrating ritua sson (ex-Alternative TV). The “Temple” has been 
syringes, blades, rusted nails, needles on the ed_as a rela pseudo-religion, a sort of anti-cult 
ingesting mixtures of milk, blood and..uring, C fess the “un-personalization” of the man, 

Hes made: : ms, sanitary usi th. ancient sexual magic and the tv 


by Dario Lo Snorkio ‘ 


, they get in touch 
id, making collages of por- 
aphi ese interests caused them 
problems of penal kii 
As they moved t 
with the entry oft photographer Peter “Sleazy” done do only suggest the right w get “un-conditio- 
Christopherson... ned” according to one’s own characté&::. 

After having réalized the exhibition of photografic art L_-of t O.P.Y.), besides 
called “Prostitutio#: (whichcaused a clamorous scandal E picture able to 
anticipating Sex:#istol’s ‘eRe of two weeks only!), eo 
i ew ban 


ture) was born. Inside the 
through the postal channel w 


ich context in a 
ure and desacra- 
e intents and the 


Carter (synths). ; “Chance” and “Dreams Less. 
Their entry in Londof’§. underground drome has: Generated by a mixture of val 
immediate and positive, s ideological a llitanies, pop veinings,..ore 

ties with the rising punk st je disdain of acade- f 
mic rock’s virtuosity, the in irit and the visce- 
ral expressive violence. 


s styles: obsessive tri- 
tral melodies and arcane 
ruments made of human 
ntered permanently the line 
e printed by Some Bizarre in 
Anyway the band elaborates styles tied to the ith fajors WEA and CBS, but due to 
electronic experimentation afid to imprawvisation. insuffi ; sid: radically different attitudes 
Immediately they felt the % ( label .G f lfproduction (afterwards, in 

‘ll call | jors for the gt ae the consi- 


apes, 
m ae materia 


y (with no doubt 
y their friend and 
writer Wiliam Bort 
¥ graphics of their rele: 
only the musical 
distressing and cru 
# considered the wort! 
§ of the “civic” society 
tration camps, skulls 
armaments, etc...). T 
their sound who pr 
made use of synth 
technological noise 


font 93; the sa (due*to mus 
. The di icles) by Christopherson and Rushton who will 
nother cult-band of the ‘80es, or the Coil. 
ide the “psychic television” a continuous succession 
jusicians changes and side projects started. After 
fous events, they started again releasing with “A 
fan Day” (re-issued in 1988 under the name “Allegory 
elf’) followed by the wonderful soundtrack album 
ith Of the Night” (1985). The “Godstar’” single (dedi- 
c * Brian Jones) reached position number one in the 
arts. 
; From 1986 the “mass-production” of their works star- 
# several loops the term “indu- ted. Up from “Live in Tokyo” there will be 23 live albums 
strial music” entered the jour- released in one month and this will lead them to beat the 
nalistic vocabulary and soon guinnes record as band who released the largest number 
it became a fundamental of albums in one month. 


Trrngple Ov 


Psrhick Douth 


“psychedelic” 


B create a new project who ( 


ondon the line-up get completed there are no hierarchies and th phlets they have . 


After a short 


parenthesis, 
in 1988 
Genesis high- 
lighted himsel 
as one of theg 
first promoters 
of the musica 
phenomenon 


called acid- 


house, nota- 
bly changing 
the musica 


Infinite Beat” 
came out in 
1990. ES : 
In conclusion, Genesis’ inspi tant in 
several projects/collaborations. In fact in the last years 
some indiependent lables (i.e. the american one 
Cleopatra) are re-printing on cd stuff by the Psychic TV. 
Dario Lo Snorkio 


STUDIO RELEASES DISCOGRAPHY 


FORCE THE HAND OF CHANCE (lp - 
Somebizarre/WEA) 

PSYCHICK TV THEMES (Ip - Somebizarre/WEA) 

JUST DRIFTING / BREAK THROUGH  (7”, - 
Somebizarre/WEA) 

JUST DRIFTING / JUST DRIFTING (Midnight) / OV 
POWER (12” - Somebizarre/WEA) 


DREAMS LESS SWEET (Ip - Somebizarre/CBS) 
FULL PACK / MAD ORGANIST / CATALAN (12” - 
Somebizarre/WEA) ae 


RO : Version) / NEUROLOGY (Double 
Grove) (7” - Srodide Sentimental) 

THOSE WHO DO NOT (2Ip - Grammiceland) 

UNCLEAN / MIRRORS (12” - Temple) 

N.Y. SCUM HATERS (|p - Temple) 

A PAGAN DAY (Ip - Temple) 


THEMES 2 (Ip - Temple) 

DESCENDING (Ip - Sordide Sentimental) 

GOD STAR / GOD STAR (BJ Mix) (7” - Temple) 

GOD STAR-GOD STAR (BJ Mix) / DISCOPRAVITY 
(Fish Mix) / YES IT'S THE B SIDE (2x7” - Temple) 

GOD STAR (Hyperdelic Mix) / GOD STAR (California 
Mix) (12” - Temple) 

MOUTH OF THE NIGHT (Ip - Temple) 


MAGICK DEFENDS IT SELF (12” - Temple) 
THE MAGICKAL MYSTERY TOUR (7” - etl 
guisauisousstaustcscuoteds sesdeasn$ea cuvarcubebesnaswvagvedtecaaee 1987 


ALLEGORY AND SELF (Ip -.- Temple) 

TUNE IN (TURN ON TO THEE ACID HOUSE) (12” - 
Temple) 

TEKNO ACID BEAT (Ip - Temple) 

JOY / THE POLITICS OF ECSTASY (12” - Temple) 
ACID VOODOO SOUND (7” - pre doing 5 

LOVE WAR RIOT / EYE OV DESTRUCTION (12” - 
Temple) 

LOVE WAR RIOT (10” 
Temple) 

JE T’AIME (12” - Temple) 
KONDOLE / DEAD CAT (Ip - 
Temple) 


990 
TOWARDS THEE INFINITE 
BEAT (Ip - Temple) 
BEYOND THEE INFINITE 
BEAT (2x12” - Temple) 
1.C. WATER (12” - Temple) 
AT STOCKHOLM (cd - 
Psychick Release) 


by Dario Lo Snorkio 


by Arnaldo Pontis 


... being between the things without belon- 
ging to anything... ; 
(Eranoo’Berardi “Bifo”, 1992) 


Antecedent: ; 
| have known Sergio, protagonist of this 
story, several b pons ago, in Sassari. 
le worked together, in a big software 
society of a Bank and, for obvious reasons 
of “environmental” convenience and coha- 
bitation, also owing to follow to unwritten 
but equally current rules, of formal beha- 
viour proper for every respected banking 
surroundings, we have always followed two 
different approaches to a such “working 
habitat.” 

| have always tried to mediate between a 
formal aspect and a behaviour that wouldn't 
force too much the perfect bank clerk’s stiff 
mentality of our colleagues and superiors: 
instead, Sergio, already from then on depri- 
ved of whatever spirit of “mediation or inte- 
gration”, with his clothing, his friendships 
and his behaviour has always amused him- 
self “to scandalise” the whole working envi- 
even: without setting himself any pro- 

lem. 

Needless to say that, the ony motive for 
which he was born, was exclusively his 
notable professional ability | believe in fact 
that he has been one of the best program- 
mers and oe analysts that | have ever 
known, and probably, at least temporarily, 
this made the personnel’s Manager over- 
looking on his earring, the crest on the hair, 
the jerkin, the amphibious boots, the 
leather trousers et cetera. For a long time, 
we have also shared a flat in Sassari, his 
town that he has always thought to be too 
much stifling, and from which, after short 
time, he has been transferred to another 
centre of the society in Milan, | also believe 
for motives of “business convenience”. 

| went to visit him during a trip of se and | 
found him more and more away from the 
whole normality of a way of life, not only 
working, to which | was been conformed 
with the passing of time. Sergio in fact, also 
having the possibility of living in the centre 
of Milan in a comfortable apartment, totally 
provided for the Society, he often preferred 
spend his nights in environments more con- 
ee to him. He frequented either the 

eoncavallo” or some anarchic young peo- 
ple that wrote on one fanzine of under- 

round culture that then it would have 
ecome “Decoder”; | believe in fact has 
been from him that | have heard to pro- 
pee the term “Cyberpunk” for the first 
ime. 

We greeted ourselves, after my brief per- 
manence, intending to see us again, | didn’t 
imagine yet how much strong was his into- 
lerance towards the easy status that, willy- 
us Aig had reached. 

ergio, some months after my visit, put 
an end to all the certainties he had reached 
until then: the job, the affections, the family, 
and he left for a trip that has brought him up 
to the mutation whose | am speaking today. 

During these years, | have had however 
news of him, in several even if fragmentary 
ways, through commons friends and also 
with some postcards from the places that 
he reached, in a migration that has not 
been just “spatial” but, as I’m going to 
explain, particularly “mental and temporal.” 
| think that his very free spirit, already from 
then on, has Freeones me to a lot of 
things in which | believe now, and this wri- 


* “You change and survive to 


ting, after all, is nothing but.a tribute given 
after years to an important friendship. 


The Noise Of the Action 
“Mutoid Waste Company” 


the next, you 
change is survive at the /ast...” 
(M.W.C. 1984/'94) 


Defining in a simple and clear way this 
group of “Mutants “, according to their 
same terminology, is perhaps an arduous 
enterprise. 

They are born in London in 1984, almost 
for game as an amusing experiment of two 
young friends, both gifted of a stereotyped 

post-marveliano” and mechanic ambiva- 
lent background, in fact. the first one, Joe 
Ash, was a draftsman nearly to the environ- 
ment of “2000.A.D.”, a note magazine of 
comic strips of “post-atomic/science-fictio- 
nai futuristic inspiration”, while the second, 
Rocky Olsen, worked as mechanic in a big 
garage of trucks. : 

The two basic leading lines of the group, 
whose initial purpose was therefore simply 
“to enliven” the London nights of those 
peers: were delineated yet. There are still in 
he “juvenile mythology” the traces of the 
unbelievable pursuits of the police, that 
during the night, saw the two friends driving 
“monstrous and impossible cars, product of 
unsound minds of young people addicted to 
the experimentation of new lysergic sub- 
stances “, textual citation of a “Times” of the 
November 1984, jealously guarded now 
between their press review. 

The project however, acquires a progres- 
sively different aspect of mediation 
between more kinds, also thanks to the 
arrival of other elements coming from envi- 
ronments of noisy and post-industrial direct 
musical derivation. | remember that the 
brother of Martin, one of the “mutoids”, is 
Alex Peterson who supports the ORB, an 
enough important musical formation of 
avant-garde and that the “Mutoids” have 
Lay iat to work in the first English 
“Warehouse Party” developing therefore 
also other elements of contamination dear 
to a whole musical artistic experimental ten- 
dency “Post-Mitteleuropea’” (the abuse of 
the term is perhaps just comparable with its 
ironic out of context use in these circum- 
stances) that starts from Stockhausen and 
arrives to the today’s Einsturzende 
Neubauten and Clock DVA. 

However, the mediation that this group 
makes of the sonorous-industrial concept of 
the noise with the visual practice of the 
mutation of the man and the Machine, in 
my modest opinion, often also without the 
explicit intention of the participants to the 
project, goes further the simple visual 
performance accompanied by the techno- 
noisy concert. 

The show of the “Mutoids” is not a con- 
cert, as it is not a simple performance of 
avant-garde theatre, perhaps, the clearest 
simile is a modern “tribal and post-industrial 
circus show.” 

The group, in fact, doesn’t create one 
“well thought out representation “ which 
then is presented to the public in pre-esta- 
blished spaces, but it is possible to affirm 
that the representation is only a moment of 
vital and necessary “interaction” of the New 
ee of the Mutants with the external 
world. 

The thirty and more pene that compose 
the’ group in fact, don’t really belong to this 


civilisation, neither to our temporal space, 
they live in a kind of parallel dimension, 


The noise of the action and the silence of the Mutat 


where the expansion of the time follows 
almost archaic rules and where, the bond 
between the Western Technological 
tthe ragedy “Machine” and the tribal cult 
of the fire and the other primordial ele- 
ments, are melt in a kind of new 
“Techno/Pantheist’ animism, that becomes 
religion and archetype of a new “Mutant 
Thought’. e 

They live a new form of “mechanical 
nomadism’, extraneous in wide measure 
to almost all the canons of the cultures 
alternative and or nomadic, developed on 
the fringes of the Western Civilisation, but 
also distant from known Oriental philo- 
sophies. : 

hey constitute a anarchic and creative 
travelling clan, that has made a ear of 
whatever element or technological residual 
and makes of its re-use under other 
canons, ‘also aesthetical, the principal pur- 
pose of a course of search that doesn't 
want to be only artistic and formal but tied 
up, above all, to the daily time and the 
redefinition of a vital space, “new and 
deviant’. They move on changed and 
mutant machines, agricultural tractors, 
recycled war means, campers and lorries 
monstrously deformed as the structures 
biomechanical of H.R.Giger. They build 
and use in their shows mannequins and 
anthropomorphous moving structures, for- 
med by the assemblage of parts mechanics 
and industrial residues of whatever type, 
according to a concept of “diverted machi- 
ne” that have been coe ahead also by simi- 
lar “artistic” formations as the Survival 
Research Laboratories or the Tests 
Department, in one “techno/tribal commu- 
nity” that lives its own life according to 
rhythms and times alien to us. 

heir field, recreated once during the not 
long stays of their continuous migration, it 
assumes the aspect of which Philip 
Kendred Dick could imagine as a human 
colony of survivors in a post-atomic era. that 
has lost the same memory of its own abori- 
ginal civilisation after generations of regres- 
Sive transit. 7 

For our western eyes always in search of 
“aesthetical references”, visually speaking it 
can be affirmed that they are near to the 
ee of films as “Mad Max” and 
“Blade Runner’, passing through the tran- 
sposition of the relationship Man/Machine 
dear to “cult movies” as “Tetsuo” and 
“Hardware.” 

Their concept of mutation and nomadism 
however, it is not limited certainly to the 
superficial aesthetical aspect, because they 
live in fact in their structures, interacting 
daily with the machines that they divert, get 
off and assemble according to new and not 
necessarily logical criterions of operation. 

This operation, is not finalised to the use 
neither to the role of the machine in itself, 
but intimately tied up to the tribal and pri- 
mordial soul of an element: the metal that 
constitutes an instrument and an “expressi- 
ve mean” of the “mediating transference “ 
in the endless search of the “Final 
Machine.” 

This fusion of tribal primordial time, also 
emphasised during the performances from 
the wide use of fires, torches and flames, 
joined with elements of modernity as the 
machines, constitute certainly one of the 
fundamental aspects of their mechanical 
nomadism’s philosophy of which | have 
spoken before. 

The mutation in which are involved the 
machines, is not saving up nearly their 
bodies, a mutation not certainly suffered, 
but hoped and voluntarily operated, in 
which are melt primitive and ritual elements 
as the “body piercing’ (it consists in to 
submit whatever part of the body to small 
mutilations or to the insertion of rings, ear- 
tings, pins and necklaces) and the tattoo. 
These practices are certainly immediately 
correlating to a near juvenile “punk” culture 
but however dear to numerous primitive 
populations, also devoted to the nomadism, 
certainly nearest to the sense of the bond 
with the “Rite” proved daily from the 
“Mutoids.” 

In fact, also their performances have a 
fundamentally tribal and technological cha- 
racter, with a rhythmic and musical base 
served as a mixture of techno and mecha- 
nical/tribal ambient sounds and noises, with 
a wide use of scratch, dubbing and mix of 


ton... 


obsessive rhythms in style “Sound 
System’, often out of the canons of the 
today’s noisy and post-industrial music but 
certainly near to the “Hip Hop” culture of 
the actual militant of some Social Centres, 
Is necessary furthermore to remember that, 
often besides the use of musical bases, 
their performances are “insulated” from the 
sound of other musical groups that melt in 
a total interaction live, as for instance the 
group of the “Contro Potere”, that has 
accompanied them in their Roman exhibi- 
tions near the “Global Village” of the 
Testaccio and in Sardinia too. 

This music serves as background to a 

kind of “Rave Party” dilated in the night, 
their temporal ideal space, between fights, 
fires and clashes of a people of “Mutant 
Warriors” with devastated and devastatin' 
motor means, within the limits of physica 
safety of actors and spectators who are 
bombarded of sounds and actions in con- 
stant carrying out in more places contem- 
poraneously, often in the middle of the pre- 
sent people, because, as for other groups 
of bodily experimentation like the Spanish 
Furas dels Baus, doesn’t exist jist one 
stage but more contemporaneous centres 
of movement and action. 
The public is therefore part, often unaware, 
of the scene and moves as one “crazy 
herd” between explosions of lights, fires, 
noises, sounds and bodies of a world that 
doesn’t have origin in the side aware of the 
mind, that often take by the hand the dark 
part of our limbs of passive spectators to 
instigate its rhythmic and uncontrolled 
movement of liberation of the modern 
“Baron Samedi” of our “Good Savages's” 
soothed conscience. 


The Silence of the Mutation: 
Does the Story of Sergio end? 


“Seeing suddenly under the blind machi- 
ne, listening to a message whereas nobod 
had ever heard nothing else but the noise. 


(Pierre 
Levy, 1987) 


Few days ago, | have seen Sergio after 
almost six years, in the beautiful wood of 
Saint Sofia, near Laconi. | have gone there 
because the Mutoids Waste Company, 
during their migration, has reached also 
Sardinia, in the course of the few initiatives 
of island’s summer shows that had not tied 
to a local festival or to demands of some 
sea places’ divertissements; all these, at 
least, are the good intentions, because 
then the total disorganisation in the mana- 

ement of spaces and essential services, 
ied up to a very excessive cost of the ticket 
has really let unfortunately regret the worse 
of the “free festivals”. But here, in Laconi, 
the story ends, at least for how it concerns 
us till now ... because Sergio, during his 
migration, has met the “Mutoids” or perha- 
ps, they have met him. | find him now chan- 
ged and mutant, very thin, with dark skin 
cooked by the sun, almost entirely covered 
of tattoos and decorations, the only Italian 
of the group, who cares with meticulou- 
sness, all the technical aspects of the 
performances: the lights, the sounds, and 
even if least, the essential relationships 
mie the organisers of the spaces granted 

em. 

| embrace him... and, crouched with some 
friends under the trees of their “field”, the 
touched initial regard becomes a long chat 
that spaces between common memories 
and anecdotes of the every day's life, that 
Sergio amused tells with his smile and his 


the usual kind behaviour, certainly 
not much consistent with the physical 
aspect “singularly appalling’, which 
he has reached during his “mutation” 
and due to the “bodily decorations” 
that space from the “Kandinski’s” 
abstract motives to the graffiti of the 
“Cave of Lascaux”, to the innumera- 
ble earrings and rings in the nose 
and on the lips, the dark red hair and 
the whole composite corollary typical 
“of the infernal being” that it would 
make shiver whatever parent of solid 
Christian faith. 

He speaks to me of the fear mixed 
to the curiosity and the “fear of the 
alien one’, of the distrust and the 
suspect that they often arouse in 
whoever meets them, of the same 
kind of “removal” from the sight and 
from the conscience of which they 
are often made ada? from man 
inhabited centres that they reac 
during their moves. Their “nomadi- 
sm for vocation” product of an 
extreme choice but, in my opinion, 
coherent sublimation of the same 
concept of total freedom of living and 
Operating between the meshes of the 
“social net’ without really belonging 
it, is not only misunderstood or disap- 


roved, but is often born less than 
he “nomadism for stateless extrac- 
tion” of the Gypsies that live to the 
borders of all our cities or than the 
forced nomadism of the “Homeless” 
who “survive” there inside. 

He speaks to me of some violence 
whose they are made object from the 
civil or the military, of the usual accu- 
sations of trafficking of heroin and 
thefts, they themselves, pacifist and 
tolerant people for “estate” and cultu- 
re, totally contrary to the use of 
heavy drugs, ecologists not for choi- 
ce but for “nature and religion” and 
practically extraneous to the concept 
of private ownership of the good the 
possess, always laid to their small 
community’s own disposal. 

He speaks to me of different ages 
of the community's components: the 
forties-fifties tied up to the nips 
experiences of sixties and seventies 
years, the thirties influenced oy the 

unk, the twenties coming from the 
echno/Hip and cyber area of the 
social centres and the children born 
by some couples inside the group, 
the true new “mutant generation.” 

He speaks to me also of the hope, 
due to the existence of some “happy 


islands’, and he tells me of the tole- 
rant, extreme and sincere Emilia, and 
of Sant’Arcangelo of Romagna, a 
small centre that has welcomed 
them, all foreigners, immediately with 
pleasure, and where they have stop- 
ped in the last years for a long time, 
creating a Social Centre near the Ex 
Bitumificio of Marecchia, on a loop of 
the homonym river, that has became 
a point of support and cultural 
exchange open to everybody. _ 

He tells me finally that him, a 
Sardinian man, has discovered with 
pleasure that, during his brief re-entry 
in Sardinia, the reception and the 
mental opening of the greatest part 
of aire has shown to him as, by 
now, “the praise of the difference 
and the tolerance’ is more and 
more almost rpms te pall ad of 
small populations, “different” and 
native for race and culture, but open 
to exchange of views belonging to 
these “Minorities’ Agglomerated 
World” destined to become for the 
next millennium, the only real expres- 
sion of human creativeness and 
hope. ; 3 
At the end of their representation, 
both tired, dusty and happily exhau- 


sted by a fight on different fronts, we 
reet ourselves with a simple good- 
ye, also because by now we are 
very near each other, on the same 
“knot” of the immense mesh that sur- 
rounds us, but aware of the existen- 
ce of all the other knots and all the 
other meshes of this “universe of 
nets.” 
Arnaldo Pontis (translation by 
Cristina) 


Yo 
{ by Paolo Favati } 


environment has 


P.:Yes, we ca 


“eed by. finnish fa 


eed inte enviroment always 
“~As- ever, Link has offered 'us another wonderful Hn eanputllecaied from oursely! 
night intothe-reaim of electronic music. ie environment. $ 


The opening set has been performed by “Die 
Larm”, presenting us their “brain-devasting” 
sounds, that well keep up in the international elec- 
tronic scene and that stand out even with the most 
famous english and german bands. Filled out with 


the most interesting duos of the moment: Mika 
Vainio and Ilpo Vaisanen. And what we're giving 
you now is a full featured interview with the two fin- it, 
nish brains behind these incredible sounds that 
can only be described with the band’s name: 
Panasonic. d 

We catched them after their 50-minutes set and 
they kindly answered all the questions we made, 
surprising us not only with the music, but also with 
their way of thinking. Here is it. 


interview 
_D.L.K.: How was playing in Italy, did you find any 
kind of difficulties? Many people think that Italy is 
not so well organized under many points of view. 
Panasonic: No, we didn’t find any problems 
playing in Italy. We were surprised of the amount 
of people that came to our concerts and helped us 
in many ways. 
D.L.K.: Do you have any concept before compo- re 


sing your music or you follow the inspiration of the Neuton. “ ( 
moment? ; D.L.K.: How clid you = to use the mach 
P.: Both of them. Sometimes we do follow the how did you get to have them? oe 


inspiration and sometimes we have an initial con- 


pt. . 
D.L.K.:Your music and your sound suggest i 


te? . 
P.:No, we don't have it.,4 


: 1 r about the means and wa 
low, mid and high frequencies, we also met one of Eee esung a! 
InterNet? 


bass, 
men 
music? 

P.:No, we don’t find 
interesting at the nH 
something yes. we’re“not 
much into techno. There. ar 
more interesting things elsewhe- * 
, like experimental electronic. 


ned for the performances by a frien ) 
an electronic engineer. Until this summer we CD “Vakio” Sahko / Blast First 1995 Ses hega 


D.L.K.:Do you have a w 


D.L.K.:What do you thin 
ys of 
throv 


P.:We don’t kno 
we don’t even 


talking about In 
much overhipe ajar 


jungle and 
asn’t influeéns 


P.: The machines have been gapocially ea eae 
of ours, who Finlan 


graphy: 
EP “Untitled” Sahko- Recordings 1994 ( Helsinki- 


Car pool, 
overnight accommodat 
new contacts to people 
from all over the world, 
and more! 


OARKLIFE 


FORUM FOR 
EVERYBOOY! 


For information: 

Matthias Blaf& 
WaAldenbronner Str.11 
32 Esslingen/Germany 
fax. (++49) 711 3708353 
éMail: mb-plan @ t-online.de 


www.triwdata.ch/public/DARKLIFE. htm! 


use any sequencer? 

the sampler carries a sequen- 
useful for our live perfor- 
= Mances. | want to add 
that | know there 
different point of 


‘no\matter if it 
Wm, analog or 


PANASONIC 
discograp 


a / aw 
RSBMURSERRRR TERR ERR AR MORRO 


First / Mute 


) 

“ Blast First / Mute 
1997 (London-U 
Molti remixes vedi sito web...» tra 
cui “Ende Neu Remixes” degli 
Einsturzende Neubauten Our 
or / Rugh Trade Recordings 
1 


P “Osasto” Blas 


DIE LARM 
discography: 
CD “Untitled” - March ‘98 - 
SoundBuster (D) 
CD Compilation “Tomorrow Never 
Came Ill” - January ‘98 - 
SoundBuster (D) 
Interview made by Paolo 
Favati, Daniela puppy 
Alessandro Nannelli, Marc Urselli, 


Alessandro Danti. 
Artwork and images by Paolo 
Favati. 
Collaboration by D.L.K. ‘zine & 


Chain The Door. 
Please visit the 
PANASONIC 
web page at: ti 
www.fionline.it/dune/panasonic B 


70 GWEN PARTY 
The niling Of Victorian Britain ep 
nape 7”-4tx-10’ 

. The UK duo 70GP is back with a new 
amazing vinylic trip into most ey electro- 
techno-trip-hop, or something like this... 
Some very deep tunes/tones will lead your 


mind into the ocean of anonymous drum'n’- 3 


bass, yet the sounds laying over the loud 
rhythmical floor aren’t the usual ones you'll 
find in a usual jungle’n’bass disc. Here 
there is more of the urban life, more of the 
noises filling out the silent parts of our lifes. 
Finally the title track can be played as cen- 
trally balanecd, as left speaker only and as 
right speaker only. 

This ep is excellent. Also excellent is the 
interesting socially-conscious text enclosed 
as cover with the 7” itself, dealing with raci- 
sm, choice, major corporate industries and 
shit like that. Deserving and endearing 
work! Recommended! 

Band & Label Contact: 70 Gwen 
Party/Snape rec, P.O. Box 221, Hounslow, 
Middx, TW3 3ND, UK; ...or... 24 Inverness 
Rd, Hounslow, Middx, TW3 3LS, UK; e- 
mail: angus@fonix.org; web: 
pas seta joquium.co.uk/~feeble/70gp. 
itm 


Marc Urselli-Scharer 


AFA 
Manipolazioni (Progetto 
Audioalchemico) 

C.P.L/I Dischi del Mulo cd-17tx-68’ 

gre This CD is 
: the 14th volu- 
me of a series 
of releases 


Collana_ di 
Music Aliena" 
which means 
"notepads - 
series of alien 
music". This 
"s@ CD is a collec- 
tion of 17 songs ranging fom drum'n'bass, 
electronica, atmospheric rock music, 
moody slow music with darker sonorities, 
melancholic vocals and slow breakbeats, to 
a number of other influences. All the songs 
but one are by the AFA and the foresaid 
song is by the renowed italian artists CSI 
who are the ones behind the label 
onsorzio Produttori Indipendenti) . There 
are also some spoken words by others. Yet 
there are many many names among the list 
of who remixed, manipulated, played the 
songs by the AFA (the most known are 
Ustmam6 and Eraldo Bernocchi of the 
Sigillum.S...). As a matter of fact the audio- 
chemistry and the words coming along with 
this well-done and very interesting CD 
makes it a kind of concept album about 
mutation, enter, transformation, 
scompositions, cloning, bio-mechanical ino- 
culation and body as place to redesign). 
With no doubt a really cool release! 
Moreover it comes also with a fair and low 
price! It is a pity it is distributed by a major 
(you know what to do!). 
Label Contact: tel. 055/357999; web: 
http://www.cpi.it; e-mail: taccuinicpi. it 
Marc Urselli-Scharer 


#24 


ALMA MATER 
L’Essenza 
ri Co 


. 


fe) 
proeaality vol.IIl” and 
ready here 
gain with new haun- 
ng, glamorous, sweet 
melodies. Their personal dark-wave style 
and the relaxing yet awake-keeping moods 
are something which few other italian (-sin- 
ging) bands can list in their peculiarities, 
while the Alma Mater could boast it ‘cause 
it is a deserving act, who’s now really ready 
for_a full-lenght solo CD. The tape features 
a Gary Numan cover song and comes with 
a color-photocopied folded little booklet and 
a Corel-bitmap-like front cover. Full marks! 
Contact: Sergio Calzoni, via D. Alighieri 5, 
44047 S. Agostino (FE), Italy; 
tel.0532/84150. 
Marc Urselli-Scharer 


ALMA MATER 

ll Parco degli Arcobaleni 
Toast mcd-5tx-18’ ; 

: Just a few 
days before 
the deadline of 
this fourth 
issue of our 
‘zine, the new 
MCD by these 
italians has 


: ‘Soler 
not much to say because this Toast release 
is simply the CD version of the previous 
demo tape "L'Essenza". It contains five 
songs instead of eight ones (among which 
the new title track "Il Parco degli 
Arcobaleni" with the guest voice of Gianni 
Pedretti of the Colloqui, the wonderful ope- 
ner track "Medusa" with the guest voice of 
Linda Casalini" and only one previously 
unreleased track). New you can decide 
weater to buy the compact disc with five 
songs or the tape with eight songs. 
he front cover comes in a gregorian 

Style but | prefer the art work of the tape. 

Band Contact: see above 

Label: Toast sas, C.P. 64, 10100 Torino, 
Italy; tel.++39/(0)11/4342588-: fax 
++39/(0)11/4343255. ; 

Marc Urselli-Scharer * 


ALLIED VISION 
Unburied 
Zoth Ommog cd-10tx-57’ 
Rough, violent EBM project from Spain. 


uy called Oscar Storm. This is his first cd 


sounds: starting from the bass lines, the 

drums to the samples. The lyrics too, seem 
to talk mainly about desperation and sick- 
ness: starting from the opening All the dead 
(“Forcing the wrath to the rotten fools/for- 
cing despair for the whispers/I feel the pul- 


Allied vision is a one man band formed bya § 


g : 
and all the tracks are a concentrate of § 
distorted voices with distorted synthetic | i 


especially the voice is so filtered that you 
can’t understand what's going on. 
Maurizio Pustianaz 


ANOTHER MISSION 
Struggling to rise 
Synthphony/A oe Drum cd-12tx- 


Another Swedish band at the court of 
Synthphony Records, the new synthpop 
label coming from the Bronx area of New 
York. As the presentation sheet says, they 
play happy dancey analogue synthpop 
music, comparable to the likes of Erasure, 
Daily Planet and Avant Garde. This sweden 
duo, formed in 1995 presents here 12 tracks 
that mix together the analogue sounds with 
danceable rhythms. The first four tracks 
Listen to my song, Spinning around, Candy 
and Blue love have got a 130 BPM sort of 
rhythm and as the sheet. said.seem to. be 
easy and napey The fifth track is. the. first 
that slows the rhythm a little but the melody 


. 1s linear and a little different from. the other 


ones, but the next song is the one: |: prefer. 
Display has got a deeper voice and a 4/4 
rhythm, nothing special by’ saying in’ this 
way, but its the atmosphere that. plays the 
main part: something that it's different from 
the other ones and that gives to me more 
emotions. The remaining tracks, as the first 
five, have got danceable rhythms with a 
mid frequency voice that doesn’t change so 
much. A cd that in my opinion it's good for 
the lovers of the genre, but in my opinion, 
the band shall bp ay Ula more with the 
atmospheres and they could,gain listeners. 
Maurizio Pustianaz 


APHRODISIAC 
Nonsense Chamber 
Elfenblut/Misanthropy cd-12tx-50’ 
saa : Norwegian 
°C Resse oem | 
Aphrodisiac’s 


§ made of mem- 


2 of try- 
logy divide 

made of noises taken from «superficial 
and/or vulgar TV shows, engines, 
Weltschm i m ds of escapin 


line-up is 3 


into twelve. songs primarily. 


Weltschmerz, sexuality». Most of the things 
filling out the CD are samplings and other 
recordings not always easy to identify or to 
listen to but there are also sporadic and 
brief hints to “Fora lag patterns or music 
track eight and some following pieces...). 
They describe their work as noise tending 
to music and do also declare at the same 
time that their decadent art is to be interpre- 
ted as a sign of decline of civilization. Even 
if the followig issue is Somewhat debated 
within the band they even state that the 
reason for choosing such a name is that 
«members had a vision of music being 
sexually arousing or in some way suitable 
as an accompaniament to fastlove, madlo- 
ve, sadlove or toylove». The Aphrodisiac 
aren't so aphrodisiac as they maybe would 
like to sound but, as sex, they carry you 
outside your usual world and lead you into 
a blend of enjoy, madness and dirty stuff. 

Label Contact: Elfenblut, P.O. Box 9, 
Hadleigh, Suffolk, IP7 5AU, England; tel. 
+44/1473/828666; fax +44/1473/827388; e- 
mail: amazon@msanthr.demon.co.uk 

Marc Urselli-Scharer 


ARCADIA LUGUBRE 
Bad Magic Value 

selfreleased mc-10tx-46’ 
etpasesnae . ANdera Bonato’s own 
ABALIA LUSHERS musical project called 
Arcadia Lugubre has 
been existing since 
1993 as he released the 
first demo tape “Distant 
Noises”. The following 
year he released 
another tape entitled 
“Zero. Retum” which I’ve 
got thorugh the italian 
dark ‘zine Neo Gothic. 
That demo wasn’t that 
special but now I’m in front of a completely 
different kind of release... In this case we're 
dealing with well done and quite/quiet odd 
ambient-electronics and even if | didn’t 
speak highly about the second demo this 
fourth tape BAD MAGIC VALUE shows 
everybody that it is time for a CD by the 
Arcadia Lugubre, since he has reached a 
level of electronic experimentation which is 
highly above the previous stuff and even 
ceo to listen to if you like experimental 
ut nice ambient movements merged with 
not too hard techno soft-bass-drum and 
other. Aphex-like sounds. BAD MAGIC 
VALUE is really a good tape even if the US 
ambeint-techno inspiration is remarkably 

notable. 

Contact: Andrea Bonato, via Forneri 

10/A, 10041 Carignano (TO), Italy. 

Marc Urselli-Scharer 


ARCANTA 
The Eternal Return 


Projekt cd-10tx-51’ 

Thomas- 
Carlyle Ayres, 
aka Arcanta, 
creates music 
«utilizing ele- 
ments of 
world, reli- 
gious and 
classical 
music to break 
through the 
pain and suffe- 
ing of life». 
more, | think, 


fees a° 
TERNAL RETURN is 


heterogeneous and mature to me and the- 
refore | even like it more than the only in 
part cogent previous work (cmp D.L.K. 
issue #3). What | mostly like is when the 
voice becomes deep enough to induce the 
listener's mind in a bungling state, when it 
becomes unrecognizable as: a voice but 
even closer to a whole choir or to a low-fre- 
quencies instrument. | cannot really appre- 
ciate the more ethnical songs, but maybe it 
is only a matter of taste. Also the more 
ethereal and “eternal” tunes and soundsca- 
pes are pleasing, and even if | don’t like 
ysty much certain religious music, the epi- 
sodes in which a church is the ideal image 
to be tot to that very sounds are not too 
bad at all, on the countrary they're profound 
and calm and express an incommensura- 
ble sense of breadth, extensiveness, 
magnitude, spaciousness, deep beauty and 


pape ty Sontact: Projekt P.O. Box 166155 


Label Contact: 
Chicago, IL 60616, USA; tel.312/913/9160: 
‘fax. 312/913/9164- e-mail: 
question@projekt.com; web: 
http://www. projekt.com. 
Marc Urselli-Scharer 


ARGINE 


Mundana Humana Instrumentalis 
Energeia cd-13tx-45’ 


# The Argine 
@ are an italian 


with a 
& Pirandello- 


and a 
Pythagoras- 
inspired CD 
title. They play 
a mixture to be 
: identified or 

d seme |abeled with 
difficulty (dark folk?), something movin 
among dark moods, ethnic flavors, roc’ 
course, ballad tunes... Their geographical 
origins are notbaly accented in their tuneful 
music and the pentagram moves from 
obscure to traditional notes, ranging from 
rather poetical conceptions to nearly hea- 
venly compositions. It is not the very genre 
| prefer but | have to admit that this album 
iS as uncommon as beautiful. 

A collaboration of the also Napoli-based 
cyber-act CP-01’s singer Lucia Vitrone is to 
be heard too. 

Band Contact: Corrado Videtta, via 
dell’Epomeo 219, 80126 Napoli, Italy; e- 


mail: G.Episcopo@agora.stm. it: 

Label Contact: cmp VV.AA. 
“Intimations...” 
Marc Urselli-Scharer 


BASS TARDS! 
V.I.T.R.LO.L. #5 


selfproduced mc-2tx-10’ 

ees §=6 The Bass Tards! are 
a project consisting of 
three bass players using 
& exclusively their basses 
¢ in order to create «dan- 
& gerous noise music for 
f dangerous people». The 
® Bass Tards! are Luigi 
Russolo, Devis G. and 
Stefano Biasin, the gu 
also running other musi- 
f cal (with his own name) 

— and non-musical 

projects (TVU video ‘zine - cmp D.L.K. #3). 
Only distortion and bass frequencies with 
no noise filters, this tape (limited edition of 
30. copies) represents the fifth release in 
the V.I.T.R.I.O.L. series. Hey guys, the tape 
comes in a super-original black package 
featuring a tetanus-proof iron wire twice 
wrapping the tape and a four inch long nail! 
My opinion about this material is not too 
bad even because it isn’t prolific enough to 
become boring! 

Contact: Devis G., P.O. Box 47, 36060 
Spin (Vl). 

Marc Urselli-Scharer 


BEBORN BETON 
Truth 
Strange Ways cd-11tx-50’ 


The Beborn 
Beton are a 
german 
synthie-pop 
trio who has 
been able to 
draw my atten- 
tion listenin 
to this C 
much more 
os other 
synthie-po 

é eae band has Svar 
done. Due to their different approach to this 
kind of music, in spite | don’t really love this 


eight-piece § 


inspired title : 


genre (because often it is too commercial, . 
too hit-parade-oriented, or too slushy to * 
me), maybe they are finally the band who 


found a better balance between the pop 
component and the synthetic elements. 
They even do experiment some tracks 
using breakbeats and they usually use 
quite ebm-electronics flcor to build on their 
melodic vocal lines. Moreover another 
peculiarity distinguishing their own sound is 
that they communicate a sort of sad feeling. 
Tunes are somewhat melancholic, and this’ 
helps them more on the way of iinet. If 
you like both electronic music and melodic 
pop but you're tired of the usual honeyed 
synthie-pop this is certainly the right band 
for you! 

abe! Contact: Strange Ways (promo- 
tion), Eifflerstr. 8, 22768 Hamburg - FRG; 
Germany; tel. 040/4307666; fax 
040/4307696; e-mail: 101466.1161@com- 
puserve.com. « 

Label Contact: Strange Ways (mailorder), 
Grosse Johannistr. 15, 20457 amburg - 
FRG; Germany; tel. 040/372327. fax 
040/371212; e-mail: 101466.1161@compu- 
serve.com. 

Marc Urselli-Scharer 


BERSERKR SPIRIT 
Terminal Choice 
Slaughter Prod. mc-8tx-60’ 
g Let's talk again about 
Slaughter Productions 
and about the unbelie- 


wenty-first century is 
§ who feels «re Mgnence, 
isgust an isdain 
¢ toward the human race» 
nd who gets alienated 
Bae & by this age. TERMINAL 
CHOICE is really,hard to digest because it 
is a sequel of noises, samples, almost 
silent yet very strained atmospheres. At the 
beginning you can hear samplings of italian 
police, other sub-noises and after a long 
while (on side B) there are other screaming 
voices. The overall course is slow with no 
rhythmical scan and any noisy climax 
disturbing your slowly drifting mental aliena- 
tion. The package is excellent, as most of 
the releases by this “gray” and pecty 
label. It;comes in a AS plastic package wit 
a xeroxed booklet and a transparent silver 
printed opaline as externail layer. ‘ 
Band Contact: Marte, via A. Garibaldi 22, 
57025 Piombino (Ll), Italy... 
Label Contact: Marco Corbelli, via Tartini 
8, 41049 Sassuolo (MO), Italy. 
Marc Urselli-Scharer 


BLINK TWICE 
Other Locations 
Broken Seal ccl-8tx-72’ 


Los 
3 Angeles-based 


new offerin 
(ORR gen 
LOCATIONS, 
a very nice 
album on the 

: im good german 
label Broken Seal (runned by the dj of the 
well-known dar/wave/industrial/ebm event 
Tempel-Nacht in Karlsruhe). ; 

Moods to be experienced listening to 
these 72 minutes of «ambient tribalism and 
unpredictible landscapes of creation» range 
through grief, awe, restlessness, joy, 
ancient feelings, solace... Several. influen- 
ces can be recognized in Blink Twice’s 
sound (Vidna Obmana, Steve Roach, 
Delerium, Morthound, Runes Order, Dead 
Can Dance and others...) but the mixture of 
these inspiartions isn’t derivative or 
somewhat easy at all, this very musician 
was able to create new combinations made 


‘of tribal moods, ritual percussions, ethereal. 


sounds, dark feelings, warm Yamaha SY22 

synth modulations... A beautiful work! 
Contact: Broken Seal (headquarter) c/o 

Frank Réstel, Loffenauer Str. 5, 76593 

Gernsbach; e-mail: DJTempel@t-online.de; 

Broken Seal (US office), c/o Brandon F., 

P.O. Box 34048, San Diego CA, USA. 

Marc Urselli-Scharer 


BRAINQUAKE 
Thee Contamination ov thee Worlds 
Beyond thee Starts 
Thee Disciples Ov Penumbra mc-8tx-60’ 
This C60 is intended for mystical expe- 
riences related with the paranormal activi- 
ties. The Brainquake «give no answers. 


but try to intensify the 
search...» and they do 
this through long episo- 
des of rumbling yet not 
disturbing noises, low- 
frequency droning yet 
not annoying sounds 
and sporadical musical 
sequences buildt on 
electronic seuqnces 
and are ebm-like pro- 
grams. Listening isn’t 
Won, “<= Boring as much as other 
similar releases, it is rather so calm and 
ambiental that it may become a back- 
ground for meditation. 

«Try it and let the musick be the begin- 
ning of your ongoing pursuit for mental 
accretion...» 

Contact: Thee Disciples Ov Penumbra, 
c/o M. Ceulemans, P.O. Box 471, 2000 
Antwerpen 1, Belgium. 

Marc Urselli-Scharer 


BRUSASCHETTO DANIELE 
BELLIES/Pance 
Hax/Hhethh/RRRecords/Snowdonia/Sou 
nbuster/Zona Libera cd-9tx-40’ 

One of 
Torino’s grea- 
m test guitar- 
i NOIiSe-indu- 
® Strial-music 
artists is with 
no doubt 
Daniele 
Brusaschetto 
(ex-Mudcake 
and ex-Whip) 
who started to 
release works 
under his real name some years ago and 
has now a discography including many 
items, most of them on fape. The first solo 
CD among this items is BELLIES/Pance 
featuring nine songs (previously unreleased 
and not). All songs are written by the guy 
and performed by himself with the help of 
Mirco Rizzi and Maurizio SunpO: with spe- 
cial guest Marco Milanesio (DsorDNE) as 
sound engineer. He calls it no wave-noise- 
postindustrial-protopop and it is a very inte- 
resting mixture which has to be listened 
carefully to catch its real essence. It is a CD 
I've appreciated a lot. It is more complete 
and more structured than his previous solo 
7’, moreover it’s even more effectual and 
direct. In this case a full lenght is definitely 
the ideal way to discover such a mature, 
polychromatic and original soul. Learning 
the several facets of such a guitarrist, sin- 
ger and treater can become a deep expe- 
rience inside the senseful industrial music 
feelings. Also worthy of mention is that. the 
CD comes as a fantastic co-release by six 
labels: mentioned above and listed at the 


_ bottom of this review. 


Band Contact: cmp Heethh address 
Labe/ Contact 1: Hax, Marco Milanesio, 
via S.Andrea 20, 10048 Vinovo (TO), Italy. 
Label Contact 2: Heethh, Daniele 
Brusaschetto, via Scotellaro 71, 10155 
Torino, Italy; fax: ++39/11/2051326. 
Label Contact 3: RRRecords, 23 Central 
St., Lowell MA, 01852, USA. 
Label Contact 4: Snowdonia cmp VV.AA. 
“Orchestre Mecchaniche...” review 
Label Contact 5: Sounbuster cmp 
Dynamic Master review 
Label Contact 6: Zona Libera, via Enna 6, 
10154 Torino, Italy; fax: ++39/11/201007. 
Marc Urselli-Scharer. 


CACOPHONY ‘.3.3.’ 
Kangorama 
Outsider 7”-2tx-14’ 

The 
Cacophon 
‘3.3. iS a UK- 
based one 
man band 

roject with a 
ong disco- 
graphy on his 


previously told 
me that they 
maybe are too 
melodic for D.L.K., but so it isn’t. This 7” 
features both tuneful soundscapes as well 
as slightly industrial reminding percussions. 
There is also a synthesized sax (in both 
BOngey aoe the sound sources coming 
from Kevin Kettle’s keyboards: and sam- 
plers, By the way the overall mood of this 
release is much darker than | could ever 
imagine after the aboev-mentioned descrip- 
tion I've been provided with. by the friend 
running Outsider. The “band side” contains 
vaguely ‘80’s atmospheres while the “band- 
less side” is slow and obscure. 

Last but not least this 7” comes in a 333- 


copies limited and hand-numbered edition 
and with a nice individually hand-sprayed 
front cover. 

Band Contact: Cacophony ‘.3.3.’, 
Parkholme, 31 St. Catherinas, Lincoln, LN5 
8LW, UK. ‘ 

Label Contact: Outsider, 10 Yarborough 
Rd, Lincoln, LN1 H > tel: 
++44/(0)1522/884016. 

Marc Urselli-Scharer 


CATARSI 


Lo Stato delle Cose 
Energeia cd-10tx-40’ 
Catarsi is a 
word remin- 
ding coldness, 
and asa mat- 
ter of fact the 
sound of the 
‘10 tracks by 
this Turinese 
band is glacial 
and shudde- 
ring. The 
Catarsi do 
mee play a certain 

kind of theatral cold dark wave made sini- 
ster by the desired dissonances. Maybe 
they remind the Joy Division from the side 
of the atmospheres and of the enlighted 
bass and moreover they have recited vocal 
parts turning out to be boring enough after 
a couple of pieces. | don’t know who of you 
loves recited vocals, cold, strange and dis- 
sonant atmospheres but | absolutely don’t. 

Band Contact: Giorgio Pilon, via Borsi 88, 
10149 Torino, 

Label Contact: cmp VV.AA. “Intimations...” 

Marc Urselli-Scharer 


CHAINGUN OPERATE 
Bianry Idol 
Cyberware Productions cd-7tx-35’ 


interesting 
Finnish act 
releasing their 
cool cyber- 
electronic 
music on 
Cyberware 
Productions. 


1990 and now they finally released their 
debut MCD (after two demo tapes in ‘93 
and ‘95) consistirig of seven cold ebm-indu- 
Strial tracks with nice bombastic sounds 
and melodic lines. This band draws on 
several middle european well known ebm 
acts for sounds, attitude and style but they 
reached an even higher level of quality 
what about compositions, sound libraries 
and musical impact. Cat Rapes Dog, 
Leather Strip (who remixed the last song of 
the CD), first Die Krupps (no outstanding 
metal guitars!) and many other bands 
represent relevant influences to be found 
into BINARY IDOL, a very nice release truly 
recommended for indus-ebm lovers! 

Band Contact: Chaingune Operate, P.O. 
Box 623, 33101 Tampere, Finland; e-mail: 
chaingun.operate@sci.fi 

Label Contact: abeneare Productions, 
P.O. Box 623, 33101 Tampere, Finland; 
tel./fax Ws f  abidaledabaiash 
cyberwar@sci.fi; 
http:/www.sci.fi/~cyberwar 

Marc Urselli-Scharer 


the CHANGELINGS 
sit 


World Serpent cd-12tx-53’ 
j The self 
titled 
Changelings 
CD on World 
Seprent 
shows us a 
band coming 
from that ve 
scene in whic 
names such 
as Dead Can 
Dance, Ordo 
3 # Equitum Solis, 
Cabaret Voltaire and Death In June repre- 
sent big inspirations. The Changelings 
perform 'a good mixture of these influences 
and are able to add some medieval and 
celtic Enja-like flavors using characteristic 
instrumentation and sensual, yet someti- 
mes slightly Galas-like acid, female vocals. 
Label Contact: World Serpent rec., unit 
717, Seager Buildings, Brookmil Rd., 
London SE8 4HU, UK; tel. 0181/6942000; 
fax 0181/6942677. 
Band Contact: the Changelings, P.O. Box 
5583, Atlanta, Georgia, 31107, USA. 
Marc Urselli-Scharer 


tas # 2S 


e-mail: 
web: 


the CHANGELINGS 
Terra Firma 
Middlesex cd-12tx-60’ 


The 
Changelings 
brand new 


a Middlesex is a 
eB new exciting 
and beautiful 
journey into 
the soft sonori- 
ties which also 
were characte- 
rizing their 
previous release, yet this album is even 
more eclectic. Now the Changelings make 
use of electronic sounds mixed with their 
acoustic moods, and sometimes they also 
experiement oriental, hardly arabian, 
moving tunes. Let’s say that this album is a 
bit more on the ethnical way but does offer 
more modern solutions too. Again they 
have a front cover painted-like picture 
fepresenting a women laying on the ground 
winded into veils... The deep concepts of 
untouchable beauty, intense feelings, 
Sweet sensations and innermost emotions 
are close to this band. 

Label Contact: Middlesex rec., P.O. Box 
8207, Atlanta, Georgia, GA 31106, USA. 

Band Contact: the Changelings, P.O. Box 
5583, Atlanta, Georgia, GA 31107, USA. 

Marc Urselli-Scharer 


CH’! 
Macedonia Ittelesi 

Adesiva/Cockney Music 12”-4tx-23’ 
: Its incredible 
how the whole 
ine-up mem- 
bers of this 
band come 
from extremely 

different musi- 


hey yet play 
-somethin 9 
extremely dif- 
erent from 
what each of them ever played before! 
Most of the italian readers won't know them 
after their names and surnames but will 
know for sure most of the bands they 
play/played with. To tell the whole story 
CH’! are Ranieri Cerelli'and Roberto 
Federighi (well known ‘B0es new wave 
band Neon and Scudocrow), Lapo 
Lombardi (Refuse It -punk-, 
Generale/Ludus Pinsky -reggae-, Ice MC), 
Paolo Casu (Gezz Zero Grup -jazz-, Ottavo 
Padiglione -rock-, Griot Metropolitane - 
world music-, Fuentes -world music-), 
Brahima Dembelé (La Famille Dembelé - 
afro-), Marco Dughera (do you remember 
Rick Hutton’s band and Video Music?), 
Giorgio Ontanetti (clown, firéater, juggle) 
and Stefano Cantini (Giochi Proibiti -jazz-, 
Michael Petrucciani -jazz- and last AND 
surely least the most degrading name of 
the list: Raf). 

But let's deal with what they actually play 
all together since this is what it is all about 
and since it is also the very thing which 
D.L.K. is most interested in. As a matter of 
fact their offering features four remix ver- 
sions of the same (title) track assuming 
nearly a declarative and explanatory role 
because of how they are/sound and how 
they are called. There is an original version 
and then a Dab version, a Jungle version 
and a Drum’n’Bass version, so you could 
even use this 12” to clarify what these gen- 
res sound like, if you still couldn't in some 
other way... 

The interesting thing at this band is first of 
all that they are a real band and not a sim- 

le project by some Dj's or some electronic 
teaks and last but not least (and conse- 
quantially) that they use real intruments to 
perform their songs. Of course there is a 
deep merging with most new electronic 
instrumentation and sound as well, yet it is 
a mix of acoustic excursions and electronic 
stuff such as samples etc (from this point of 
view there's to say that their sound features 
some very soft/trancy sounds reminding the 
latest goa stuff)... The original sound is also 
very interesting because it features ele- 
ments, of medioriental/ethno/world music 
(such as a repeating vocal melodic line) 
and so | agree with the comparisions they 
have choosen to label their own sound 
(mixture of David Sylvian, Bill Laswell, Orb 
and On-U Sound cediaeoll 

What is astonishing is that in spite of their 
previous and actual completely differently 
oriented musical experiences they are able 
to play these three music styles in a very 
good way, achieving really appreciable 
fesults too. Maybe their versions are a bit 


# 26 


“after manual’ but as a matter of fact they 
are nice, they sound coo! and | like them a 
lot! 
Label Contact: cmp De Glean review 
Marc Urselli-Scharer 


CLOP NEPLAT 
CD41 


VoimakKayra: PowerWave 
Unlimited/Demonosound cd-3tx-60’ 
Trondheim- 
based Mads 
Staff Jensen’s 
one-man band 


have released 


many collabo- 
rations with other experimental and noise 


artists before releasing a full lenght solo 


album, simply entitled CD1; on 
Demonosound’s sublabel. The info-sheet 
asserts «fans of Lull, Lustmord, Hafler Trio 
and the heaviest Cold Meat Industry bands 
will love Clop Neplat» and as a matter of 
fact CD1 features three: long lasting, drif- 
ting, droning, deep, obscure industrial cold 
ambience pieces. The noisy sounds are 
very experimental, as you could fairly ima- 
gine, but | like this more than other indu- 
Strial-noise releases because it isn’t sen- 
sless noise, but it is a kind of continuos vor- 
tical feeling moving you in a new dimen- 
sion... é 

The cd comes in a outstanding carton 
packing. 

Band Managment: Lasse Marhaug. P.O. 
Box 1402, Leangen, 7002 Trondheim, 
Norway; tel. +73571934: e-mail: 
Imarhaug@online.no 

Label Contact: Demonosounds, P.O. Box 
685, 20101 Turku, Finland: tel./fax 
+358/19/5230232; e-mail: 
demono@sound inet. fi; web: 
http://www.sirius.com/~mega/demono- 
sound/ 

Marc Urselli-Scharer 


| i ee 
International 


REPORT 


Here we are for another bag full of C.O.P. 
International reviews... Look for money in 
your empty pockets and thén start reading 
and enjoy! 


DEATHLINE INTERNATIONAL 
Arashi Syndrom 
C.O.P. Int’l/Semaphore cd-11tx-43’ 


t == New (third) 
; album by the 
acclaimed 
multinational 
cyber-punk x- 
over heroes 
Deathline 
Int’l. Eleven 


- 
: tracks of really 
; well-done and 
F: original hi-tech 
*esandl 


: electronic wild- 
wie ml ness and 
cyber-scapes. Mutating technological fee- 
lings can be experienced merging one’s 
nervous system with this fast and psychotic 
physical aggression... There is not much 
metal or punk, contrarywise to what data- 
sheets asserts, but there is that kind of 
front-to-front in-your-face coarse Vicious- 
Spit and the distortion of a quiet good metal 
act. Nice piece! 

Contact: use one of the e-mail accounts. 

Marc Urselli-Scharer 


DEATHLINE ce 
s 


Wild Boy: 
C.O.P. Int’l/Semaphore cd-4tx-19’ 
r% WILD BOYS 


Syndrom” fea- 
turing four 
songs. also 
present on the 


clop neplat . 


Boys, starting and ending this ep, is a 
deconstructed remake of a Duran Duran hit 
while the other two pieces are We Believe 
and Hoellen Paradies, both performed with 
Deathline’s «electro-punk-attitude» and 
conceived to become german dancefloor 
and radio charts hits (and so it has been!). 

Contact: see above. 

Marc Urselli-Scharer 


FISHTANK NO.9 
itself 


Itsel 

C.O.P. Int’l/Semaphore cd-11tx-44’ 
serene It's seems 
Fit’s time for 
Bnew bands 
and side- 
projects at 
(Osea © Bara 


International 
home. After 
m new UTN’s 
me member band 

f Urania now 
Pe here’s a new 

ts wo : bee project by the 
creative genius usually behind Of Skin And 
Saliva (do you remember D.L.K.#2?). The 
info-sheet coming along with the CDs 
labels this as tribal-wave, and they did it 
because it is a fusion of 4AD-like «middle- 
eastern textures» (My Disguise, erasing 
the Mirror) and «impassionate vocals whic 
have a very. distinctive british-wave sensibi- 
lity». ITSELF is the meeting between east 
and west; even if these two Cet hical 
sonorities are stronigy merged and deeply 
sinked with electronic music and industrial 
moods the overall sound keeps a polished 
and sophisticate typically english elegance. 
In conclusion it is a nice CD, somewhat 
less hard-beating than the previous OSAS 
release. Vocals could maybe be not appre- 
phelt by everyone but the work sounds 
good! 

Contact: e-mail: f9@fishtank1.com; web: 
www.Fishtank1.com 

Marc Urselli-Scharer 


INDEX 


Faith In Motion 
P. Int’l/Semaphore cd-14tx-77’ j 


* couldn't miss 
the date in the 
C.0.P. release 
$ calendar and 
© here he is 
again too with 
IS new creati- 
s ve effort enti- 
tled FAITH IN 
Posies tae: MOTION, not 
much different from his previous albums. 
Well made professionally-approached hard 
edged electronic body music, cyber motion, 
plastic yet dreamful melodic soundscapes, 
«digitized beauty» and more (like the 
Kraftwerk cover the Model). To me he 
shouldn't exxagerate with the running time 
(over 77 minutes!), instead he should try to 
condense what he wants to express in less 
time, but this doeasn’t mean that this hour 
and: seventeen minuts aren't nice. It’s sim- 
ply too much, maybe... Of course if you like 
100% pure electronic ebm-hardcore then 
you should definitely check it out! 

P.S.: The last page of the booklet featu- 
res a nice anti-fascist logo and a beautiful 
affirmation of T-E. Lawrence (maybe 
Chamberlain's relative?) about «dreamers 
of the day», or «dangerous men for they 
may act their dream with open eyes, and 
make it possible». 

Contact: NDX, P.O. Box 9141, 
Albuquerque, NM 87119, USA. 
Marc Urselli-Scharer 


PULSE LEGION 


Evolve 
C.O.P. Int’l/Semaphore cd-11tx-50’ 
: : People living 
in L.A. have 
been waiting 
for the big 
earthquake for 
many years 
but maybe 
they weren’t 
expecting a 
band like this 


8 the same 
effect and impact 

Pepe and no bombastic movements, yet a 
ull and straight-in-your-face musical imapct 
achieved through pure and uncompromi- 
sing electronic body music according to the 


able to cause § 
more or less 


on people. No mammoth 


distorted vocals (by an asian vocalist), 
synth layers, continuos bubble-electronic 
bass lines and industrial beats. EVEOLVE 
has been produced by Count 0, a C.O.P. 
International collaborator who did already 
word with Battery, Deathline Int'l and 
others...). Really well done work at all! 
Contact: e-mail: pulse555@aol.com; web: 
http://members.aol.com/pulse555/home.ht 


ml 
Marc Urselli-Scharer 

SOIL'& ECLIPSE 
Necromanc 

C.O.P. Int’l/Semaphore cd-11tx-50’ 


SOIL & ECLIPSE ‘ho Soll 


based trio. Soil 
& Eclipse are 
the last band 
signed by 
C.0.P.~ and 
play a mixture 
of electronics 
and dark- 
gothic. Their 
sound is com- 
lex and ela- 
orated and 
they perform and compose good songs. 
Even if | don’t like very much all these dark- 
wave-goth bands playing and bearing all 
around the world (especially in Germany of 
course) in the latest years | have to admit 
that their debut NECROMANY is worthy of 
mention and even quite original. They high- 
light the lyrical aspect of male singer's per- 
sonal way of achieving a mixture of ethe- 
real vocals and synth-pop tune-lines. The 
production is assigned to Razed In Black 
member RomeLL Regulacion, who also did 
his perp iol re ara 55 gl Pdi 
remix of the track Fields of Syone (Razed 
In Black RMX), which is absolutely cool and 
amazing as well as fucking outstanding in 
the overall work! Definitely my favourite 
song! 
Marc Urselli-Scharer 


URANIA 
; Aquarius 
; C.O.P. Int’l/Semaphore cd-6tx-28’ 


mythology 
pthere were 
Fnine muses 
Finspiring the 
arts and one 
Ef those was 
called Urania. 
: This new band 
t formed by 
Under. The 
* Noise-member 
George Hagegeorge together with one of 
UTN’s collaborators, or vocalist Melissa 
Sharlat, composed six pleasing industrial 
crossover tracks for this ep entitled AQUA- 
RIUS, of course released by C.O.P. Intl. 
Probably whatever you're looking for you’d 
be able to find it in one of these tracks con- 
sidering how widely it stylisitcly ranges, 
even if always accompanied by trippy 
groovy beats. The vocal performances of 
this girl goes beyond the usual, she’s able 
to create a kind of sampled-like feeling, of 
ebm melodic lines, of beauty and peace... 
Musically the work seems to focus upon 
rhythms (which often reminds Brain Eno 
best ambient-trip experiences), but music 
covers several zones of the electronic con- 
tamination, such as trance-inducing rhyth- 
mic and ambiental soundscapes (the title- 
track), 70s elektro-pop robotz music (Zero 
Becomes One), distorted industrial offe- 
rings Perot. best indus-ho; Upaeats 
with light tribal hints (Initiation), shiny’n’- 
sunny 70s like female love’n’npeace ameri- 
oe musicals approach (title track’s radio. 
mix). 

Contact: Urania, P.O. Box 50074, 
Baltimore, MD 21211, USA; e-mail: track- 
box@charm.net 

Marc Urselli-Scharer 


VV.AA. 

“* Infiltrate & Corrupt! *** 
C.0.P. Int’l/Semaphore cd-13tx-60’ 
A new 
C.O.P. compi- 
lation just to 
fresh up the 
winter is defi- 
nitely what we 

need now! 
Nearly all 
; the 13 bands 
on this CD are 
C.O.P bands 
so this can be 
considered 
O.P sampler. 


Raaneerrorremer ne 


with no doubt a real C. 


Moreover most of the tracks were previou- 
sly released on the bands’ albums through 
the label itself so consider it as a kind of 
visit card for those who still don’t know the 
label and who, want to approach it and 
discover what Kind of bands there are. Here 
you'll find: Imbue, Deathline Int’l (even 
more pop than | did remember them), 
Fishtank No.9, Slave Unit (always great 
but more industrial), Finally God (the big- 

est and best NIN clones | have ever 
eard, but since | like Mr. Reznor’s music | 
cannot dislike this!), the Razor Skyline, 
Urania, Battery, Index, Dive (always great 
and recognizable), Pulse Legion, lvoux 
(dance sounds-oriented elecrtronic music 
with heavenly female voices) and last but 
not least Soil & Eclipse. 

So take this 13tx CD and give as a proof 
of the power of your hi-fi system! 

Marc Urselli-Scharer 


VV.AA. 
14 years of mat she CHALLENGE 


vol. 
C.O.P. Int’l/Semaphore cd-14tx-75’ 

Many sam- 
lers of this 
ind are avai- 


ou feel that 
particular 


tells you: this is an outstanding collection, 
not the usual crap released for profits! Well, 
as a follow up to the previous “13 Years...” 
this second volume again combines the old 
school with the new one so there is intere- 
sting stuff for each of you, aficionados of 
timeless tracks authors as well as new 
acts. Read this as: X-Marks the Pedwalk, 
:Wumpscut:, Skinny Puppy: Alien Sex 
Fiend, A Split Second, Apotygma 
Berzerk, Haujobb, Leztherstrip, Nitzer 
Ebb, Battery, igod 20, 
Yelworc . 

Unfortunately the collection isn’t maybe 
very interesting for people owing all the ori- 
ginal works of these artists because there 
are ey three exclusively remastered or 
remixed versions (:Wumpscut:, Apotygma 
Berzerk.and Battery) anyway if you feel like 
at the same then don’t miss it! 

Marc Urselli-Scharer 


ir in Vic oe NG [\ 4 ee on 
CoMimuNicAtOns: 
C.O.P. International, Burgerstrasse 14, 
D-61440 Oberursel, Germany; tel. 
++49/617 1/4978; tel. bn A e- 
mail: 
christian.petke@netsurf.frankfurt.de 
eur ; e-mail; cop@dnai.com hecra 
|| OFFICIAL WEB SITES and all E-MAI 
CONTACTS of the all C.0.P International 
bands are to be found linked at the OFFI- 
CIAL WEB SITE of C.O.P. INTERNATIO- 
NAL itself, or: http:/Awww.copint.com 


ie Krupps, FLA, 


CORPUS DELICTI 
Obsessions 

Nightbreed cd-10tx-60’ 

; : Released by 

She the Breton 
wi! a bel 
Nightbreed 

records. the 

remastered 

version (inclu- 

ding 3 bonus 

tracks) of 

“Obsessions”, 

m French band 

QB Corpus 
: ecient : # Delicti’s latest 
work. With their third album the re-offer 
their ‘80s bat-cave sound putting their com- 
poser inspiration before their deep-rooted 
Stylistic influences close to cult bands such 
as the Bauhaus. Anyway, notwithstanding jit 
isn't very original, “Obsessions” results as 
miraculously exempt of unpersonal and 
boring rhythmical general lines, presenting 
that way 10 technically perfect, sensual and 
obscure songs, like tradition demands. 
Surely nostalgic... but with class! 

Contact: Nightbreed, 2nd Floor, 177 
Wollaton Street, Nottingham, NG1 5GE, 
UK; tel.++44/(0)115/9101908; fax 
++44/(0)115/9551908; e-mail: night- 
breed@nightbrd.demon.co.uk; web: 
http:/Awww.nightbrd.demon.co. uk. 

Dario Lo Snorkio 


mood which § 


CROCODILE SHOP 


Pain 
Submission cd-13tx-60’ 
E ri The first time 


heard this 
CD, the 
second track 
Waiting game 
catched m 
attention, wit 
its extremely 
melodic refrain 
and its hard 
beat rhythms, 
but the whole 
Ps ; cd don’t con- 
vince me in its totality. Basically Pain plays 
with the concept of doing “easy” electronic 
songs, but teared to the extreme to make 
them sound as industriel. The only excep- 
tion is Splitting ear thatitias got some funky 
guitar samples and sounds a little weird to 
me. This is the third album for this american 
band that at the end of this year will tour in 
Europe with Hocico. The first 777 copies 
include a live cd with six tracks. 
Maurizio Pustianaz 


DARK STYLE 
Black Crystals 
Bemanoroundicone Place Else mcd- 


| think it-is 
fairly right to 
first tell you 
exactly what's 


Finnish labell 
who most of 
ou maybe 
etter know as 
aDemono- 
ic sound. Well 
the renowed name oif Demonosound will 
now be a sublabel («equal to VoimaKayra: 


PowerWave Unlimited... and new ones that 7 
may pop up any time») of Niko’s new label 433 
Some Place Else (which «will be more $F 


selective yet a lot wider in its approach»). 


Well, said this, it's time for you to check out ; Zs 
ther new and nice catalogue and it's time ¢y 
for me to tell you about the first release of & 


this new label’s course. The band is called 
Darkstyle and is a m/f duo composed by 


Weno (whispers, guitars, bass) and by tthe 3 


beautiful Anna (keyboards). Multiple layers 
of distorted bass and wave ae («distant 
similarities could be found with the early 
Bathory» they state) are refined with gentle 
reverberated whispers reminding the Lycia 
and enforced by static and cold beats. A 
mixture of somewhat metal music, yet not 
metal, piered with an extremely dark 
approach and of new wave guitars buried 
by distortion and by the keyboards floors 
are what you hbave to expect from this 
interesting band. Maybe the whole 21 
minutes are a bit monotonous, but I’m sure 
it's part of the game. You'll find this release 
both as a mcd and as a 10” mip. 

Band Contact: Darkstyle, P.O. Box 732, 
20101 Turku, Finland. 

Label Contact: Some Place Else, Box 
685, 20101 Turku, Finland; fax. 
+358/2/2303797; tel. +358/50/5972105; e- 
mail: place685 @vetti.fi; web: 
www.netti.fi/~place685 

Marc Urselli-Scharer 


DE GLAEN 


li Maiale Scolpito Nel Pane - Remixes 
Cockney Music cd-4tx-14’ 

The De 

Glaen is an 


“Ml who has been 
meeting a 
discrete fame 
for the past 


second s/t CD 
(after the first 
selfproduced 
s/t CD out in 
mm ‘94). This new 
mCD (out on Florence-based label 
Cockney. Music) features three remixes and 
one album version. The first two songs are 
versions of the title track and while the for- 
mer has very less to share with D.L.K.’s 
favourite genres, the latter is a remix with 
an additional progamuan work (by a cer- 
tain Baroncelli) who renclers the song more 
“electronic”. The last two songs are ver- 
sions of Benzene, or a more atmospheric 
song made of bass and guitar lines and a 
lot of industrial background noises and 
backward played sounds (possibly the 
drum parts and some distorted guitar parts 
and sounds.:.). This rernix is by Marco L. 
Lega (producer of the second CD by the 


italian band : 


year with their © 


band (and even of important italian rock 
bands such asUstmamd, Marlene Kuntz, 
oe at Paolo Favati’s recording studio 
Blue Velvet. 
Band Contact: 

http:/Awww.dada.it/deglaen 

abel Contact: Cockney Music, via Alfieri 
74, 50013 Campi B.zio (FI), Italy; tel. 
055/8952744-5: fax 055/8951378; e-mail: 
cockney@dada.it - larva@dada.it; web: 
http:/Awww.dada.it/cockneymusic. 

Marc Urselli-Scharer 


DEISON 

Frequency 
Nail mc-17tx-40’ 
tas: The Deison project is 
a Templebeat side 
project, focusing on 
experimental. noise 
ambience. A collage of 
several sounds and noi- 
ses from several sour- 
ces (such as tv and 
radio news, tapes, turn- 
tables...) running over 
darkish loop back- 
poea. It says that 

REQUENCY is getting 
sitive feedbacks, in fact this material isn't 
ring as many other releases of this kind. 
The tape comes in a limited edition of 100 
copies on Sin Org/Suffer’s label Nail with a 
beautiful printed gray-paper inlay cover. 
Above the average in this genre. 

Band Contact: Deison Cristiano, via 
Cormons 33, 33100 Udine, Italy. Label 
Contact: Nail/Suffer, c/o Gianfranco 
Santoro, via Adige 8, 33010 Colugna 
Tavagnacco (UD), Italy. 

Marc Urselli-Scharer 


DELPHIUM / BIG CITY ORCHESTRA 
split 7” ep 
Aquese 7”-4tx-20’ 
“ues ~~ Through this 
new 500 
<, copies limited 
edition Aquese 
: release you 
=. will get the 
~ opportunity to 
pe? discover 
¢ another bran- 
. me ch of 
— ee Delphium’s 
Be wees, MUSIC a | 
a Witoconwnons essence, AS a 
matter of fact the two tracks (especially the 
former) of their side of the ep is rather diffe- 
rent from the publicly well-received recent 
has old) and wonderful “Breeding Bad 
lood ep”. The former is a haunting experi- 
ment employing orchestral samples, above 
all strings, while the latter is a short rhyth- 
mical basic ambience movement. B.C.0.’s 
side is really weird and experimental stuff 
men! Well, to do it they used wrecked turn- 
tables and old records producing strange 
looped noises. Instructions, test tones and 
announcments are included! 

Delphium & Labe/ Contact: 
Aquese/Delphium, 13 Warren Close, 
Sandhurst, Berkshire, GU47 9EL,UK. fax: 
rakG 252/873766. 

B.C.O. Contact: 2253a Lincoln, Alameda, 
CA 94501 USA. 
Marc Urselli-Scharer 


DELPHIUM 
How can you hide from what never goes 
away? 
ider cd-14tx-78’ 
Splintered 
— member and 


web: 


Ou’ 


Jonathan's 
B reo jierent 
elphium has 
just put out a 
8 new work: the 
long awaited 
‘debut album 
by this mutant 
Bartistical 

human being. This long-titled and long- 
lasting ambient soundscapes CD features 
quite diverse material spanning from ‘93 to 
‘97 mostly concentrating on the research of 
different rhythms and beats, in fact the 
diversity of the fourteen songs is observa- 
ble enough to deduct a different temporal 
origin but not enough to do not highlight the 
importance and the attendance of that 


many rhythms the song structures are pro- 3 


vided with. Best track Bellon 7! There are 
several 7” rarities and yet unreleased 
songs on this 78’ work and it is a good way 
to me to meet the Delphium before buying 
new releases on German cult labels Drone 
and Suggestion... 

Openly said the well acclaimed “Bad 


Breeding Blood” ep still remains my favouri- 
te Delphium release since | think that this 
CD is somehow more absent, somewhat 
more scattered, sometimes even a bit too 
long... But in conculsion it is a CD | listen to 
with pleasure and | suggest you to check it 
out! 

Band Contact: cmp Delhium/B.C.O. 
review 

Label Contact: Outsider, 10 Yarborough 
Road, Lincoln; Lincs., 1n1 ths, U-K., tel. 
+44/(0)1522/568467. 

Marc Urselli-Scharer 


DEPRESSOR 
sit 


selfproduced mc-5tx-25’ 

The Depressor is a San Francisco based 
industrial-metal project. They selfreleased a 
quite interesting tape with a b/w cover fea- 
turing a hooded terrorist/bank-robber and 
anarchist attitude. Last but of course not 
least they declare to be influenced by the 
Pitch Shifter, the Godflesh and 
the Ministry. Their 
sound features a drum 
machine and very 
metal-oriented guitars. 
The vocals feature the 
same agony and cold 
desperation of Scorn’s 
ones but are more 
“regurgitation”-oriented 
too. It's a good tape but 
i may find it a little bit 

oring according to the 
j state of mind you 
act ly are ile listening, moreover, 
unfortuntely, I’m afraid it is even too metal 
for D.L.K.. They also released another tape 
available under the name “Grace” which is 
even faster and heavier! 

Contact: Depressor, P.O. Box 472007, 
San Francisco, CA 94147, USA ...or.... 
Depressor, 2505 Divisadero, San 
Francisco, CA 94115, USA (maybe he 
moved, we don’t know, but the first address 
is the most recent one). 

Marc Urselli-Scharer 


DEUTSCH NEPAL 
!Comprendido... time stop! 
Release/Cold Meat Industry cd-10tx-64’ 
Released in 


5s pre- 
sents us a CD collecting works from 1992 
to 1996, and showing therefore the noisy 
de-evolution, the obscure and deformed 
industrial-ambience noisescapes, the tran- 
ce-inducing sound flows characterizing 
Deutsch Nepal’s production over the past 
five years... There are some distorted voi- 
ces not present on earlier releases which 
act as a kind of devilish voice «producing 
the contradictory feelings of relaxation and 
menacing confusion». Industrialism is a 
word which people often use refering just to 
some metallic machinery crap, but in reality 
industrialism is the art of creating 
somewhat called music through noise and 
Deutsch Nepal is one of the few projects 
able to do this without releasing nonsense 
crashing recordings and moreover writing 
real obsessive, blustery and sinister pie- 
ces... Always remember: «Hearing may not 
include understanding» 
Label Contact* cmp Trial Of the Bow 
Marc Urselli-Scharer 


DEVIATE LADIES 
Religious As Our Methods 
Metal Horse/Deviate Ladies cd-8tx-48’ 
i Deviate 
i Ladies are 
fanother 


= gothic band 
who has 
§ grown through 
f the years (you 
maybe 
sremember 

i their first 1992 
demo tape “Immorality’s Colostrum’ or the 
following 1993 tape “Diabolische 
Orgelwerke”) and developed a personal 
way of doing music. Now they just unlea- 
shed their new work on CD with eight new 
tracks ranging from sacrilegious poaty (the 
original recording made in a roman church 


EH27 


with an unaware preist where an actor is 
performing a confession about his sinful 
incest) to musical episodes of dark melo- 
dies performed with piano, guitar and bass, 
and lyrics (italian and english) about witchs 
and other argumentative and provocative 
topics. Recurrent bass lines, new themes 
and extremely disparate atmospheres, sim- 
ple but effectual tunes. This CD has the 
worth of being very varied and ornate from 
the point of view of the moods, of the 
arrangments and of the evoked situations, 
yet maybe this too sophisticated appearan- 
ce confines the music in a less foreground 
position and this probably isn’t the best 
thing to do... Anyway, as soon as music 
starts herb be able to listen to a gothic 
band playing ch ie to the most consoli- 
dated canons with deep vibrating (too 
lound) voices, choruses, distorted guitars 
riffs, synth-scapes and the rest you surely 
know if you used to listen to suggestive 
obscure bands like Sisters of Mercy, 
Christian Death, Sanguis et Cinism, Madre 
Del Vizio, Bauhaus and others. 

Last but not least worthy of mention is 
even the recording of RELIGIOUS AS OUR 
METHODS. It says they are the first italian 
Riedy § band recording their album in 
Dolby Surround. 

Band Contact: Fabrizio Giannese, c/o 
Capanna, via Sabaudia 73, 00171 Roma, 


te 
arc Urselli-Scharer 


DIATHRIBA 
Guardandoti 
Olga cd-8tx-42’ 


dark 
cene since 


and took part 
to the 
Energeia sam- 
5 ; pler “intima- 
tions Of ey vol.Il”, to the renowed 
italian Toast rec. “Punto Zero” sampler and 
released their first demo tape 
“Controvoglia” as well. Their second relea- 
se has been the mCD “Scomunica’ which | 
prsonally know and, honestly said, isn’t so 
good to me. 

The new GD GUARDANDOTI is 
something different. It's more rocky but it is 
also nicer and much better than the pre- 
vious mCD. They have notably grown and 
now are more mature. The vocal lines still 
keep a certain dark approach and the 
mainly guitarly music is somewhere 
between electronics-merged guitar-indie- 
rock bands such as Stabbing Westward 
and even Lycia ballads (when they play 
ballads like Santa S.). 

Not much to share with D.L.K. but a quite 
nice work. 

Label Contact: Olga, c/o Luca Andreini, 
via Malatesta 46, 41057 Spilamberto (MO): 
tel. 059/782446; fax.051/564540. 

Marc Urselli-Scharer 


PAOLO DI CIOCCIO 


Images 
Musica Maxima Magnetica cd-11tx-58’ 
: ae Paolo Di 
Cioccio is a 
hirtyfour years 


old oboist tea- 
ching in an 
Academy of 
Music and 
founder of the 
Theatrum 
Chemicum, 
together with 
« Enrico Cosimi,’ 
: : *“ also doing the 
final assembling of all the acoustic and 
electronic (moogs and younger digital 
As pre instrumental tracks played by 
Di Cioccio himself. Among Di Cioccio 
influences there is place to mention 
Battiato, Battisti D’Amario, Schulze, 
Gurdjief, Vangelis, Keith Emerson and 
Ordo Equitum Solis. As a matter of fact the 
essence of Di Cioccio’s instrumental music 
is mainly electronic and it covers wide 
realms of definitions of the word ambient 
music, but electronic music as well. Many 
episodes remind some Clock DVA stuff, yet 
there is a more soft, more smoothed and 
more harmonious Pad Sagat waving 
movement in what he plays. Listening to 
this CD with no info about the artist would 
be interesting, but | cannot avoid conside- 
ting the fact that he is italian and therefore 
putting him, notwithstanding his younger 
age, among those great musicians, resear- 


chers and experimentators devoted to elec- 
tronic musi¢ among the 50s and the 70s 
(cmp the Italian Electronic Music History 
‘50-'70 published in D.L.K. ‘zine issue #2) 
whose music is now used as backgrounds 
in documentary films and tv program 
soundtracks but who also represent the 
more radical and important italian electro- 
experimental vanguard. ‘ 
Band Contact: Paolo Di Cioccio, via 
Topino 33, 00199 Roma, Italy. : 
Label Contact: Musica Maxima 
Magentica, P.O. Box 2280, 50100 Firenze, 
taly; fax +4+39/571/558920: 
tel.++39/571/559000; e-mail: mmm@pen- 
teres.it. ‘ 
Marc Urselli-Scharer 


d.k. 

Panorama 
selfreleased mc-14tx-50’ 

; | don’t feel well when 
I’m going to drop down 
a negative review about 
music by people who 
has been so kind, but | 
think it wouldn't make 
_me feel better to lie with 
he people reading 
.L.K. or to do not give 
‘a fair review... So I’m 


“: truth is that | don’t like 
: “ : .that melodic and slushy 
synthie-pop music. In any case the d.k. do 
perform their style well and moreover they 
also use some electronic sounds which | 
fairly like too. The band is looking for a 
label since they already appeared on seve- 
ral german and austrian samplers (Align, 
“Electronic Future !” and “Armatage Shank” 
produced by themselves). If you like tuneful 
electronic pop music this is a band for you, 
really, but don’t waste your time if you like 
harsh industrial sounds and stuff like that... 

Contact: Clemens Haipl, Martinstrasse 
88/4,. 1180 Vienna, Austria; tel. 
++4314074321; e-mail: 
clemens.haip|@blackbox..at 

Marc Urselli-Scharer 


DKEA, 
CD Audio 
C.P.I/Dischi Del Mulo/Dune cd-9tx-40’ 

‘ DKEA is an 
italian duo 
} petpeming a 

ind of minimal 
percussive 
industrial; «no 
words, no con- 
ventions, only 
the rapture of 
the pulse and 
an inward view 
on the visions 

Hl i of delay. 
Rhythmical and atonal joints creating .an 
expressive, minimal, mantra-like dyna- 
mics». The whole fourty minutes are 
tricking from harsh beats to slower and sof- 
ter moods. The result is exciting and intere- 
sting and the pieces are well-done, structu- 
red and amazingly involving. It is definitely 
what you may call industrial-trance! This 
CD represents volume 13 of the "Taccuini" 
series (cmp AFA review) so it comes witha 
very very low imposed price! 

Label Contact: cmp. AFA review 

Band Contact: web: 

http://www. fionline.it/dune/dkea; e-mail 
dkea@fionline. it 

Marc Urselli-Scharer 


DOC WOR MIRRAN 
Slower 
Ebu’s Music 


tors coming 
from Germany 
erevng. a diffe- 
rent ki 

static music 
made through 
the slow 


sound parameters. The concept of stasis, 
stoppage, standstill yet confused by the 
relentless progression of an analogical 
sound evolving into another sound but ori- 
ginating from the same still recognizable 
sound is the ground of these three tracks 
Slow #7, Slow #8 and Slow #9. The first 
song is more oriented to loops and soft 
rumbilngs, dronings and other stuff like that 
while the second one gives place even to a 
low voice and a distant classical guitar. The 
third and last one is more psychedelic. It 
isn’t slow as the previ and travels 


telling you the truth. The § 


musicians and sigue 
experimenta- & 


nd of } 


movement of § 


around acid atmospheres made of undula- 
tory synthetic sounds rising and decreasing 
their intonation... 

Any other title has ever been this way 
close to the music, since the three tracks 
keep on their very very slow growth through 
nearly unnoticeable changes. Merging 
occurs so slowly that Ves maybe are capa- 
ble to catch it only if you jump from one 
point of the CD to another point, instead of 
listening to it as a continuous flow of notes 
and similar noises. 

Even the price of this CD (20DM/US$13 
p.p.), as of all Ebu’s Music CDs, follows a 
politics of fair low-price attitude and therefo- 
re | find you should buy, or at least check 
this out and spear Ebu’s Music! _ 

Band Contact; Joseph B. Raimond, 
Erlangerstr. 7, 90765 Furth, Germany. 

Label Contact: Ebu’s Music, Bottenhorner 
Weg 37, 60489 Frankfurt/M., Germany; tel. 
069/787 113; fax. 069/7895870. 

Marc Urselli-Scharer 


DOUBTING THOMAS 


Father don’t cry 
Metropolis cd-8tx-41’ 


Another 
canadian band 


come to you 
swith a couple 

tof bonus 
HE SSOOe PoE B tracks ( T.H.C 
and Majickal horse). The music of this trio 
is complex and there isn’t a singer, there 
are only vocal samples and the sounds 
belong to the early nineties, with strange 
rhythms and touches of obscure ambient. It 
seems as suggests a title of a track (Movie) 
an obscure electronic soundtrack. 

This is an album with some interesting 
things, but forget it if you are interested only 
in electro dance floor rhythms, maybe only 
the opening track Father don’t cry could be 
played in a club, on the other side if you 
like electro industrial and horror movies 
there are many possibilities that this cd 
becomes a soundtrack for your life . 

Paolo Virdis 


chi 


Offbeat cd-12tx-62’ 

Third album for this canadian band for- 
med by Philt, Anthony Valcic and Kevin 
Key. | haven't heard their other releases, so 
l'll try to explain what's inside this album. 
Well, first of all | can describe the whole 
work as an instrumental ambient, acid, jun- 
gle extravaganza. All the ten tracks are a 
mix of soft synth sounds with drums and 
samples sounds that come and go chan- 
ging rhythms and intensity. | have to tell 
that this work needs a lot of time to be 
appreciated in its totality, because you 
have to give it a listen more than one time 
to feel it and to hear all the sounds used 
and maybe it's a kind of approach that peo- 
ple that are mostly into ambient music have 
got. iy the correct way of describe it 
could be: ambient music with trance 
rhythms. A last note goes to the album 
graphics, cured by Dave Mc Kean, the man 
behind most of the covers of the Vertigo 
comics: do you know Sandman, Hell 
Blazer, etc? He did also as drawer, some 
works of his own, like Black orchid, Batman 
Archam Asylum, etc. 

Maurizio Pustianaz 


DREAM INTO DUST 
No Man’s Land 

Chthonic Streams mcd-4tx-26’ 

pass The Dream 
Into Dust 
project is a 
new band who 
has formed 
ho SOs mM 
December’s 
ashes (cm 
D.L.K.#3) wit 
the help of 
Figurehead 
and Loretta’s 
Doll members, 
and who released their first work on their 
new label Chthonic Streams (ex-Waking 
Dream). This band’s most interesting 
aspect (to be recognized even in the intere- 
sting previous musical experience) is the 
sense of alienation, emptiness, disorder 
and mental sickness... A kind of maniacal 
depression and Ee sinister approach 
appearing to NO MAN’S LAND’s listeners 
as soft but droning floor noises, whispered 


voices and other oddnesses. Yet it is ama- 
zing how they modulate these moods and 
combine them with a music which isn't 
neither dark, nor electronics, neither experi- 
menal, nor industriual, neither classical nor 
folk but a strange resulting mixture of all 
these things... There is a certain anguish in 
what they play, a kind of military windy 
“after’-like sadness, a certain obscure 
“essence of the end” feeling. If these are 
the moods you are willing to experience 
before you die get your copy of this deser- 
ving little piece of gloomy art through 
Chthonic Streams. 

Contact: Chthonic Streams, P.O. Box 
7003, New York, NY 10116-7003, USA; e- 
mail: chthonic@brainlink.com; web: 
http://www. brainlink.com/~chthonic. 

Marc Urselli-Scharer 


DREAMS OF SANITY 
Komédia 
Hall Of Sermon/Focusion cd-8tx-55’ 
noes Probably 
4 most of you 
will think that 
this album is 
too metal for 
D.L.K.. and 
probably you 
aren't even 
vt by the 
way the dark 
# moods you'll 
experience 
i listening to 
these tracks will maybe let you somehow 
forget the «contemporary metal» guitars. 
As a matter of fact music stands always in 
the background while the two skilful female 
vocalists together manage the main role. 
Music is strongly influenced by classical 
elements and dark feelings and what 
maybe renders the overall state of things 
even more obscure is the fact that the CD 
is a tribute to the Divine Comedy by Dante 
Alighieri. Give them a chance even if you 
are a dark, if you dare... 
Label Contact: cmp. Lacrimosa review 

Promotion & Marketing Contact: 
Focusion, P.O. Box 31, 73062 Uhingen, 
Germany; tel ++49/(0)7161/352728; fax: 
++49/(0)7161/939759; e-mail: iris@focu- 
sion.de; web: http:/Avww.focusion.de 

Marc Urselli-Scharer 


DRORE 


REPORT 


here’s another handful of releases 
coming from one of most radical vinyl-pre- 
serving label of Germany: Drone records. 
Not much to add to this, read the reviews, 
any them as much as | enjoied the new 
releases and then take a pen, a paper 
sheet and an envelop and ask for their 
catalogue to order some interesting stuff. 
Address it to the address below! 

Marc Urselli-Scharer 


DELPHIUM 
Snowhill-X e 
Drone 7”-4tx-25’ 

There is a total amount of three items by 
Jonathan Forde’s project vege featu- 
red on this very issue of D.L.K. ‘zine. Now 
it’s time for Drone records, who releases 
the SNOWHILL-X ep in a «limited numbe- 
ted first edition of 250 copies coming with 
clear vinyl, hand made cover art with prin- 
ted linoleum finishing, centre piece». Most 
of you will probably know the Delphium by 
one of their many past releases and all of 
you who does know some of Delphium’s 
works do perfectly know how dynamic and 
always differert the musical soul of this 
project is. Every release is a step into new 
musical territories, into undiscovered 
sounds, into lonely moods. the SNOWHILL- 
X ep features the lo-fi spheric ambience 
music to which Jonathan has accustomed 
us, It is rather spacy, with a «cineastic cha- 
tacter» and has been compared to early 
Coil and Scorn. However Delphium’s blend 
of industrial-ambience is fairly interesting 
and Peon at The only “problem” of this 
band is the too often changing musical 
direction. He often releases ono nice 
music, other times less exciting stuff, but 
always something different... By the way 
this release has an overall atmosphere of 
dark, melancholic and sometimes even 
disquieting languid emotions, mainly buildt 
on synth-based sounds, analog like sour- 
ces, guitars etc... Interesting at all! 

Marc Urselli-Scharer 


INDRA KARMUKA 
Su’o/Rana __. 
Drone 7”-2tx-15’ 

Indra Karmuka is a new band from 
Amsterdam, NL, performing «emotional 
ambient music with indian religious influen- 
ces», The:sonorities of these two quite long 


and quiet compositions are somehow - 


entrancing, there are certain Sf ttl 
melodic loops of warbling sounds, like ana> 
logical-trated bells and whistles which bring 


you ina parallel dimension of tranquillity. 
' and isolationism. What has been only a 


simple interpretation durig the first song 
becomes a fact in the second one. As a 
matter of fact there are long synth-horns- 


like sounds with lots of sounds resambling; 


to bells. Itis a erenge thought but: all these 
bells remind me a herd od cows, andthe 
cow. is Indian’s sacred animal, as far as | 
know. The 7” comes on trarisparent vinyl 
and as most of these kind of releases, it is 
ideal for meditation! 

Marc Urselli-Scharer 


FRANCISCO LOPEZ 

Untitle Sigle Piece 1 
Drone 7”-2tx-18’ fi 
Madrid-based scientist and sound resear= 
cher Lopez boasts.a 14 years aid career 
and more than 60 releases on his way 
(mainly tapes, one DAT, 9 CDs, some 7’s 
nena His completely white vinyl! entitled 
UNTITLED SINGLE PIECE 1 is labeled 
with ultra-violet-colour stamps and comes, 
as most of Drone’s releases, in a limited 

numbered edition of 250 copies. 
This 7” «is like being underwater, expe- 
riencing a new acoustic dirnension», as: 


Moby once did too... Lopez isa scientist 


and sound-researcher ‘and «his works are 
more conceptual and cognitive experiences 
than conventionally approached music». 
This 7” is made of ultra-fucking-deep fre- 
quencies which can’t nearly be heard, ‘but 
can be felt! It’s like when you enter a room 
and you feel something, deep vibrations: or 
something else you can’t indentify, you feel 
it through your entire body, through your 
belly. Greast foots and you ask yourself 
what it is... 


If you dare and if you fel like just-expe- 


rience this, but take it as a bodily experien- 


ce and not as something to listen to, if you 


don’t want to be disappointed. ok? 
Marc Urselli-Scharer 


NOISE MAKER’S-FIFES 
Intervisage ep 
Drone 7”-2tx-18” 

Notwithstanding these Noise-Maker’s- 
Fifes have already released four CD’s, one 
10” and this 7” (in a short period of time, 
among the other things!) it’s the first time | 
can listen to them. | have to admit that’ in 
spite of their threating name, these Bruxel- 
based “noise makers” neither do not make 
too much noise for my tastes nor make too 
bad noise at all. As a matter of fact the 
INTERVISAGE EP (which comes on oran- 
ge vinyl with an original and outstanding 
andmade jute sack as cover package) is 
an interesting example of atmospheric soft- 
noise relaying on non-structured ambient 
moods and growling noisecapes. They also 
play often live so | recommend you to 
check them out on stage and to listen to 
this per because it is really well-done and 

nice! - 

Marc Urselli-Scharer 


SMALL ea PARTY 


s 
Drone 7”-2tx-10” 

Do you know 
the album:“A 
Momentary 
Lapse Of 
Reason” b 
the Pin 
Floyd? Well, if 
you remember, 
the first song 
of that album 
then — you'll 
measuddenty 

was UNderstand 
what Small Cruel Party's new 7” is all 
about. Exactly, I'm referring to that intro of 
Glimour’s band where you can hear ores 
into water and distant sounds. This work y, 
Small Cruel Party (on yellow vinyl) is more 
or-less the same, above all in the second’ 


song, where the light, nearly ethereal, 
atmosphere is pratically the same one. In 
the first song, there is also water to hear 
but the whole piece is somewhat more 
noisy and confused. 

A wet experience! 

Marc Urselli-Scharer 


CoMmuNicAtionSs: 
Drone rec., c/o Baraka(H) S. Knappe, 


Hemmstrasse 359, 28215 Bremen, 
Germany; fax: ++49/(0)421/376950. 


a ar Pat a a a Pl Ps a 


DROWN FOR RESURRECTION 
’m Human 
Glasnost cd-8tx-60’ 
: A sensual, 
innermost 
work honed by 
padding char- 
ming rhythmi- 
cal and vocal 
layouts. In a 
few words this 
is 'M HUMAN, 
third episode 
by the capable 
Drown Of 
SaaS : mes Resurrection. 
Their composition style can be inserted in 
the scene of the new elctro/dark/wave, 
drawing paths of gloomy romantic intimate- 
ness. Among the songs (all extremely valid) 
I point out Under A Spell, Nothing Left But 
Me, Conversation at Night. Only for elegant 
palates! 


Contact: _Glasnost rec, 
Glockengiesserwall 17. 20095 Hamburg, 
oar. 

Dario Lo Snorkio 
DYNAMIC MASTERS 
Russian Roulette 
Soundbuster cd-4tx-20’ 
Sarena # New release 


by the always 
growing little 
but cool ger- 
man label 
Soundbuster 
recordings: the 
brand 


: Dynamic 
Masters, playing melodic music with dan- 
ceable rhythms and outstanding vocals. 
They even sing lyrics ebout social issues 
and do it both in english and german, and 
ih a parts even in other languages (ita- 
ian...): 
The work contains the title-track in two 
versions (a normal one and a speed and 
vaguely Kraftwerk-like club-mix), the song 


Aus Und Vorbei and Der Shwur (telling c 


about the ecologic conservation). 
If you like pop tunes built on: electronic 


music then you should check out this CD, é 


otherwise not! 

_ Label Contact: Souundbuster, P.O. Box 
25; 74039 Heilbronn, Germany; e-ma 
Sounbuster@t-online.de. 

Band Contact: Jens Fléger, Ginsterweg 
5, 33189 Schlangen, Germany. 
Marc Urselli-Scharer 


pee 


REPORT 


E.A. is about which we wrote in the issue 
#2 of D.L.K..'zine. E.A. is an entity focusing 
on. noise and music as well as on visual 
expressions such as mail art, ‘zine-makin 
etc... This means that there are severa 
kind of works to be found available and that 
these productions are to be found on seve- 
ral media (paper, magnetic ei E.A. is 
what it is not. E.A. is what it could be but 
what certainly isn’t for sure. E.A. is what it 
is now but not what it will be. E.A. is an 
ever-changing experience. E.A. is a ghost. 


E.A. is one person or two guys, or more 

people. E.A. is what you imagine but not 

what you think. E.A. is everything but this. 

As the Norwegian project Origami *****ka 

ogee Replika, Origami Galaktika, 

rigami Romantika etc...) the italian project 

E.A. do igh ad change it's full name kee- 

ping only the initial letters (Enigma 

Analogico, Elfo Atomico, Entrata Aperta, 
Essere Amore, Estasi Acida etc...). 

Recently a split tape 

by Enigma Analogico 

and the uk-based one- 

man band Culver has 

been released by 

Cadenced Noise (Mario 

Pota, via Caudina 159, 

81024 Maddaloni (CE), 

Italy). The release fea- 

tures three tracks by 

Culver (who alligns 

:: three pieces of equal 

Pot ean hese arevcaly never-chan- 

ging industrial-noise) and three pieces by 

A. (a kind of tape collage with industrial 

percussive sounds such as beated can and 

some shoutings). 


The E.A. also carry on 
their voyage through 
the realms of experi- 
mentation as_ Elfo 
Atomico, as a matter of 
fact a tape entitled 
PESTILENTIA URIT 
URBEM has been avai- 
lable at the address 
below for a while. This 
work reminds me a little 
bit the Negativland as 
well as the Nurse With 
eatures experimental noi- 
ses often joint with commercials samples, 
TV 'S and other sound material. 

see Another split-tape fea- 


turing Essere Amore 
and Lasse Marhaug's 
solo. project Herb 


Mullin also came out 
and offers a lot of harsh 
ndustrial-noise and 
some more experimen- 
al and political stuff on 
he E.A. side. Also the 


8 Herb Miillin: T.W.R., 
P.O. Box 1402, Leangen, 7002 Trondheim, 


’. Norway. The tape came out on label 


Matching Head, 12 Coanwoodway, 
Sunniside, Tyne $ Wear, NE16 5XR, UK. 

Another release by the E.A. as Estasi 
Acida is a nice red-sprayed tape coming 
with a medical gauze and an enclosed 
booklet with copy-artworks mainly about 
sexual explicit material. The title is POR- 
NOHORROR and it musically focuses on 
experimental music and tape sources. The 
tape is released by: BV Tapes, 7 Buddleia 

Ipswich, Suffolk, IP2 OXG, UK. 

i “g: ‘Last but not least 
4 another signalation 
egards THE MIRROR 
HEADS TEARS tape 
y Entrata Aperta, 

hich is maybe the 

ost universally 
pproachable tape by 
the project. Sounds are 
softer and atmospheres 
are oscillating between 
experimental, ambient, 
a = synth music and some 
. Carrying on this listening experien- 
ce you'll encounter also more obscure indu- 
Strial scenes proving your feelings of fear 
and tension and the organ-like sounds will 
penetrate your mind like a knife! 

These few signalations are about curren- 
tly available items by E.A.. Get in touch 
with, order at, ask to and collaborate with at 
the following below 

Marc Urselli-Schdrer 


CoMmuNIicAtiOnS: 
Raffaele Gallucci, via Lungo Calore 12, 
82100 Benevento, Italy. 

ECM 
Blechreiz 
Furnace/Silent cd-12tx-65’ 

: Most of you 
maybe don’t 
know that | 
was born ina 
nice little town 
called Aarau in 
Switzerland 
(before living 
ave absolute 
shit country)... 
Well, ie 
Bis GoM». 


‘metal and experimental music we could 


(Electronic Counter Measures) live very 
very close and do play in that little town. In 
fact once upon a time I've been in the stu- 
dio where they play, listened to a couple of 
songs and suddenly was impressed by 
their quite hard electronic body music. [t 
was the time of the self titeld demo tape 
and of the “Re!” oe release. Several 
years later | was “exploring” the shelfs of an 
Aarau-based record shop (the Baby ei 
as | saw a CD and some promotional stu’ 
by the italo-swiss duo E.C.M.: it was the 
time of BLECHREIZ! Big steps forward! 
Well, their debut CD is a very well done 
mixture between ebm, electro-noise and 
experimental industrial structures 
SOpIChUsSc yaa, or Gott and other 

ive-like songs). There are several very 
good and impressive songs in this com- 
ie among which | feel like mentioning my 
favourite one: Suicide, featuring Sepultura 
ag some other metal band’s guitar sam- 
ples... 

Ladies and gentlemen, @ great work! 
Yeah guys, this is really cool stuff and { 
recommend you to get it! «Life is a sexually 
transmitted terminal disease»! 

Label Contact: Furnace (division of 
Silent); fax. 4159570779; e-mail: 
silent@sirius.com; web; 
http://www.silent.org 

Band Contact: Henry Favretto, 
Bruggerstr. 29, 5116 Schinznach-Bad, 
Switzerland; e-mail: ecem@resrocket.com 

Marc Urselli-Scharer 


ECM 

Finite States 
leased mc-12tx-90’ 
E.C.M.’s tape FINITE 
’ STATES is quite diffe- 
rent from their CD 
:“Blechreiz”. It is 
somewhat more dance- 
floor oriented, experi- 
mental ambient-trip ho 
= loops are merged wit 
electronic sounds and 
the result is very fine, I'd 
say. While in their CD 
here are some vocals 
even if not many), here 
he music and the beat 
flows quickly and is ree well done... The 
kind of stuff by the FINITE STATES’ E.C.M. 
reminds me a lot releases on the english 
label Warp (Autechre & Co.:.). Twice 
impressed by the E.C.M.: great and even 
versatile band! 

Contact: see above. 

Marc Urselli-Scharer 


there aren't at all. 


REPORT 


Musicrand Magic at 
the end of the Millennium 
Eibon records is a little Milan-based 
label managed by a guy named Mauro 
Berchi who just started out with the CD 
telease by his band called Canaan. As the 
Canaan are an eclectic mixture of dark 


expect everything from this label, and as a 
matter of fact the musical directions he 
deals with are diverse yet all bound by a 
common denominator: that’s to say intense 
and deeply dark feelings. All the band 
released on Eibon records so far are ita- 
lian, all but the finnish band called Parade 
Of Souls, authors of mesmerizing gothic 
music, and Berchi’s second choice. The 
third release even marked the first external 
collaboration. As a matter of fact the 
“Dissolution Fahrenheit” sampler has been 
released both by Eibon and by 
L’Alternative Dramatique (another label 
from the same city) and showed an outlook 
upon most bands who already released or 
will release their works on one of the two 
labels. Never Known are release number 
four. The styles explored by Eibon did 
maybe touch the darkest floor with this 


Pettus # 29 


Step, since that band played a kind of cave- 
sounding Lustomord/Obmana mixture of 
drones and textures. Next turn is for the 
Amon (catacombal ambience) and then it’s 
time for a Lycia-like languid breed of gothic 
dark music signed by the italian, Ordeal. 
renowed and estimated italian melodic dark 
band Frozen Autumnb will finally release a 
new work on Eibon records. Following 
telease will be by an american band called 
Caul (deepest edge of dark ambient isola- 
tionism) and then a list of t.b.a. items by 
Weltschmerz, While Heaven Wept, 
Esoteric and Semen Lunae. 
Another highlighted common denomona- 
, tor which will jump in the mind of everyone 
hearing the name of Eibon records is the 
extreme care they put in the graphical pre- 
sentation of their releases. So far none of 


the above mentioned CDs came out & 


without an outstanding, original and won- 
derful package and art work. The employed 
ideas range from AS digipack. digipack with 
transparent silver printed opaline, digipack 
with poster and of course always full colour 
booklets. ‘ 

Well, here we are going to present 
reviews of each of the Eibon releases avai- 
lable so far. Please enjoy and discover how 
dark and lonely the gray life can sound... 

Marc Urselli-Scharer 


AMON 
EI Khela 
Eibon cd-7tx-70’ 

EL KHELA is 
Amon’s newst 
release (after 
the 1996 cd on 
Murder 
Release) and 
offers 70 long 
and wraping 
(especially if 
you listen to it 
with headpho- 
eT minutes 
ac een Of low rum- 
bling soft drones and gloomy sound-caves 
creating an oppressive atmosphere which 
is typical of Eibon’s releases and in general 
of releases of this musical scene. If you like 
this you should know what unknown imagi- 
nary dark and damp places you are about 
to'face... The cave these disquieting noises 


come from is the cave of the most unknown § 


part your soul so first ask yourself if you 
dare to discover your darkest part before 
Starting to listen this whispering floors... 

The Eibon staff have surpassed themsel- 
ves again on the graphical wa’ releasing 
this nice CD with an original pac! ‘age made 
of cardboard and of a semi-transparent 
project/tracing-film... 

and Contact: Andrea Marutti, via 
Villoresi 5, 20143 Milano, Italy. 
Marc Urselli-Scharer 


CANAAN, 
Blue Fire 
Eibon cd-14tx-62’ 


Mauro 
Berchi is the 
uy running 
this small label 
called Eibon 
records, relea- 
sing obscure- 


= t 


master mind of 
his project 
anaan, 
through whom 
of course he 
Started out the label. The cd by the Canaan 
features the most spectacular digipack: an 
AS-sized cardboard case and inside the cd 
and a full twenty-pages colour booklet with 
graphical highlights like digitally manipula- 
ted natural-based photos or wonderful aural 
pictures adjusted with CorelDraw software! 
From the graphical side to the musical 
one there aren’t many differences... There 
are still nice natural-sounding digitally re- 
worked “pictures”, a contamination of diffe- 
rent influences, a deep and dark approach, 
an aural and visual experience, an experi- 
mental side made of strange sounds and 
even gothic-metal way of performing il 
reminding me the Paradise Lost, the y 
Dying Bride and the General Store and 
even some other bands due to the non- 
musical, nearly spoken/recited, vocals... 
Lyrics are both in italian and in english and 
are included in the booklet! 

A really well-made release and a really 
valuable band deserving more attention! 
«Destinated to extremely open-minded 


listeners only»! 
Marc Urselli-Scharer 


FROZEN AUTUMN 
Page Of Memory 
ibon cd-10tx-43’ 

Many did bet that the italian Frozen 
Autumn wouldn't be able to release 
another album, yet, finely the band did it, 
even because they met the label Eibon on 
i Sof such melodic 
suex Classical dark- 
wave with 
some goth 
hints music will 
#be very very 
glad to hear 
B'Trom this band 
# again and will 
uy immedia- 
ely such a 
uality release 
with such a 
wonderful digi- 
peor package!). FRAGMENTS OF 

EMORY is the second CD of this band 
(after debut "Pale Awaking’), yet they 
already have a certain fame in the dark 
scene. Even if the genre is quite different, 
the Frozen Autumn are: to me very similar 
to the english In The Nursery, especially if 
you took at the two bands comparing them 
under the light of a strong, intense and 
romantic communion of modern electronic 
technologies and -very classical moods 
(even evoked by the front cover!). Maybe 
the best way to discover the beauty of such 
artists’ music is to listen to it with an open 
and a close eye... The open one will lead 
you through modern scenarios of electro- 
dumping bases while the close one will 
lead you over even unimaginable slightly 
epic-like soundscapes you couldn’t even 
yiegine if your ears wouldn't be listening to 

is. : 
Band Contact: Diego Merletto, via Don 
Bosco 106, 10144 Torino, Italy; fax. 
++39/(0)11/4375092; Claudio brosio, via 
Madonna delle Rose 41, 10134 Torino, 
be tel. +39/(0)11/3185079, 

arc Urselli-Scharer ; 


4 
= 5 


NEVER KNOWN 
Tales’ Last Gleaming 
i x-66’ 


Mare Urselli-Scharer 


ORDEAL 

Traumende 
Eibon cd-12tx-48’ 

Fiery and 
Spirited red 
cardboard 
cover with 
mini-poster 
openable lyrics 
booklet will be 
your first 
approach 
before diving 
into the slow 
motion, dark, 
intense, warm 
anguishing music by the Ordeal, a 


‘solo project of Gabriele Santamaria (all 


chord instruments, samples, keyboards and 
vocals) helped by some additional musi- 
Cians (Soprano vocals, weeping clarino and 
samplings). The scund formula is 
somewhat close to Projekt artist known as 


-Lycia (in some cases |’ci feel like to call it 


even plagiarism; songs like Dune are iden- 
tical even in the used effects or in the voice, 
or Bliss is in the same vein too), anyway | 
don't care about accusing... The fact is that 
everyone on this earth who loves the 


melancholy expressed by those slow, drif-. 
ting, reverbered, deep and languid Lycia 
compositions, where heart-beating drum 
machines do scan the consumed time 
through amplified echos and long decays, 
should definitely listen to the music of the 
Ordeal. To me, this is a good one-man 
band and personally | think that mer could 
achieve a very original style by simply focu- 
sing on the most innovative aspect of this 
genre introduced just by themselves, such 
as the disorientating nice eer well amalga- 
mate sound of the clarino. Follow them. 


Band Contact: Gabriele Santamaria, via 
ag Pergolesi 21, 60125 Ancona, Italy. 
arc 


rselli-Scharer 


PARADE OF SOULS 
De Profundis 
Eibon cd-8tx-55’, 
| don't know 
the 
Of 


names 
hey seem to 
ome from a 
Scandinavian 
land and aren't 
italian at all, 
anyway their 
cd DE PROFUNDIS has been released on 
the italian label Eibon. The sound is gothic 
music with keyboards, deep guitars and 
bass and impressive but not very deep 
vocals. To me it is a good recording but 
could sound even better with a darker 
approach, anyway a nice pleasure for goth 
lovers... As usual cardboard digipack 
package! 
Marc Urselli-Scharer 


VV.AA. 
Dissolution Fahrenheit a 
Eibon/L’Altemative D: ique cd-12tx-63’ 
Two Milan- 
based labels 
joining their 
efforts and 
seven bands 
from Italy’s 
darkest and 
most leaden 


RENHEIT, a 
compilation whose potential aim‘could be to 
provide everyone with a proof of the exi- 


. ‘Stence of this scene even in Italy, where it 


is probably a bit choked by the rest. The 
bands are respectively Weltschmerz, 
Amon, Colloquio (some nice sounds but | 
can't suffer such italian singing...), 
Northgate, the Dead Relatives, Pavor 
Nocturnus and Canaan, and they all play 
an obscure mixture of prevalently synth-ori- 
uate) sounds arranged with poetical 
yrics... The CD comes in a beautiful packa- 


ge, similar to all Eibon’s releases, and 


includes lyrics and band contacts. 
Label Contact (1): Eibon rec. 
Label Contact (2): L’Alternative 
Dramatique, Via Resegone 1, 20159 
Milano, Italy; fax.++39/(0)2/69008867. e- 
mail: lad@borelia.net: 
http:/Avww. borelia.net 


web: 


Marc Urselli-Scharer 


(Arey Vlrem pnt!) a A\ ORR) Ay 
Co MmuUNICAtTORnS: 
Eibon rec., Via Folli 5, 20134 Milano, 

Italy; fax:++39/(0)2/2158523; 
e-mail: rberchi@galactica.it 


(A AI a me ta Pt a Pt a at PPP Ps et Ps 


or starts with a flangered buzzing guitar 
with some samples followed soon by tons 
of industrial guitars and up beat tempos to 
end with an echoed noise suite (like in 
Clones). The lyrics too gives to the music 
breath and the music itself gives the right 
landscape to the “social” cries,’like on the 
first Hos of Clones: they have no faces, 
they have no souls / they have no morals - 
I'm surrounded by clones, everywhere / I'm 
lost in the crowd of empty shells / I’m 
locked in the cage of poisonous snakes, 
everywhere / controlled by the system, dri- 
ven by greed / they're wasting their lives 
spreading their seed, everywhere / more 
and more every year / there is no end they’- 
re everywhere, everywhere, 

To buy this cd write directly to the band 
sending $8 (write first to the mail above to 


ask if the price includes the pore charges 
to: JAREK BLAKE TATAREK / 345 
Piedmont Ave. Ste 21 / OAKLAND, CA 
94611/U.S.A. 

Maurizio Pustianaz 

ENGELSSTAUB 
Unholy 
Apollyon cd-6tx-31’ 
The Engelsstaub (Angel's Dust) are a 


band who experienced a moderate fame 
some years ago and who are still providing 
the world with proofs of their ability. Their 
new mini-album UNHOLY is a 6tx ep col- 
lecting two original versions of the ‘92 7”- 
ep, two previously unreleased verions and 
two rerecordings featuring guests such as 
Jeff Diehm (voice) and Peter Gorritz (elec- 
tric guitar) from The Last Dance (another 
Apollyon band). 

UNHOLY boasts the merit of tel varied 
and dynamic at the same time. It features 
many influences making the sound original 
and distinctive. Sonorities to be listened 
range from epic/classical stuff, to dark 
moods, ethereal material, some ethno hints 
as well as electro-dark sounds, so the hete- 
rogeneity of this band’s music is something 
you should listen to in order to catch its the 
beauty. Comparing this work with their pre- 
vious releases “Malleus Maleficarum” and 
“Ignis Fatuus: Irrlichter” you'll notice that 
besides the male singer (still singing most 
of the songs), now the female one Silke 
has a more lead singer role, and this ren- 
ders the music even more celestial 
soqenner with the instrumental orchestra- 
tion). 

Label Contact: cmp. Jerusalem Syndrom 
review 

Marc Urselli-Scharer 


EQUATRONIC 
Shadowland 
Zoth Ommog cd-13tx-48’ 

First LP for 
this young ger- 
man band; 48’ 
of good synth- 
op that for 
alf the work 


used, 
give to the 
songs the p y would deserve, 
because tracks as: Nightmare, Follow your 
mind and Late night show could work ve 

well on an 80's dance floor. Listening to all 
the album the first thing that | remember 
are the Yazoo of the first single Nobody's 
diary (basically the sounds are the same 
used by Vince Clarke with Depeche Mode 
and with Yazoo then after). Wait for, then, 
13 teen synth songs: one of them could 


_ Save your day singing it... 


ENCLAVE 

Artificial hell 
H ik cd-5tx-37’ 

: | recom- 
mend this 
extremel y 
good cd to all 
the lovers of 
Nine Inch 
Nails that 
appreciate the 
industrial 
metal sounds 
too. Blake sent 


| was really 
surprised to hear the power and the sounds 
produced by this three piece band (and he 
told me that he! formed this year only !). 
The five tracks Bl 

this cd are angry, desperate and really ori- 
ginal. Three out of five tracks are an 8/9 
minutes explosions where acoustic guitars 
Start to leave the Len to the filtere 
of Blake (lik therw id One God) 


me this cd and { 


jake and friends play on | 


voice § 


«Maurizio Pustianaz 


ESSENCES 
Nebulae 
Energeia cd-12tx-56’ 

The first time I’ve met the name 
Essences has been as I’ve got that unfor- 
gettable incense-smelling cassette entitled 
just NEBULAE. I’ve suddendly recognized 
the band and the title as I've got this CD in 
my mailbox and then I’ve told to myself: 
ok, right, that band did always deserve to 


*% release a 
CD!”. With this 
release the 


pecnle at 
nergeia have 
done a really 
good and 


beautiful debut 
CD by. this 
Sardinian 


——sb= 


band includes nine of the eleven previously 
tape-released compositions plus three pre- 
viously unreleased ones. As I've told in 
occasion of the release of their demo-tape 
the Essence offer a dark sound floor with 
some industrial hints overlayed by fascina- 
ting, sensual, tuneful and very bewitching 
female vocals leading you over charming 
sound master-work pictures. They even 
use a violin to achieve a perfect result 
made of Ordo Equitum Solis influences and 
slightly traditional senstaions. 

Contact: Guido Boi, via donizetti 55, 
09128 Cagliari, Italy; tel. 070/490401. 

Label Contact: cmp VV.AA. 

“Intimations...” 

Marc Urselli-Scharer 


EXPOSE YOUR EYES 
NYCC 4 


selfrelased mc-8tx-60’ 
Paul Harrison's 

Bec Expose Your 

yes is one of those 
entities for extremely 
harsh noise where 
distorted feedbacks, 
abuse of samples, 
unsetting trash sounds, 
groundnoises, hum and 
other stuff of this art are 
the main or most of the 
times the only thing to 
be found on a tape. 
Surprisingly this tape belongs to the former 
group of tapes as the last track of side B is 
a kind of so-called «cosmic dance» song, 
with a femal voice, pumping beats and 
dance-oriented sounds. Paul Harrison has 
releaed a lot of tapes both under the name 
of Expose Your Eyes as welll as under 
some other pseudonym, and sometimes he 
also releases tapes by some other guys 
through his tape label supposingly called 
Fiend. Prices are £2 for each tape and he 
also has copies of the Various Artists “Tag 
Team Noise Rumble Spectular” LP to sell 
for £7.50 so get in touch if you are an afi- 
cionado of pure noise! 

Band Contact: Paul Harrison, Flat 3, 19 
Victor Road, Btadford BD9 aQN, UK. 

Marc Urselli-Scharer 


FATUR 
L’Amour 
da Bonnot cd-10tx-48’ 
mo As I've seen 
* this CD in my 
mailbox bea- 
ring the names 
of Banda 
Bonnot (usual- 
ly distributing 
rock/punk/HC) 
and CCCP (a 
famous italian 
“punk” band), 
before liste- 


Olgal 


3 ning to it, I've 
thought that it will be the usual work by a 
band who doesn't fall at all into the catego- 
ries we deal with. Afterwards I’ve read a 
review desciribing it as «samplers a and 
electronic sounds functioning as back- 
ground for ironic and amusig vocal perfor- 
mances».., As a matter of fact this is one of 
the most odd and eccentric ever-heard 
“electronic” releases. Danilo Fatur, alias 
Fatur, has been CCCP’s pantomimist for 
their theatrical performaces from 1984 to 
1990, then, in 1993 he released his first 
solo-album called “Fatur and Fax”. In those 
ears his mind developed what you can 
isten to in this L'AMOUR, a funny italian- 
sung satire made of nearly spoken vocals 
and trendy electronic jingles-like bases with 
sporadic really nice synth sonorities. To tell 
ye the truth, notwithstanding the shame- 
less lampoons and the obvious fun attitude, 
Fatur's low-tuned voice turns strangely out 
to be quiet melancholy, as if he would be a 
sad clown. 
| have to admit that if | wouldn’t know that 
Fatur is probably a fair and honest guy | did 
completely demolish this album because it 
sounds like a sort of typically italian-manu- 
factured album trying to enter the national 
disco hit-parades in order to sell as much 
as possible... Yet here we are speaking 
about a personage who has been part of a 
honest italian band and who will (in the 
future) be the «leader of an opinion move- 
ment who tries to arm the penguins», so 
just take it easy and consider it as what it 
probably is/wants to be: a hilarious lam- 
poon of nowadays (italian) society! 
P.S.: Low-honest-fair imposed price!!! 
Contact: Olga, c/o Luca Andreini, via 
Malatesta 46, 41057 Spilamberto (MO); tel. 
059/782446; fax.051/564540. 
Contact:. banda Bonnot red, via 
Pacchiarotti 129/131, 00161 Roma; 
tel.06/88520544; fax 06/8813270; e-ma 


bonnot@pronet.it. 
Marc Urselli-Scharer 


DANNY FRANKEL 
New Thing On Jupiter 
WeleN records cd-10tx-47’ 

Danny Frankel forrned through bongo 
teachings of Mike Pacheco (Nat King Cole), 
Paul Motian, Fred Begun (Washington 
National Synphony) and Ke 
a 


sing on bon- 

: s gos and some 
other percussion instrument. To carry out 
this he played ten songs accompanied by 
trumpetist Gabe Cousins Eau Ra), tape 
looper Joseph Hammer (Solid Eye), guitari- 
st Doug Wieselman (Lounge Lizards), mul- 
timedia artist Mimi, singer Petra Haden 
(That Dog) and guitarist Nan Vernon. As 
you can see it deals with a reputable and 
respectable staff. Well NEW THING ON 
JUPITER is odd bongo music. Of course 
you can associate it to ethnic music becau- 
se of the kind of used instruments yet you 
will feel at home even if you are an experi- 
mental freak usually listening to odd and 
weird stuff or even if you don’t disdain 
some exotica... You'll breathe a climate of 
no-wave (even if it isn’t no-wave), stran- 
gness, solitude, fun according to the diffe- 
rent moods the several songs are able to 
create. 

Label Contact: WIN records, P.O. Box 
26811, Los Angeles, CA 90026-0811, USA; 
fax: 213/655/3417; e-mail: 
winrecords@aol.com; web: http://www.end- 
less.com/winrecords. 

Marc Urselli-Scharer 


FRONT LINE ASSEMBLY 

Colombian Necktie 

Liiey mcd-4tx-28’ 
Finally is out 
the new album 
or Fla and the 
ew mini, but 
rst | must say 
that many 
things are hap- 
ened in the 
ast months , 
the line-up of 
Front Line is 
changed , Rhis 
: Fulber has left 
the group and Bill Leeb has taken with him 
Chris Peterson , and now after this brief 
history we must understand the most 
important thing , how sounds Colombian 
necktie ? The sound has changed, new ele- 
ments are added to the typical cyber-elec- 
tronic sound of Fla , the result is less sharp 
and overall the rhythms feel the influence of 
the new electronic dance tendencies 
represented by groups like Prodigy, 
Chemical Brothers, Orbital . Don’t let me be 
misunderstood, I'm not speaking about a 
revolution of the sound, but of an evolution 
that was already present in the single 
“Plasticity”, it seems that Bill would leave a 
sign of the change after the departure of 
Rhys and the final result is a typical “good” 
work of Front Line with an upgrade of the 
way to compose and the choice of killer 
sounds that together macle a good innovati- 
ve album for this band, in fact songs as 
Colombian necktieand Electrocution are 
always played on our radio program. | like 
the new developed enterprise by Front Line 
, this mini plays very well, and my favorite 
tracks are the first one Colombian Necktie ( 
tongue fed edit) for its beautiful refrain and 
Electrocution for its wonderful synth theme 
and the good work on the percussion parts 
. Certainly a best buy for me, but if you are 
not convinced by me you can hear some 
songs in your favorite record shops. 

Paolo Virdis 


The GARDEN 
Sapphire 

Apollyon cd-1 1tx-52’ 

The Garden are a_ Pittsburg- 
Philadelphia-based four-piece playing a 
kind of mixture of dark, new wave, folk. 
Their declared influences are the Christian 
Death and the Bauhaus yet the line-up is 
formed by a bass player. a guitarist, a sin- 
ger and a violinist sometimes leading the 
listener into classical and neo-folk moods 
(some songs are based on acoustic instru: 


% ments such as 
@ acoustic 6 and 
@ 12 strings gui- 
@ tars). hile 
@ the band sees 
& their main 
influence in 
the early 
Cocteau Twins 
&: you will notice 
& that many 
gother bands 
Bee Nees me may be also 
reminded even if they never are too resam- 
bling. In conclusion a nice and melancholic 
album for lovers of dark yet bright music... 

The debut album b' 
been mixed by William Faith of Faith & The 
Muse and among the other things there is a 
guest musician named Dave Wallace 
playing in one track. 

Label Contact: cmp. Jerusalem Syndrom 
review 

Marc Urselli-Scharer 


hands 


REPORT 


Unfortunately | haven’t been provided 
with enough informations about this little 
german label, to tell you the truth I've been 
provided with no information at all, so | real- 
ly can’t afford to drop down a real introduc- 
tion to Hands. By the way since they’ve 
been kind enough to provide us with three 
of their latest releases | wanted to point 
them out to you and to enlight this label, 
because I’ve been respecting thém for a 


long time, since the first time | heard about ggg 


on a flyer. | think it is an interesting and 
deserving label. One of those labels who 
maybe do not release a lot of stuff, but who 
do release hi-quality material and original 
things, not the usual crap. Follow them and 
discover their past, present and future 
releases. 
Marc Urselli-Scharer 


AH CAMA-SOTZ 
Epithaphe 

Hands cd+7”-10+3tx-73+12’ 

| never 
eard of this 
band before, 
by the way | 
assure you 
that they have 
just released 
an excellent 
and very 
beautiful car- 
ton-based 
special packa- 
‘ged release 
including a 7” and a 
compact disc. As far as regards the vinyl 
part of EPITHAPHE, there are tracks made 
of extremely obscure sonorities with militar 
martial snare-drums as well as more expe- 
rimental electronica with wide use of per- 
cussions as source of sounds and not 
rhythm only, as well as, finally, strongly 
industrial moods. 
The CD, on the other hand, is something 
really outstanding. An innermost voyage 
through the realms of industrial, experimen- 
tal and electronic sonorities. | can perfectly 
realize how difficult it may be for you 
readers’ to 
understand 
what I’m exac- 
tly referring to, 
but you'll have 
to believe my 
words, becau- 
se this disc, 
much better 
than the three 
# tracks on the 
vinyl to me, 
= contains such 
Reon and well done atmospheres you'll 
rarely be able to feel and listen to again. 
The overall mood is very obscure, yet the 
sounds come from industrial influences and 
are seasoned with electronic hints. What is 
also really outstanding about this CD is that 
it is very various and extremely dynamic... 
Its central part is more slow, focusing on 
the atmosphere and the rest, while the late- 
st tracks are more pumping and more tech- 
no-electronics-oriented and last but not 
least its first tracks will present you the 
most industrial feelings that this band is 
able to provoke! 

You have to get this! 
Marc Urselli-Scharer 


The Garden has § 


P.A.L. 
' Remote 
Hands 7”-2tx-13’ 3 

Another interesting release from this inte- 
resting german label Hands is represented 
by P.A.L.’s new work REMOTE. The 
P.A.L. has formerly been on Ant-Zen and 
now this new 7” has seen the light. Any 
wonderful picture-disc, as most of Ant- 
Zen’s releases, yet a very good example of 
experimental-techno-trance. It is not the 
usual stuff to be found on samplers such as 
Bee : aR me “Trance 
Europe 
Express” or 
} similar things. 
B here you will 
& have to do 

with nusual 
= sounds repea- 

ted until the 
end of your 
psychic resi- 
f Stance, ente- 

SD ring your mind 
with the help of trance-inducing low rum- 
blings and beating your body with 100kHz- 
like bass drums. It is a pity that the first 
ahd is so short and that it ends so brutal- 


: the B-side song contains a more clau- 
strophobical industrial song with percus- 
sions, low-frequency noises and very low 
down-pitched sampled guitars which give 
the composition a somewhat doom-like 
sonority. 

Really worthy of a listen my friends!!! 

Marc Urselli-Scharer 


RAVENLOFT 


sit 
Hands 7”-4tx-13’ 

This 7” b 
the Ravenlo 
comes in a 
hand numbe- 
red adition 
limited to 350 
copies with a 
black paper- 
board packa- 
® ge package 
p with silver 
: printings. The 
8 3 pamms SOUNUS recor- 
ded on the disc fit into the wide and quite 
unidentified categories of experimental 
music. The first track, Brainstorm, is made 
of slowly drifting sounds like sea waves and 
other low frequencies. The second one is 
more rhythmical and industrial at the same 
time, also featuring some sampled voices. 
the other side contains equally oriented 
songs, the former made of voice samples 
and cool noisy rhythmical beats (one of 
them is also used by the Deutsch Nepal!) 
sounding like an always in movement indu- 
stry, and the latter made of disquieting 
reverberated woodsy sounds. The entire 
stuff has been recorded directly to DAT 
with no overdubs. Nice stuff. | recommend 


= 


Marc Urselli-Scharer 


Co MimuUNlcAtOns: 
Hands, P.O. Box 1701, 90707 Fiirth, 
Germany. 


M.J. HARRIS & MARTYN BATES 
Murder Ballads (Passages) 
Musica Maxima Magnetica cd-4tx-56? 
The info- 
sheet coming 
along with this 
CD is one of 
the most expli- 
cative I’ve 
ever gotina 
promotional 
package, the- 
refore | will 
mention lots of 
important and 
se essential defi- 
nitions and “passages” of these differently 
unexplainable words... 

A couple of years ago interantional press 
begun to write about “isolationism” («the 
sound of an innate respect for silences... a 
symbiosis between rapidly advacing tech- 
nology, the sampler, and the alchemical 
isolation of the recording studio environ- 
Headed as a major form of ambient music, 
and, like the international press is well able 
to do, they brought the “new phenomenon” 
to the attention of the masses. During the 
same years a sincere collaboration 
between Scorn’member M.J. Harris and 
Martyn Bates started out in order to move 
towards and beyond the «unique concept 
of mixing archaic folk-song with isolationist 
strategems», or the creation of post isola- 


tionist music. «lsolationism functions as a 
hermit-like self-confrontation [...] describing 
as it does the notion of Journey, from a 
clearly defined point A to an equally definite 
point B via an investigation on a gradually 
evolving and shifting dynamic». 

The new (second after “Murder Ballads 
(Drift)”) work By the couple Harris/Bates 
«constitutes both continuation and develop- 
ment of this still as yet unexplored area». 
There is a more lyrical approach. Archaic 
ancient slow folk tunes sung by a very pre- 
sent, pratically non-effected/dry male and a 
female voice upon drifting and droning 
sampled-source non-beat base music. 
Organic and digital merges into a unique 
abstraction. A state of catharsis over deso- 
late soundscapes of hallucinate solitude. 

Label Contact: Musica Maxima 
Magentica, P.O. Box 2280, 50100 Firenze, 
Italy; fax +4+39/571/558920: 
tel.++39/571/559000; e-mail: mmm@pen- 
teres. it. 

Marc Urselli-Scharer 


HEAD ON FIRE 


Sunrise 
Sounds Of Delight:cd-5tx-19’ 
Reena After their 
BLAS last year debut 


CD “Nostalgia” 
@ the Head On 
= Fire are back 
swith a hot 5 


This surprising 
band has put together five catching songs 
of melodic rock with very distorted guitars, 
some very interesting ebm-like and U2-like 
electronic floor and a straight-in-your-face 
(post-)punk musical attitude! Let’s say a 
pleasant release and even a good product 
to be launched in the german indie charts. 
The Head On Fire sing their songs in both 
english and german language and play 
them with heart and soul, at least so it 
seems. Even if they have a couple of too 
pop songs (the title-track and the following 
Nothing are a bit too-commercial-pop- 
tunes-oriented) the rest of the work is 
powerful enough to draw the attention, and 
the amazing and involving cover version of 
Cindy Lauper’s 1983 single hit Time After 
Time will provide you with a proof of what 
I'm saying. 

Label Contact: Sounds Of Delight, 


Postfach 2114, 33251 Gittersioh, Germany , 


...or... Marienfelder Str. 52, 33330 
Gitersloh, Germany; tel. 05241-36404; fax 
0 2 al Airlie Seen 1 Baie Lia 
http://members.aol.com/sodelight 

Band Contact: Head On Fire c/o 
Truesound Promotion, Grossbeerenstr. 69, 
10963 Berlin, Germany; _ tel./fax 
030/2510462. 

Marc Urselli-Scharer 


HIROSHIMA MON AMOUR 
Anno Zero 
selfreleased mc-5tx-20’ 
Hiroshima Mon 
Amour is an italian five- 
piece willing to «recover 
the roots of the authen- 
tic. post-punk». They uy 
to achieve this result 
using two distorted cold 
pullers, a bass, some 
idden keyboards, ita- 
lian lyrics and a drum 
machine. The fact is 
i that they have a quite 
SESE rock and slightly newco- 
mer-like approach as well as songs with a 
kind of lyrical/singing-author shape and 
while most of the bands inspired by the 
post-punk-roots often have a quite dark 
vein in their sound, they haven't this (but in 
a couple of exceptions such as La Casa). | 
don't like this sound very much, anyway 
they do display their energy in a different 
way so if you like post-punk then you 
maybe should give them a listen (the demo 
costs only L.3000/US$2 and they also have 
a videotape out avaiable for L.8000/US$6) 
Band Contact: Carlo Furii, Fraz. 
Castagneto 1, 64040 Teramo, Italy. 
Marc Urselli-Scharer 


HOCICO 
Odio bajo el alma 
__ Submission cd-11tx-63’ 
This CD opens with a very evocative 
instrumental track titled Quando la maldad 


despierta and | think that you can imagine § 


what expects to you: more than one hour of 
hard, dark, electronic, sick music that you 
have ever heard from the very early days of 


Wumpscut. 
Hocico are two 
mexican guys 
that takes 
gruesome 
icons of 
today’s world 
and mix them 
with electronic 
sounds. Four 
tracks out of 
eleven have 


dark and tense but at the same time melo- 

dic. Is hard to describe all the tracks but | 

think that the words: hard dance floor 

hymns, could be enough. This is dedicated 

to the human aberration, they say... 
Maurizio Pustianaz 


HUFNAGEL KEVIN 
While | Wait 

selfreleased mic-3tx-20’ 

| swear by God that 
before reading the infos 
enclosed along with this 
tape I've listened to it 
and I’ve thought this 
guy has Suta ly been 
studing both classical 
and jazz guitar for a lot 
of years! As a matter of 
fact Kevin Hufnagel 
has been playing for 
eight years and is cur- 
: rently attending the 
University of the Arts for jazz guitar and pri- 
vate lessons for classical guitar. Both 
influences are to be found on WHILE | 
WAIT, a wonderful 3tx cassette featuring 
solely intimate guitar works of extreme 
beauty... Kevin is focusing on a kind of 
melodic, technical and dreamy sound made 
of marvelous arpeggios, well-performed 
scales, sweet-sounding harmonics and 
involving chords. In the third episode he 
also approachs lush and hypnotic dark 
soundscapes in Lycia’s ambience style... 
Get this very nice little work for $3 (U.S.A.) 
and $4 (world throug 

Contact: Kevin Hufnagel, 15238 Cedar 
Knoll Ct. Dumfries, VA 22026, USA; e-mail: 
gdblue@erols.com. 

Marc Urselli-Scharer 


HYPERSEXUAL NYMPHOMANIACS 
Cannibale 

selfreleased mc-8tx-60’ 
This tape is really strange and weird. It is 
one of those things you could never 
ees describe without an 
audio support to your 
description... Well, first 
of all the Hypersexual 
Nymphomaniacs are 
an italian duo who 
mostly played abroad 
and who released 
already five tapes. | 
don’t know their pre- 
vious works, by the way 
CANNIBALE is a kind of 

mY claustrophobic blend of 
foreign language samples, many many 
experimental sounds, odd feelings, someti- 
mes nearly indian-like meditative moods, 
sometimes more percussive-oriented, not 
too overhelming noises, several sound 
floors and other weird sonorities. It is 
nothing particularly extraordinary but it is 
original at least so you definitely have to 
check it out if you wanna know exactly what 
it is about. 

Contact. Marco Gaetani, via Giovannetti 
295, 55100 Lucca, Italy; e-mail: 
aoa tlanet i 

arc Urselli-Scharer 


THE hill CYCLE 
ulpa 

joomsday Transmissions mc-3tx-13’ 
The Canadian tape 
label DDT have been 
releasing many intere- 
sting tapes and the one 
we're about to review is 
a limited edition of one 
of the DDT releases by 
The Infant Cycle, 
maybe the project of the 
label guy... These three 
amazing tracks features 
a research on rhythm 
a8 through manipulations 
of nearly unrecognizable hip hop beats 

coming from 45rpm 7inches signed b 
Tone Loc and DJ Jazzy Jef and K 


Prince (what a horrible typically hip hop 
name!), sporadically filtered with sounds 
and other non-beat-originated sonorities. 
TULPA is made with no midi employment 
but is perfect in its essence of moving and 
dynamic rhythmical experimentation. It-is 
pleasant to be listened (even the recording 
is very good, also ‘cause it comes from a 
DAT source and is recorded onto a chromo 
tape) and not annoying or boring at all. It is 
a brief yet eee release. My congratu- 
lations about this band and this little but 
worthy of attention label! sles 

Label Contact: Doomsday Transmissions, 
P.O. Box 26086, Kitchener, ON, N2G 4V8, 
Canada. 

Marc Urselli-Scharer 


IN THE NURSERY 
Praha 1 

Cat’s Heaven/Submission cd-16tx-’ 

This is the first live album in 15 years 
circa of In The Nusery activity, recorded in 
Prague in 1994 it’s a good document of the 
live capabilities of the band. The sound it's 
good and it seems to me that it hasn’t been 
treated in studio, maybe to keep inalterated 
the emotions of the concert. The 16 tracks 
cover mainly the “Duality”, “Sense” and 
“Anatomy of a poet” period (this is the 
tracklists: Anatomy Of A Poet, A Rebours, 
Bombed, Mystery, Sense, Duality, 
Hallucinations?, Blue Religion, Scherzo, In 
Perpetuum, L'Esprit, Miracle Of The Rose, 
Golden Journey, Touched With Fire, 


Compulsion, Twins). The live version of the & 


tracks for sure are rougher than the studio 
ones, but here the percussion have a great 
part and the most evocative tracks too take 
a different flavour. The oldest track played 
is Mystery, from the first EP “When cheri- 
shed dreams comes true’, different but not 
so much: the snare drum is still the main 
intrument. It’s to note that only these tracks 
are sung by one twin: Mystery, In 
Perpetuum, Compulsion and Twins. For 
those who don’t know In The Nursery at all 
| don’t suggest the purchase of this CD first, 
maybe it’s better that you buy the compila- 
tion “Composite” , to catch the poetic 
sounds of the band (try to imagine a military 
snare drum with sampled simphonic 
sounds mixed together with a female/male 
voice) , then you can hear them live... 
Maurizio Pustianaz 


JERUSALEM SYNDROME 

The Book Of Days 
Apollyon cd-10tx-42’ 

A declared X-Files inspired name is the 


Clifford Ennis 
reson 2m 
Subterfuge. 
Deep vocals 
s remind the big- 
gest gothic 
Beene sme Hands but typi- 
cally wave guitars are often somewhat dif- 
ferent and there is also a certain electronic 
nuance rendering the whole stuff even 
more delightful! Well, let me see how could 
| explain, here is another guitar wave band 
with expressive, deep and grand goth 
vocals but it isn’t the usual crap, no man, 
original riffs and intelligent electro-bases 
make this something more appetible. 
Check it out if you feel like! 

Contact: Apollyon, Hoffmann & Zaremba 
Gbr, Altenbaunaer Str. 27, D-34134 
Kassel/Germany; tel.+49/561/9413576; fax 
+49/561/9413577. 

Marc Urselli-Scharer 


DIE KRUPPS 


Paradise Now 
Trade cd-13tx-55’ 


Those who 

have been fol- 

=. lowing the 
ms ISSUES of 
# D.L.K. ‘zine 
since the 
beginning are 


we couldn't miss it this time, 
so too? 

Well, it's time for a new album by the 
anglo-german band. Since the trilogy is 
concluded this work is simply entitled 
PARADISE NOW. It has been released in a 
standard jewel box edition (coming with a 

ice and dirty fold booklet in the style of the 


don’t you think 


nin graphics) and in a limited digipack edi- 


tion containing a bonus track (which we 


couldn’t found unfortunately). Well, if you 
have listened to their first single Fire and 
ou liked it that much that you’re gonna 
uying the CD or you didn’t like it at all and 
you won't buy it, | recommend you to give it 
a listen anyway. In fact | really don’t know 
why they choosed that very song as single 
since it doesn’t care a fuck with the rest of 
the songs. You won't find so shiny and 
funny attitude, such poppy vocals and 
these trippy rhythms in the other tracks 
(only the song 30 Seconds is made upon a 
speed dancefloor bassdrum). Instead you 
will find the “old” good thrashy, heavy and 
powerful metal pieces with uncompromising 
midi-bass lines and fantastic electronic 
background sounds and base-playings. 
Maybe PARADISE NOW is a bit faster than 
the previous three ones and it's more indu- 
strial as well to me, but if you consider 
these final considerations you surely will 
have a more vague yet even more proper 
idea about the new release than the one 
you could get throug the first ae on 
Fanbase Contact: Rings Of Steel, Frank 
Becker, Altstr. 53, 520066 Aachen, 


Germany. 
Marc Urselli-Scharer 
LACRIMOSA 
Stille 
Hall Of Sermon cd-8tx-70’ 
ie After four 
CDs (amon 

which the well 

acclaimed 

“Inferno” -Hell- 


), three mCDs 
and even a 
videotape, the 
brand 


Lacrimosa is 
entitle -Silence- and is an totally 
well-made release aiming «a pretentious 
high quality standard». It comprises all 
influences of the previous releases so far 
but is somewhat different. Both the dark 
moods and the carousel/circus-like accor- 
dion are always present of course and won- 
derful female vocals render the result even 
more angelically gloomy... Guitar are quite 
metally performed and this makes the 
whole 70 minutes a continual changing and 
chaining between hard-edged rhythms with 
aggressive highly-distorted and compres- 
sed guitars and orchestral obscure move- 
ments. In this album the musicians are 
accompanied, even by a symphonic orche- 
stra, an ensamble and female singers. 

This work sounds extremely carefully pro- 
duced and arranged and offers you a very 
pleasant and feeling-dense listening yet 
sometimes it could appear to be a little bit 
fragmentary due to the above mentioned 
continuos, nearly compulsorily desired, 
changes. In conclusion | recommend it. 

Contact: Hall Of Sermon, P.O. Box 749, 
4310 Rheinfelden, Switzerland; 
tel.++41/(0)61/8317272; fax 
++41/(0)61/8315150; e-mail: hallofser- 
mon@compuserve.com. 

Marc Urselli-Scharer 


LEL’ SABU 
Mak-Ha! 


selfreleased mc-6tx-30’ . 
s Straight from Ukrain 
here comes the Lel’ 
Sabu, or a male-female 
duo experimenting deep 
and entrancing atmo- 
spheric music with voi- 
ces, percussions, 
strings, synthesizers 
and effects. MAK-HA! is 
30 minutes of conti- 
nuous ritual music with 
few remarkable varia- 
tions and slow courses. 
The two guys keep on their search for 
mystical experiences through six tracks of 
hallowing, hollow and swallowing sonori- 
ties. Sometimes trated vocals coming from 
beyond surpass the feeling of desperate 
loneliness created by the low-warbling 
background noises. The guy behind this 
project seems to be very interested in 
experimentation since he also makes music 
with the pseudonyms Sat, odd project for 
crazy, epileptic-and eclectic violins, and 
Dismal Insanity, project for electro-noise. 

Contact: Lel’ Sabu, P.O. Box 228, 
244030 Sumy, Ukraine. 

Marc Urselli-Scharer 


LES JUMEAUX 
Cobalt 
ITN Corp. cd-12tx-61’ 

An album. through which the 
Humberstone twins have surpassed them- 
selves. They've taken into their sound ele- 
ments of trippy chill out music and rhythmi- 
cal grooves added to the art of digital 
sound manipulation. Nearly all songs of the 
album follows the flow of bit & beats, cove- 
ring them with lush orchestral strings and 
flutes and sometimes with a warm and sen- 
sual female voice. Sound streams of deli- 
ghtful beauty and ae. modernity. 

Their fluent 
style recovers 
all the compo- 
sitions with a 
soft and ten- 
der veil of 
natural-soun- 
ding sonorities 
yet this can be 
considered the 
most “violent” 
release! A 
truly nice and 


wide-minded experience! 

The «new offering» from Les Jumeaux 
also features collaborations with re-mixers 
from UK, Sweden and Germany, respecti- 
vely Beaumont Hannant, The Protagonist 
and Lunatic Eclipse. 

Contact: ITN Corporation, 52 Roebuck 
Road, Sheffield, S6 3GQ, England; 
http://www. fys.ruu.nl/~dompselr/ITN/; e- 
mail: lesjumeaux@itncorp.dernon.co.uk 

Marc Urselli-Scharer 


LIMBO 
Hell’s Gate Visions ‘86/’96 
a total revision 
Triton cd-14tx-64’ 


This isn’t a 
| real new 
' Limbo album, 


but it’s a sort 
of “best of” of 
the first 10 
years of acti- 
vity. ls good to 
see as 
Gianluca 
Becuzzi mana- 
ged this old 
tracks 
that he is the only Limbo’s member left (but 
it has been principally his own project). The 
14 tracks that you can find here are coming 
from the first works of the band: /n limbo 
comes from the first MLP titled “In limbo’, 
Venus in furs, Eros et Thanatos and 
Meopenisin-tuavulva from the first album 
“My whip your flesh”, Carnalia, Hermaphro- 
dita and Himmel und hdélle from “Our Mary 
of cancer”, Libido mater nostra, The art of 
rape, Dein gott ist tot and Magick Bathory 
are from “Vox insana” and finally 
Blutfeuchttraeume, Dominio e sottomissio- 
ne and Inferno veni ad nos are from 
“Evirazione totemica seriale”. Nothing 
comes from the last two Discordia albums 
"Zos Kia kaos” and “Sein und zeit”. | have 
to tell that Gianluca has done a really good 
work, because all the tracks have got a 
eg homogeneous and powerful sound 

at in many cases make you prefer these 
new versions to the old ones. Very dark 
and recommended to the people who want 
to know the Limbo work. 

Maurizio Pustianaz 


LUGUBRE 

My Prayer 
selfreleased mc-6tx-60’ 
The guy behind the 
one-man band Lugubre 
has formerly been the 
creator of Oniric Order's 


ambient music (at least 
so he tags it). He uses 
several and quiet soft 
sound sources, modula- 
es them and achieves a 
experiemental 
music, sornetimes more 
interesting some times less. He says «the 
choice of my ideology and music that 
Lugubre expresses is the perpetual and 
mutant coscience [...] the only way | have to 
describe the fatality of a moment, forever 
oppressed by a gloomy existence». | don’t 
know how many people there could be out 
there interested in such obscure yet brightly 
experimental noisy mystical sounds, anyway 
we can assure what himself asserts: “he 
doesn’t use music, music uses him’... 

Band Contact: Pistolesi Massimiliano, via 
Zanobi da Strada 5, 50126 Firenze, Italy; 
tel.055/640547; fax. 055/640290. 

Marc Urselli-Scharer 


now j 


LUXT 
Disrepair 
21st Circuitry cd-15tx-67’ 


Luxt is Anna 
Christ(ine) - 
vocals, key- 


boards, pro- 
ramming, 
ass- and 


me Loch - 
vocals, key- 
boards, pro- 
gramming, gui 
tar-, two ameri- 
can guys 
playing good 
industrial electronics with the aid of three 
additional musicians. Their CD arrived a 
couple of days after the deadline so | thou- 
gh it's a pity to shit it to the next issue and 
reviewed it anyway ever: if | hadn't enough 
time to listen to it very cérefully. By the way, 
the fifteen tracks (including a remix track by 
Hate Dept.) features well-done bass lines, 
cool programmings, careful instrumental 
support and nice female (and sometimes 
male) vocals, but what above all catched 
my attention is the powerful approach and 
the effective sound! This is a good band so 
try to give 'em a listen, ok? 

Band Contact: Luxt, P.O. 161645, 
Sacramento; CA 95816, USA; e-mail: 
luxt@chalkhead.com; web: 
http://www.chalkhead.corn 

Label Contact: 21st Circuitry rec, P.O. 
Box 170100, San Francisco, CA 94117, 

SA; tel/fax: 415/751/2001; e-mail: cir- 
cuit@sirius.com; web: http://www. halluci- 
net.com/cyberden/21st 

Marc Urselli-Scharer 


MASOCHIST HALO 
Insanity From the erik Immunity 
Apirihc cd-11tx-42’ a 
ijino 


Reynoso Jr is 
lg the guy both 
mM behind the 
roject 
asochist 
Halo and 
behind his own 
label Apirihce 
recods. | don’t 
know whether 
this CD has 
been his first 
release as Masochist Halo or as Apirihc. 
His music is slow, very very melodic and 
soft. It could even be labeled as synth pop, 
yet it isn’t the usual synth-pop. It is just that 
most of the times listening to the eleven 
tracks of INSANITY FROM THE DECYING 
IMMUNITY you'll find he has very tuneful 
vocals, soft and near!y imperceptible 
rhythms and delicate electronic sounds. 
What is suddendly clear is that he assigns 
to his vocal qualities the most important 
part of his compositions. He does focus on 
the voice as mean of expression and doe- 
sn't care whether this will sound effective or 
too overhelming compared with the level of 
importance assigned to the musical layers. 
To me the recording level of the voice itself 
is a bit too high and this could lead the liste- 
ner to consider music as a background for 
vocal perforrnances, anyway | think that 
these soundscape-floors are nice on their 
way and so | also suggest you to check it 
out being conscious how much pels 
you'll find in it. If you are a lover of suc 
“romantic” electronic music then this is for 
you with no doubt. 

Band & Label Contact: Apirihc rec, c/o 
Hijino Reynoso Jr., 301 Heller Dr, Santa 
Cruz, A 95064, USA; e-mail: 
hijino@cats.ucsc.edu; web: 
http://www2.ucesc.edu/~hijino 

Marc Urselli-Scharer 


MOONCHILD 
Third 


ir 
Blank Your Mind cd-12tx-70’ 

The band line up is Susan D’lavollo 
vocals), Uwe Holler (guitars), toni De 
antis (bass, voice, programming) and they 

return in the musical drome with this 3rd 
album licensed by Blank Your Lind (pre- 
vious works has been released by german 
label Nyctalopia). THIRD (12tx) is an extre- 
mely valid release, featuring energetic 
gothic-rock rhythmical manoeuvres, yet far. 
away from traditional stylistic cliche of the 
ast... The rhythmical foundation turns out 

‘© be rather sophisticated, wisely stiffened 
by aggressive guitars, throbbing bass riffs, 
artful percussion configurations, brief key- 
board veinings and both sensual and 
aggressive (female) vocals. Among the 
songs | particularly recommend iLost Days, 
Watch Them and Love You Life. 
Recommended. 
Contact: Moonchild, P.O. B 


73068 Donzdorf, Germany. 
Dario Lo Snorkio 


MORHORE 
Kommer Blod 

selfproduced mc-4tx-30’ 

The Morhore is a one-man band from 
Norway doing tapes of «pure hate mastur- 
bation» containing several art of noises, 
from harsh. industrial ape to distorted 
porno-movies audio, from obscure droning 
atmospheres to disquieting dark low-fre- 

: quencies loops... I’m not 
a big lover of noise but 
at least the 30 minutes 
of this tape are more 


releases and therefore 
more interesting and 
less boring! 
Contact: Gerog 
Sulim oon’ sen; 
Sandmoveien 10d, 
1484 Arnasyr, Norway: 
Marc Urselli-Scharer 


i 
i 


Mle FEMOOD 


REPORT 


«Multimood was launched in 1986. 
Before that, pre 1983/84 | consumed a lot 
of music in the "alternative" field, and often 
| bought records and cassttes directly from 
labels and musicians. 

After a while | began thinking that | could 
do this at least as good as many of the 
musicians/labels | got products from. | 
didn't have much to do with my spare time, 
so | decided to try starting a label. Initially it 
was called Psychout Productions which 
Started out as a cassette label but soon 
moved onto LP productions too. The musi- 
cal contents of this label was mostly of an 
industrial /noisey nature but other types of 
more electronic music was also released. 
Some of the releases were by Robert Rich, 
HNAS and Controlled Bleeding (their debut 
LP "Knees and Bones"). In 1986 | wanted 
to register the label as a company, but 
couldn't because the name wasn't conside- 
red "suitable" for a record label by the 
authoring company, so at that point | chan- 
ged the name to Multimood which | thought 
better reflected my taste and aim (musical- 
ly) with the label quite well. "Multi": as my 
personal taste cm only criteria for choosing 
which music to release) is quite diverse and 
| don't want to be limited to release music 
within only one certain musical category. 
"Mood": basically the same thing here, | 
usually like the music to have some sort of 
atmospherical ingredient. "Multimood" 
could have many different meanings, but 
one thing | like with this word is the ambi- 


ity. : 
Since 1986, eat recurring economical 
and personal problems, | have been 
trying to expand things, and succeeded (in 
a small way, of course).» (words by Hans 
Fahlberg of Multimood records) 

Marc Urselli-Scharer 


PETER FROHMADER 
Stringed Works 

Multimood/Staalplat cd-4tx-75’ 

Peter 

Frohmader’s 

release enti- 

tled STRIN- 

GED WORKS 

is a 


solu- 

free- 
rock-fusion music, other influences. In 
these 4 tracks album he works primarly 
with electric basses and drum sets and it is 
feally funny to listen to this capturing and 
catching always on-going and moving 
moody songs. Speed rhythms, syncopa- 
tions, raising beats and a stream of energy 
ing from a pulsating, tapped, plectrum- 


varied than other noise- | 


, coming from different countries and diffe- 


played and fingered electric bass! There is 
a certain sense of danger presage, enfor- 
ced by the strained strings and the absence 
of a voice which maybe could be somewhat 
reassuring; but even the opposite... | won- 
der how and why Multimood records deci- 
ded to release this (anyway it's a proof of 
their open-mindness!) but I’m glad they did! 
Marc Urselli-Scharer 


JEFF GREINKE 
Changing Skies 


ging 

Multimood/Staalplat cd-12tx-55’ oe 
3 : e 
Greinke’s 
CHANGING 
SKIES repre- 
sents his 
seventh relea- 
se and is the 
first of them 
ointing Ina 
ess noisy 
direction, 
abandoning 
‘ the raw fore- 
mer sonorities in favour of polished, soft, 
atmosferic soundscapes... Ethnical percus- 
sions, undulating pads, various smoothed 
noises other combinations of world 
music, ambient-inspired moods and experi- 
mental attitude are what you'd expect from 
this release, yet there’s a certain vague 
concealed tension masked with a relaxed 
appearance which will let you ramble 
around and around, without ever knowing 
exactly where you are, if you are, what you 
are and even whether you are or not... This 
feeling of distressing and suave placidity 
combined with a spiritual and ethereal airy 
concrete substance, this confrontation 
between material and immaterial, calm and 
strain, human and unhumand make you 
feel like ‘the ghost or the spirit of a dead 
soul ogling in the air of a far tribe. 

Marc Urselli-Scharer 


ROEDELIUS 


La Nordica 
Multimood/Staalplat cd-4tx-68’ 
LA NO 


Sinfonia 
Contempora II 
Salz Des 


ome parteci- 
pating musicians is divided into 4 long 
movements. Roedelius is an eccentric 
musician. To listen to a record such as this 
very one means to experiment a deep 
voyage in foreign lands where ambience 
backgrounds made of synthetic, whispe- 
ring, windy and glossy notes are the vou- 
cher for every kind of experiments both with 
soft and harsh sounds as well as with spo- 
radic hardly imperceptible and polished 
trendy hip hop rhythms... Ideal for long 
meditation and deep and extremely attenti- 
ve listenings. 
Marc Urselli-Scharer 


ROEDELIUS 


Theaterworks 
Multimood/Staalplat cd-10tx-65’ i 


TH 
TERWORKS 
is a_ reall 
enthusiastical- 
ly collabora- 
tion CD com- 
posed for two 
theaterplays 
(by order of 
the “Wiener 
Festwochen’, 
the “Donau- 
festival’ and 
the “Szene Salzburg” after stories by the 
Argentinian writer and poet Jorge Louis 
Borges) realised by Esther Linley adn her 
company and performed in Vienna, 
Salzburg, Krems, Zagreb and Hamburg. It 
features the collaboration of sevreal guests 


rent musical scenes, including Nicola 
Alesini (Italy) on the soprano saxophone, 
Joao de Bruco (Brazil) on the percussions, 
Fabio Capanni (Italy) on the guitar, even 
the well known Brian Eno (Greqat Britain) 
on the guitar, bass and synth, Mark 
Lintern-Harris (Great Britain/USA) as com- 
poser, Stanislaw Michalak (Poland) on the 
electrocontrabass, quite well known Dieter 
Moebius (Germany) on the synth, quite 
= 


tenowed Hermann Rid (Germany) on the 
alto and tenor sax, of course Roedelius 
himself (Austria) on the keyboards, piano 
and studio technics and finally Michael 
Rother germany) on the drum machine, 
“guitar and synth. 

Music is mainly calm, quiet, tranquil, pla- 
cid, full of afar electronic sounds touching 
your heart from beyond this dimension and 
acoustic sounds keeping you in this world, 
and therefore ideal for a melancholic, sad 
and pensive theatre representation. This is 
the third CD for a play | review and | always 
wish to see the play itself to join notes with 
scenes and catch the real sense of what 
I'm listening right now, anyway it is very 
interesting and suggestive even this way! 

Marc Urselli-Schdrer 


SONIC FRACTAL 
V.NT 
Multimood/Staalplaat cd-12tx-60’ 


No sequen- 
cers were 
used by 


reiterations 


and returnings inside a single song and } 


through several songs as well. This is the 
very thing which mostly impressed me! 
‘They mainly use loops made of analogical 
sources, industry sounds, samples, guitars, 
keyboards and other noises. It is not at all 


an easy listening but if you afford it with the § 
right mental inclination then you will sink in & 


this cluastrophobical vortical chasm and 
we'll see if you dare to wait until the end! 
Band Contact: e-mail: tiustman@gali- 
vant.com; web: 
http:/Awww.galivant.com/~tjustman/sonic.ht 


m 
Marc Urselli-Scharer 
VIDNA OBMANA / DJEN AJAKAN 
SHEAN 


Parallel Flamin 

Multimood/Staalplat cd-7tx-61’ 

Really proli- 
fic, as always, 
and harmo- 
nious collabo- 
ration between 
master of soft 
dreamy 
soundscapes 
Vidona 
Obmana 
(electronics, 


2 loops, proces- 
eee sed __ tapes, 
udu-percussions, shakers, maracas, chi- 


mes, mexican rainmaker, voice, didgeridoo) 
and percussionist Djen Ajakan Shean 
(drum programming, bulgarian flute, 
various. pereeacn instruments), appearing 
for the Neshruin Project, resulting in a bewil- 
dering and enchanting beautiful voyage 
through experiences, sounds, images, 
histories and traditions belonging to foreign 
people and foreign lands. It is incredibly dif- 


ficult to describe Obmana’s releases ff 


because they are all similar but all diffe- 
rent... They all lead you in these unknown 
and incredible places made of extremely 
modern lush and looped electronics made 
primitive and intemperately human by the 
use of traditional ethnical flavors (here 
comes the help of Shean) «and field recor- 
dings of night creatures». The usual but 
always nice didgeridoos, shakers and udu- 
ercussions characterizing nearly all his 
atest works and the hypnotic and ritual 
atmospheres invoked with this music are 
something who only few are able to create, 
to create so nice... 

Marc Urselli-Scharer 


VV.AA. 


Multimood Records Sampler 1986-1996 
Multimood/Staalplat cd-16tx-78’ 
So it has 
been over ten 
years by now 
that Sweden’s 
label 
Multimood 
records has 
been releasing 
# works of haun- 
ting beauty in 
which experi- 
mental moods 
PE CES é are mixed up 
with tuneful soundscapes and a sense of 
loneliness. A sort of isolationism characteri- 


zed by dreamy sounds. 


This CD contains no previously unrelea- § 


sed material, just selections from the 


Multimood catalogue, yet it sells fora chea- 3 


per price than standard CDs. Most of the 
artists appearing on it make use of ethnical 
percussions and even some tribal vocal 


hints merging them all with experimental | 


falvors and ambient synthesizers floors. 
Featured artist inculde: Peter Frohmader, 
Phauss, Asmus Tietchens, Jeff Greinke, 
Roedelius, Ashley/Story, Keeler, Vidna 
ObmanalD.A. Shean, Rt. Angus, Micheal 
Winnerholt, Brannon Hungness, Sonic 
Fractal. To me this CD is an affordable 
record for everyone willing to approach this 
interesting label and for everyone listening 
to ethno, ambient, world as well as experi- 
mental music, moreover the nice price 
should lead you to buy it immediately or at 
least to ask for the free colour printed cata- 
logue! 
Marc Urselli-Scharer 


Bt tepid 5 ARA\an a 
CoMmuNIGAtTOnSs 
Multimood records, P.O. Box 53095, 400 
14 Géteborg, Sweden; tel./fax 
+46/31/814737; web: http://www.algo- 
net.se/~harakiri; eek harakiri@algo- 
net.se. 


Ea ea a ee 


MISERY LOVES CO. 
Not like them 
cd-11tx-52’ 
: : This CD will 
be out the 6th 
of October, so 
this is a real 
preview! 
Eleven new 
racks for this 


first self titled 
CD, that sold 125000 copies ? Well, this is 
almost a different band! They kept their 
power and riffs, but mixing them with diffe- 
rent styles: sometimes they remind me 
band such as Prong, Killing Joke or Pitch 
Shifter for how they use samples. A real 
kick in the ass, every track is powerful and 
melodic, right now when I’m writing | can 
keep my legs calm. Metal, grunge, indu- 
strial all mixed together and the voice, clea- 
rer than the other time, make this album a 
must. The only tracks that could you 
remember the other album are: A million 
lies, Owe you nothing, Taste it, Them nails 
and Infected but attention, because they 
remember tracks like My mind still speaks... 
Maurizio Pustianaz 


NECROFIX 
Nefarious somnambulance 
Zoth Ommog cd-15tx-68’ 
Very aggres- 
ive and melo- 


its 
s ebm/industrial 
attitude. | hear 


assion’s folly 
Object 
(with its martial 
cadence) 
cs oO me 
P yands like the early 
Die Form and Chris and Cosey, but mana- 
qed to sound as a today’s nightmare. 
owerful drum beats, crying voices on the 
background, whispered and filtered lyrics 
are all mixed to create an acid jam until the 
Role of Beyond recognition and Tears 
reaks in to change the rules, rules that are 
changed another time with the tracks after. 
Void remember me the Hell raiser tracks 
done by Coil, really evocative... the track 
after (1 don’t know the title, because on the 
cover there're 14 titles while the cd have 
got 15) is more industrial with noises and 
loops that ends with a drum. The last track 
too is really sick and creates a deep atmo- 
sphere. The bonus one is a sort of Prodigy 
inspired track, with sequencers and hard 
beats that runs with loops of voices. 
Maurizio Pustianaz 


NEGATIVE FORMAT 
Pathologic syndrome 
cd-14tx-60’ 

One hour of good electronic hysteria in 
the european style. Alex Matheu has self 
produced and played this CD all alone, and 
it seems strange to me that american labels 
as Metropolis hasn’t put under contract this 


guy, because these. 14 tracks could } 


some atrnospheres a la 


rernember 


Wumpscut: 
beat 


good melody 
Many 
are 


dance floor as: Pray for the dead, Base rate 
area, Sandstone banquet... Each time | 
listen to this CD, I’m captured from the 
melodic sub-textures that give power to 
these tracks. Cellos, flutes, harps are under 
tons of distorted drum and guitar too, do a 
good job adding melodic noise. Before this 
beautiful CD Alex released two tapes: 
Random diversions (4 tracks of it are here) 
and The ritual of the machine (the main 
track is here present only for the lyrics, as 
all the music has been remixed). This isn't 
a compilation from the tapes as 9 new 
tracks has been added. Contact Alex to ask 
how obtain this electro gem and if you can 
help him distributing his stuff. 

and Contact: Alex Matheu, 1400 Gandy 
Blvd. #904, St. Petersburg, FL 33702, 
U.S.A. 

Maurizio Pustianaz 


NEGATIVLAND 
Spidespi 
Seeland/Mordam cd-13tx-43’ 


been operated 
the 


fix title and the 
se i CD _ sleeve 
displays the sentence «due to certain 
unreasonable restrictions in current trade- 
mark law, we are unable to divulge the 
actual title of this recording in print. For the 
correct spelling and pronunciation of the 
title of this CD, call Negativiands’s “Word of 
Mouth Line” at 510-466-5253». If you call 
that number, a voice will tell you that the 
real title is DISPEPSI which will maybe 
annoy just one of the accused trademarks 
well-known as Pepsi and Coke (but reading 
the interview you'll be aware it seems they 
aren't annoyed at all), those destructive 
and non-useful companies whose radio 
ads, jungles etc have been used as sour- 
ces for new Negativland sound material. 
Therefore. you have to expect throughout 
samplings manipulations, obsessive one 
but above all cut&paste tracks merging the 
arvertising words of the Pepsi TV spots 
with consumers’ voiecs and a whole branch 
of other crappy things. The front cover 
shows a kind of Pepsi-resambling logo, the 
CD looks like the top of a can and finally 
the in-lay card covered by the CD itself is a 
Beye of the beverage in a drinking glass. 
he thirteen tracks are made pratically only 
of samplings of commercials by this multi- 
national company and of some other re- 
used and re.assembled sound-source. 
When music takes the major place then 
you can listen to a Les Claypool-like voice 
speaking and singing kind of songs similar 
to country music, electro-folk ballads, funny 
parade-like tunes and other stuff of this art. 
Get it if you want a state-of-the-art exam- 
ple of politically-non-correct collage-music 
as well as a eat hed of the “american way 
of life” sponsored by stupid commericals! 
Band Contact: Negativmailorderland, 
1920 Monument Blvd, MF-I, Concord, CA 
94520, USA; web: www.negativiand.com 
Label Contact: Mordam Records, P.O. 
Box 420988, San Francisco, CA 94142- 
0988, USA; tel. 415-642-6800. 
Marc Urselli-Scharer 


NEUROACTIVE 
Phonic Trace 
Cyberware Productions cd-11tx-48’ 


Third relea- 
Hse (after the 
; pee CD 
# “Morphology” 
3 he Med 
“Neéuron”) by 
these Finnish 
Relectronic 
export called 
Neuroactive. 
Well, if you 
once have 


has # 


. games. As many of you may probably 


listened to the italian band Kebabtraume 
you know what you're going to meet in the 


, eleven tracks of PHONIC TRACE, if not 


then take the F242 and the Clock DVA and 
consider that «it’s also not a shame to 
admit that there are certain nuances into 
Pet Shop Boys or even into Depoche 
Mode» in order to shape your idea of the 
sound mixture offered to you by the 
Neuroactive. In fact, music is well done 
and really nice soft electronic body music 
with some harder cyber hints, hard beats 
and synthetic swinging tunes, and all this 
Stuff is the solid base for really moody vocal 
performances. 

No doubt, a valid band strongly recom- 
mended for melodic hi-tech ebm lovers! 

Label Contact: Cyberware Productions, 
P.O. Box 623, 33101 Tampere, Finland; 
tel./fax Taco uieereeune: e-mail: 
cyberwar@sci.fi; web: 
http:/Awww.sci.fi/~cyberwar 

Marc Urselli-Scharer 


NINE INCH NAILS 
Original Soundtrack from the videoga- 


me QUAKE 
? - cd-12tx-60’ 
Bia There’s not 
: much to say 
this. 
the 
and 


; author of that 
music. It was fairly recognizable (above all 
through the author’s screams) that 
Mr.Reznor was the mind behind that noises 
so | went to my friend and played a few 


know, QUAKE is a videogame for PC by 
Realms pratically in the vein of most 
renowed Doom, even if much more elabo- 
rated and violent. The game itself isn’t that 
bad at all, but the most cool thing atit is just 
the soundtrack and the background noises. 
You can hear how a jump of your character 
on the screen results in the same sound 
you will hear on a nin work, or how certain 
explosions or beats are nin samplings. | 
recorded the 12 audiotracks (running in 
background while you are killing lots of 
idiots with your guns) on a tape and liste- 
ned to them again at home. Well, the result 
isn’t the same but you still may recognize 
nin hand during the 60 minutes. Anyway, 
don’t expect a record made of songs 
because it is just 12 tracks made of sounds 
and noises, very very very atmespheric and 
deep, industrial-oriented and even intere- 
sting, but with no vocals for example. 
Above all don’t buy the CD (especially if 
you do it only because you like nin) since it 
costs more than 50 dollars. 

Marc Urselli-Scharer 


NOVELTY 
Natural 
Sethe heny/A Bittorent Drum cd-12tx- 
5 2 


First CD for 
this band 
coming from 
the west coast 
of Sweden. 
Twelve tracks 
that are fresh 
and easy to 
listen. All the 
fans of the 
early 80's 
sound of 
moogs or of 
the TR 606 (one of the first drum machines 
made by Roland) could be happy listening 
to these tracks that show the influence of 
the new romantic bands of the 80’s (do you 
remember the Duran Duran 7?) but without 
forgetting the Krafwerk lesson (like in 
Paradise and mainly into Elevenpointforty- 
instrumental, where the synthetic bass lines 
and the moog melodies are soft and intri- 
guing). Most of the tracks have got 
something that make you remember of 
them: the title track Natural, for example, 
has got a background sound that seems to 
round in circle while the voice does the rest 
or Camera light that has got a melodic 
voice with an hard moog lines that punch. 
To conclude: this is an album that mix 
together the atmospheres of the very first 
Depeche Mode, the sounds of bands like 
Kraftwerk with the melody of the new 
romantic bands. Good to be the first work. 

Maurizio Pustianaz 


BASELTY: 


, NOXIOUS EMOTIONS 
Count Zero 
ADSR Musicwerks cd-12tx-57’ 
Noxious Emotions’s fourth release 
COUNT ZERO is a pleasant and interesting 
electronic venture into the territories of 
ebm. A quite classical apporach with filte- 
red voice and aggressive impact in addition 
of a good song writing will cancel the belief 
that «Seattle is synonymous with grunge 
and guitars and will remind you that the 


Northwest is home to some of the finest 


and most innovative industrial sounds 
around». Unluckily | don't know this band’s 

i previous 
8 recordings yet 
| found them 


boring 
listeners or not 
# Plagiarizing 
j he big myths 
of this genre is 
something difficult to find fal eg fy (unless 
you are looking for it in C.O.P.’s or in 
Cleopatra's catalogue -where you will pro- 
bably find it-). Last but not least the 
Nozious Emotions have a peculiarity 
unfortunately lacking in many other bands 
of this kind: they give much importance to 
the live dimension and to the frequent 
performances. 

Band Contact: ADSR Musicwerks, 1106 
E Republican, Seattle, WA 98102, USA; tel: 
206/3208933; e-mail: adsr@isomedia.com. 


: Band Contact: e-mail: 
noxious@noxious.com. 
Marc Urselli-Scharer 
NUCTEMERON 


Psych Krist Kastrator - Burning Away 
and Turning All White 

Thee Disciples Ov Penumbra mc-10tx-60’ 
The Nuctemeron is 

another tape by this 

AS eee ect called 

Thee 

Penumbra, seeming to 

be dovoted to ritual and 

meditative things. This 


(mainly tremolo effects). 
Label Contact: cmp Brainquake review. . 
Marc Urselli-Scharer 


NUMB 


Blind 
‘ Metropolis Rec mcd-4tx-24’ 

From 
Vancouver 
with angry, 
this is the best 
way to descri- 
be this mcd 
coming from 
the umb. 
The tracks are 
@ four, three of 
these are 
remix of Blind’ 

, and the last 
one is Auto Erotic. | have to say that | have 
been very impressed a the power charge 
of this group , the vocals are a very kick in 
the face overall in the title-track and in the 
DIVE-Monolith remix , the rhythms will 
move many bodies on the dance floor and 
the sapient use of the art of sampling with 
nasty noises and abrasive crushes will 


make ey aeny followers of modern- . 
it is the title track, 7’ without a — 


EBM. The 
pause trough electronic arpeggios and 
adrenaline injection and the D/VE-Monolith 
remix with his hypnotical and distorted 


rhythm and the rough vocals of Dave that 


screw out of the speakers, the third remix is 

more usual while Autoerotic is a good song 

with more complicated parts of percussion 

and break-beat . This is a ieord anticipation 

for the forthcoming album Blood Meridian. 
Paolo Virdis 


ORANGE SECTOR 
Scars of love 
Zoth Ommog cd-11tx-47’ 
| don’t konw a damn about this german 
band, but this CD has got good moods. 
Basically this is a remix compilation of the 
tracks of the band. Nine tracks (because 
the title track is played in two different ver- 
sions: distortion mix and radio version as 
the third Wasted time with its “short ver- 
sion” and the extended mix, that | presfer 
less). | prefer the first one as the second 


isciples Ov . 


band performs a kind of ... 


has got less 
power and the 


cook oadke Rees OF Slow ebm 
with elt melodies and use of sequencers, 
you know, when you hear the synthetic 
bass line that follow the rhythms, like “bum 


bum, bu bum”. It’s difficult for me to give * 


‘em a judgement as | don’t know the origi- 
nal versions of the tracks, but almost every 
track don’t seem to have been remixed a 
lot. The tracks | prefer are: Scars of love 
(distortion mix), Here we are (dance mix) 
that remeber me some ebm bands like 
Front Line Assembly but without the 
distorsions, like a synth pop/ebm mix, 
Schmerz (‘92 demo mix) as Kaltwiestahl 
(w.w.h. mix) seem influenced by the first 
D.A.F. with an ebm touch. Try to listen 
some of their records first, but if you want to 
make an idéa of the band this could be 
good. 
Maurizio Pustianaz 


ORDO EQUILIBRIO 
The Triumph of Light... and thy Thirteen 
Shadows of Love 
Cold Meat Industry cd-11tx-62’ 

More “innovative” than the first CD 
“Reaping the fallen’ (always on CMI), THE 
TRIUMPH OF LIGHT... mix tracks of 
ambient dark melancholy (like the opening 

Victory starts here, in the land of completi 
tion and the 
two following 
tracks: 
Walpurgis- 
nacht in the 
Gi. 6.0: ft. t0.. 
Dancing with 
Lilith and 
Marching 
across the stu- 
pid and igno- 
rant) where the 
a whispered voi- 
of the two members of Ordo Equilibrio 
“sing” and declare their “tales” of force, 
honour and “religion” (mixing the voices 
with treated and looped sounds to create 
tension and sick ambient moments), with 
songs that remember me the last Death In 
June: acoustic guitar, sinths and male voice 
(only on Under the rose, coitus excelsi. 
Pain bondage & subjugation the female 
member sings). | have to tell that | prefer 
this album to the other one, because it 
alternates various kind of sounds the band 
makes without leave the tension that is pre- 
sent all over the work. Don’t wait for an 
ambient record or for an industrial one, 
remember that it's Cold Meat Industry. The 
tracks | prefer are the one with the.voice 


Orfe 


and acoustic guitar and the ones with trea- | 


ted rhythms with looped sounds (I love that 
bell sounds that follow the melody of the 
track) as in my opinion they are more inte- 


resting to follow (when you focus your ; 


attention on the rhythms and you hear the 
sounds that pass by foo you are more 
involved). 

Maurizio Pustianaz 


PANKOW 
Wodka, Erdbeerer: und Weitére 
Katastrophen 
Iptarro/Blank Your Mind cd-18tx-77’ 
Retest) : 3 Even in 
“aces these days 
*, there are still 


their origins, the first Pankow sound! 
Original recordings included in this cd ran- 
ges from 1983 to 1992. The work comes:in 
a 16 See te booklet describing each song 
separate 

ries, names and everything else you have 
to know if you're now a) ‘saat 

i 


you Started to feel 15 years ago. Personally 
prefer the actual, modern, even more 
aggressive Pankow but, according both to 
me and to Sebi Koch, this album «has tur- 
ned to be an important aural document in 
the history of electronic music, and in the 


ly, adding comments, history, sto- F 


ing the ## 
Pankow or if you're just feeling again what ; 


history of Pankow especially». 

Contact: \ptarro, P.O. Box REG! 4121 |, 
50100 Firenze, Italy 
http://www. intech.it/people/iptarro; e-mail: 
fasolo@dada. it 

Marc Urselli-Scharer 


ROD POOLE 
The Death Adder (Solo Guitar 
Improvisation) 
WeleN records cd-1tx-49’ 

One of the main aims of D.L.K. ‘zine 
has always been to highlight the experi- 
mental and musical researchs by people 
brining always new ideas and styles into 

O peare : saz the realm of 
Eat creative sono- 
rities. One of 
those is cer- 
tainly Rod 
Poole, guitari- 
st since 1972, 
# who's focusin 
a3 he’s reseatc! 
On alternate 

tuning 

# Systems. Of 

sibecte course you 
won't hear the usual six well known live- 
tuning guitar strings e b g d ae but a record 

«built upon a tetrachordal scale». Well, the 
info sheet reaching me along with the CD is 
explanatory enough if you are a good guita- 
rist (in this case you could find a lot of inte- 
resting informations about ways of tuning, 
cycles, fifths, ratios etc...) but if you aren't, 
rable hardly catch the sense of what 

‘oole’s trying to explain, so | think that we 
should all follow his final statment «Those 
technical considerations are but a means to 
musical end. The listener should approach 
the music with an open ear ahd heart and 
derive whatever feelings and meanings he 
or she can. How does the music sound? 
That isthe important thing.»... Music is 
strange enough to draw my attention for a 
while... Those ways of playing, tuning, 
moving, vibrating the six strings of a simple 
steel guitar... Really bizzarre and worthy of 
mention... Neverthless, openly said, | think 
our dear Rod is maybe a bit too preten- 
tious, ‘cause I’m afraid only skilful and 
open-minded guitarists will find this record 
very interesting. I'm wondering if these are 
seen more as song or as exercise... 

Label Contact: WIN records, P.O. Box 


+ F 


with harsh guitar incursions and melodic 


club-friendly vocals. First time | heard about 
Chase and his label it has been through our 
common friend Joshua Bourke some time 
ago but now, at the time | finally can see 
and listen to his releases, | really can 
understand the potential importance the 
world should attribute to this label. | don’t 
know whether Americans do or not, for sure 
| can say that Europeans should start 
thinking open-minded enough to accept 
Re-Constriction among the agglomeration 
of cult labels in elektro-indus-metal! What a 

cool experience these albums are, guys!!! 

Marc Urselli-Scharer 
OLLIDE 
Distort 

Re-Constriction/Cargo cd-10tx-73’ 
: rae : A very long 
full | lenght 
album by 
another band 
coming from 
= the realms of 
8 female vocals 
f electronica 
music. It is the 
aggro-ethereal 
colation better 
known as the 
S a Bi Collide, who 
did previously release a CD and a CDS on 
Re-Constriction and finally a CDS on ger- 
man label Offbeat. Statik, the musical mind 
of the couple is quite well-known due to his 
past collaborations as musician, audio-for- 
video expert, sound designer or producer 
with Tool, Prince, Diatribe, Love & Rockets, 
Michael jackson, Christ Analogue, Marvin 
Gaye, Trevor Horn, B-52’s, Machines of 
Loving Grace, Red Hot Chili Peppers, 
Leonard Cohen and Waiting For God. On 
the other hand the girl, ka-RIN, provides all 
the songs with first-rate ethereal 
throatworks creating dainty and delicate 
voicescapes atmospheres as well as melo- 
dic more-easy-to-listen lines. But let’s come 
to DISTORT. DISTORT is a collection of 
ten remixes, three cover songs and a new 
track; respectively elaborated by key mem- 
bers of Idiot Stare, Spirits In Sin, Das Ich, 
Alien Faktor, Waiting For God, Crocodile 
Shop, T.H.C., SMP and Statik himself; and 
(covers) ne from the original repertoirs 
of Siouxsie & The Banshees and the Devo. 
As you are maybe going to figure out 


26811, Los Angeles, CA 90026-0811, USA; "DISTORT by the Collide is a peculiar piece 


fax: 213/655/3417; e-mail: 
winrecords@aol.com; web: http://www.end- 
less.com/winrecords. 

Marc Urselli-Scharer 


PUTREFY FACTOR 7 
Regulation 
‘Khazad-Dum cd-6tx-46’ 

The euro- 
pean electro- 
industrial 
scene also 
boasts among 


the F7,, 


managment. REGULATION is a 6tk MCD 


with body-music rhythmical evolutions of ‘ 


very high quality level, supported by glacial 


keyboard alchemies and by craggy vocals | 
performances (listen to the live songs } 


Mentalcastigation and Redemption). 

Also worhty of attention is. the title track 
Regulation also included as remixed ver- 
sion (by Suicide Commando/Monolith). 
Recommended! 

Dario Lo Snorkio 


PWN 
REPORT 
Re-Constriction is a San Reng baeed 


label releasing very interesting adrenaline- 
fueled inustrial stuff often contaminated 


its disciples’ 


* other thin 


of work. It is something very interesting and 
particular due to the unusual yet winning 
matching of hard, dance, techno, ebm, 
noiztronics and electronica with such a 
beautiful female voice refusing every sort of 
radical tratments (intend this as no distor- 
tion etc) and laying over,all the songs a 
wie and truly heavenly soft veil of tuneful 
ste. 
Marc Urselli-Scharer 


KILLING FLOOR 


Divide By Zero (/de/audio) 
Re-Constriction/Cargo cd-12tx-46’ 

: : : Their info- 
sheet coming 
along with the 
CD says «gui- 
tars run ram- 
pant over 
uptempo 
sequencing, 
while Void's 
indelible voice 
out 


scious manifestos». It is not a case that in 
their history the name of a great band such 
as Consolidated ‘appears twice (in ‘94 they 
released their s/t album with a cover 
verions of Consolidate’s song “Ecosystem” 
and their new album DIVIDE BY ZERO has 
been produced by Josh Tobias, formerly 
pipducet of Emergency Broadcast 

etwork, Meat Beat Manifesto and 
Consolidated as well), as a metter of fact 
their conscious attitude and the social 
issues of their lyrics do lead them to an 
obvious comparison with politically-involved 
huge bands like Consolidated or 
Propaghandi as well as with punk bands. 
This SF-based five-piece formed in ‘89 as a 
synth’n'vocals project but slowly evolved 
toward the actual line-up including electro- 
nics as well as organic instrumentation 


vw SUCH as bass, guitar and drumns. Their 
F aggressive technological assault will surel 
; be appreciated both by elektro-fans as well 


as by open-minded punks (among the 
there also are two non-electro- 
nics tracks). Soon out their, new CDS 
“Come Together’! Check it out if you dare! 
You won't be disappointed! 

Marc Urselli-Scharer 


“Got Moose? (Re-Constriction CD 
Sampler #2) 
Re-Constriction/Cargo cd-15tx-71’ 

The GOT MOOSE? sampler does focus 
on that stream of mainly american bands 
achieving such good mixtures of electro- 
industrial music, pop vocals and strong gui- 
tar stuff. I’m referring to bands such as for 
example the Stabbing Westward or some 
other act able to get very good results with 
the communion of these elements. This 
sampler shows the whole world how wide 
and developed this genres is, how much 
there is to offer to listeners and how much 
we're missing listening to some major 
‘bands claiming as if they'd be the only one 
on an planet playing such adrenaline-mix- 
tures! 

Among the bands in these sampler there 
aren't many renowed names at all for 
European customers, yet you should all 
definitely check them out because they are 
feally worthy of attention: Diatribe, Christ 
Analogue, Killing Floor, Collide, 
Hexedene, Waiting For God, Purr 
Machine, Hotbox, Clay People, 16 Volt, 
Society Burning, Iron Lung Corp., 
Vampire Rodents, SMP, Tinfed. There is 
also a hidden track of I-dunno-what music, 
nothing to do at least with the rest of the 


bases and lots 


Waiting For 
God outstan- 
ding is singer's 
eclectic voice, 


with Kraftwerk-inspired robotz-flange- 
effects. Well done and worthy of attention. 
Marc Urselli-Scharer 


AN Pf Vuk SEIN NC ek = 
CoMmuNiGAtiOnSs: 
Re-Constriction, 4901-906 Morena Blvd, 
San Diego, CA 92117-3432, USA; tel. 
619/483/9292 ext.19; fax 619/483/7414; e- 
mail: chase@ttInet.com; 
web: 
http://www. fiu.edu:80/~wjones01/recon.html; 


RSU 


Esperienze Del Limite 
Casi Umani cdl-20tx-90’ 


sampler! 
Radio Thug: e-mail: 
moose@cargorec.com { 
Marc Urselli-Scharer 
VV.AA. 
Terror 
Permission Mag/Re-Constriction/Cargo 
2cd-36tx-49+’ B 
. TV TER- : 
ROR is an 


= Originally 
coming from 
4g the San 
Francisco- 
based publica- 

ELS ein otal | 
Permission 
Magazine, 
who have joint 
ssabee E their efforts 
with Re-Constriction records and have 
released this double CD featuring 36 elec- 
tronic bands performing TV themes such as, 
Felix The Cat, Happy Days, Love Boat, 
Addams Family, X Files, Magnum P.I., 
Dukes of Hazzard, Twin Peaks, The 
Jeffersons, Scooby Doo, Batman, Star 
Trek, Spiderman, Dynasty, Knight. Rider, 
ping a Show and many many others who 
the Americans surely better know than us 
here in Europe (where not everything on 
this CD is broadcasted in TV). Bands 
undertaking this hazardous adventure are: 
Collide, Numb, Alien faktor w/Pain 
Station, Institute of eS taptaay, Christ 
Analogue, 16 Volt, 29 Died, Electric 
Hellfire Club, Kevorkian Death Cycle, 
Battery, Hate Dept., Society Burning, 
Terminal 46, Oneiroid Psychosis, Idiot 
Stare wiinsight 23, Pinchpoint, A olitiq, 
Sweat Engine, Liquid Sex Deca F 
Cut.Rate.Box, Loretta’s Doll, Kill 
Switch... Klick, Alien Sex Fiend, 
Haloblack, Stone 588, Ikon, Ex-Voto, 
Lick, Wreckage, Coin of the Realm, 
Triple Point, Dystopia One, The 
Thessalonian Dope Gods, Sullen, My 
Glass Beside yours and Sofia Run. 

As | was exclaiming right before it is a 
ra amazing and original idea and it 
could potentially have been a fantastic CD, 
eh | think that unfortunately the result 

asn’t been achieved so good as it could 
have been achieved if the songs did feature 
@ more evident and corresponding likeness 
with the original TV thems. If there were 
more resemblance I’m sure there would 
have been much more fun! 

P.S.: The CD also contains all avilable 
contact addresses of the bands. 

Label Address 1: Permission Magazine, 
665 Third Street Suite 245, San Francisco, 
California 94107, : web: 
http://www.permission.com/. 

Label Address 2; See above 

Marc Urselli-Scharer 


WAITING FOR GOD 
Desipramine 

Re-Constriction/Cargo cd-10tx-42’ 
DESIPRAMINE represents the second 
album oy Vancouver-based band Waiting 
For God, one of those hard edged electro- 
nica music artists with female voice we also 
already encountered on the COP Int'l sam- 
pler “Diva Ex-Machina” for female cyber- 
voices only. The trio performs shocking 
electronics made of crazy loops, exclusive 
samples, splashed noises, sequenced 
grooves, guitar samplings, dumping ebm 


# 36 


= exciting idea | 


will literally rip 
iacoo m===your ears in 
two and kick your ass, as well as eight 
bonus tracks which aboslutely rocks! This 
is with no doubt the most brutal dancefloor 
hardcore | have ever heard in my life! The 
twenty songs streaming all over the 90 
minutes of music are all remixes of the ori- 
ginal songs to be found in their astonishing 
pot album. These remixes range from 
the 
Strial lines and other distorted crap as main 
melody to more experimental episodes 
combining a cool and interesting research 
oriented towards beats with, again, mainly 
distorted sounds, but also electronic-origi- 
nated and sanipinig based loops. The mul- 
tiple aspects o' 
among a wide spectrum of timbrical variety, 
touching speed techno-floor stuff as well as 
drum'n'bass, trip-hop, hip hop, dub and 
even tribal hints. The vocals are pratically 
absent but the album achieves to do not 
bore at all! 

Excellent proof of originaly and excellent 
way of showing everybody how truly emo- 
tional and deeply experimental it can beco- 
me/sound to remix ones’ own track fol- 
lowing a new concept. A sign of success to 
all those who do put in discussion the real 
worth of all these remixes coming over with 
the new musical era we're living through! 
Marc Urselli-Scharer 


THE SAINT JAMES HEAD TRIP 
Issues of a Disordered Imagination 
selfreleased cd-14tx-70’ 


James 
Oberlies, aka 
the Saint 
James Head 
Trip, is an 
Mississipi- 
based under- 
ground artist 
creating a kind 
of lo-fi electro- 
nic-industrial- 
techno-experi- 
mental-psy- 
chedelic mixture which is difficult to descri- 
be. Basically he makes use of a drum 
machine and records its several different 
beats plus keyboard sounds, guitar riffs, 
samples loops and last but not least a per- 
sonal yet chameleon voice on a four track 
recorder (but recording is good and clear!). 
His vocals range from Robert “Cure” Smith- 
like to Peter “Bauhaus” Murphy-liké 
(Inudstrial Nation magazine adds Colin 
“Wire” Newman and Kevin “Prick” 
McMahon) to angry distorted desperate 
cries. His strange, heterogeneous yet linear 
(because of the very dry effectless recor- 
ding) music has been compared to Alien 
Sex Fiends, Skinny Puppy, Heaven 17, 
Ultravox, Joy Division therefore you should 
have understood that this CD is something 
for people who like eccentric, odd and new 
extravagance, fancifulness, freakishness, 
funniness, grotesqueness, moodiness, 


pe techno bass kick flows with indu- 3 


rhythmical research move § 


oddity, oddness, quaintness, queerness, 
strangeness, weirdness (can you still stand 
my poor vocabulary?)... 
nce again a selfreleased CD and the- 
refore a release which must be supported, 
so at least give it a listen! 
Band Contact: Creative Renewal, P.O. 


601/8967505; t 
www.saintjames.com; e-mail 
stjames@saintiames.com 

arc Urselli-Scharer 


SANGUIS ET CINIS 
Schicksal 
M.O.S. cd-10tx-52’ 
“Fate” is 


Ee the title of the 
new album by 
the Austrian 
othic duo 
anguis Et 
Cinis, who for- 
med as solo 
project in 1989 
by Evangel 
and remain- 


eae : man band until 
1993.*Real deep and intense obscure 
atmospheres with bombastic sounds and 
grand classical-goth passages. Disquieting 
male vocals whispering about desperation, 


i depression and hope in german language. 


Like also in the case of label fellows 
Welten Brand, there are some videoclips 
planned, featuring production by Matt Vain 
(Sepultura, Paradise Lost, Amorphis, 
Lacrimosa...). 

There are a lot of self-pleasing clones, of 
pereie trying to make original goth music, 

ut none or few are able to achieve good 
results... Well, this is real gothic playing! 

Band Contact: The Lyric Estate, abteilun 
Sanguis Et Cinis, Haidhofstr. 112, A-25' 
Baden bei Wien, Oesterreich. 

Label Contact: cmp Welten Brand review 

Marc Urselli-Scharer 


SHEEP ON DRUGS 
Never mind the methadone 
Invisible cd-10tx-53’ 
Fourth 


album for this 
London band. 
The Sheep on 
Drugs exist 
3 from different 


nly three 
albums, as this 
isn’t really 


they’re fourth, 
= a as this is a 
remixed compilation of they’re tracks. As 
always when we are in front of these kind 
of operations it’s difficult to judge and to 
explain the things in the better way, becau- 
se | could talking to two different kinds of 
people: the ones that know the band and 
they can understand and appreciate the 
remixed works and the ones that don’t 
know the band and that could have a 
distorted vision from such these albums. 
This CD have got 10 remixed tracks plus 1” 
of hidden music at end of the last track. 
Most of the remixers: J.F. Coleman, M.T.T., 
Greg Hunter, Not Breathing, etc, mixed the 
tracks with a dub/jungle key and they do a 
good job opening the sounds, but someti- 
mes the sounds and the rhythms tend to be 
same and the tracks become a little repetiti- 
ve because using the same rhythm for the 
whole track is a limitation. A good record for 
the lovers of the jungle/dub sounds that are 
bored by the same sounds used by the djs, 
but to the people that are curious about the 
music of Sheep On Drugs, try to listen the 
old works before. The tracklist is: WCFM 
Psychic TV), Life is just a game (JF 
oleman), Come fly with me (Mauro Teho 
Teardo), She's hot (Greg Hunter), 
Crimetime (Not Breathing), Money machine 
Sheep On Drugs), X-/over (Marc Heal), 
ong track (DJ Jordan Fields), Strange 
days (eaoman) and Back in black (Pigface 
vs. S.0.D.). 


Maurizio Pustianaz 


SCHMERTZ DER WELTEN 

PostNDWPopHardCoreSchlager 

Ebu’s Music cd-13tx-50’ 

I'm terribly sorry about what I’m going to 
say but this CD is absolutely horrible to me! 
14 trash tracks made of silly tunes, bleak 
cheerless and squalid old-computer-video- 
games-like sounds, lank and skinny struc- 
tures, futile and useless novelette mushy 
german lyrics and nothing else. 

I'm terribly sorry but the fact is that | think 
that every reviewer should be honest and 
sincere (not only writing a review of course) 

a 


ded a one. 


and, so | 
couldn’t tell 
yor nothing 

ut my own 
impressions. | 
hope this band 
will still find 
someone fol- 
lowing _ this 
music. 

CD is 
20DM/US$13 
(p.p.): This is a 
really fair price so support Ebu’s Music! 

Label Contact: cmp. Doc Wér Mirran 
review 
Marc Urselli-Scharer 


SEX VOTO 


seems that someone else has decided to 
ite that even italian guys are able to do it! 
0 do what? A perfect mixture of ambient- 
techno with some goa hints. Soft sounds 
covering low-frequency kicking bass- 
drums, powerful plastic synth sequences 
and many more... Maybe the Ain Soph 
member Marcello Fraioli’s project Sex Voto 
is a bit prolix sometimes but it is really a 
cool work! Truly recommended for ambient- 
techno lover! f 
Label Contact: Purity, c/o Maurizio 
Pustianaz, via Foligno 97/21, 10149 Torino, 
Italy; home e-mail: stanaa@hoselt office 


e-mail: maurizio.pustianaz@cselt.it; web: 
http://www. fionline.it/dune/welcome.html. 
Band Contact: e-mail: 
m.fraioli@flashnet.it 
Marc Urselli-Scharer 


SHADES OF GREY 
The longest day 

Synthphony/A Different Drum cd-13tx-54’ 

Shades of Grey is a Californian duo of 
synthpop music, very easy listening, maybe 
too easy; anyway, this CD has got some 
good melodies but the voice is a little too 
mellow ymeybe inspired, as they say, by 
bands like Thompson Twins). The duo use 
dance ee with synth sounds and 
tracks as Emotional and Now and then has 
got some dark moment, but the whole cd is 
based mainly on simple melodies. 

Maurizio Pustianaz 


the SHITHEAD DISMANTLED 
the Corporation 

Fork Music mc-5tx-28’ 

Five tracks of real 
experimental industrial 
music coming from the 
project of editor of the 

tay area ‘zine D.N.A. 
check out review in this 
very issue). THE COR- 
PORATION is sounds 
beyond the limits of sub- 
counscious. Mainly 
deep looped down-pit- 
ched samplings and 
se Other big-can-like per- 
Cussive iron sounds. The tape comes with 
4 ink-jet color-printed cover. Pure industria- 
ism. 

Contact: Nuno Map, Av. D Joao | N°14 
5°DTO, 2830 Barreiro, Portugal; tel, 
351/(0)1/2154828: e-mail: 
Nuno.A.Pereira@ISLA.PT 

“Marc Urselli-Scharer 


SKALPELL 
Surgical Compulsion 
Rising Records mc-11tx-90’ 
Skalpell is an E.C.M. 
side project of Henry 
Favretto and SURGI- 


nfluences recognizable 
in this work originate mostly from the expe- 
rimental electro-noise scene. Harsh but 
sane noise mixed with elements of trance- 


— 


inducing industrialism close to bands like 
Deutsch Nepal, Dive and other acts of this 
kind. | prefer Henry’s other two. souls but 
even this tape is done in a valid way. 

Contact: Rising Records, P.O. Box 20, 
8340 Wernetshausen, Switzerland; e-mail: 
skalpell@resrocket.com 

Marc Urselli-Scharer 


SOUL WHIRLING SOMEWHERE 
Pyewackit 
Projekt mcd-6tx-31’ 

The first time 
I’ve listened to 
song by the 
oul Whirling 
omewhere 
has been at 
' the time of the 
‘ release of the 
: Projekt compi- 


ation (cmp 
-L.K. issue 
2)... Up to 
these days 


this one mand band has released the first 
£P, being a «stylistic departure from past 
albums». PYEWACKIT is more direct, 
maybe because it is missing the electronic 
floors (only the final song God In Heaven is 
not a ballad but an ethereal electronic 
dream) and is giving more breath to acou- 
stic and chorused electric guitars and to 
this desperate guy’s voice which now is 
more easy, less mournful and maybe even 
more “pop”! Anyway the romantic, slow and 
lonely sound intimacy is still the most highli- 
ghtened aspect of this wonderful and lovely 
music coming from aerial paradise straight 
to your heart! ? 

Yet ...«Sorrow is better than laughter»... 

Band Contact: Soul Whirling Somwehere, 
P.O. Box 34424, Phoenix, AZ 85067-4424. 

Label Contact: Projekt, P.O. Box 166155, 
Chicago, IL 60616, USA; tel.312/913/9160: 


fax. 312/913/9164; e-mail 
pee ted 1 dal att web: 
http://www. projekt.com. 
Marc Urselli-Scharer 
SPECULUM FIGHT 


Highball 

WeleN records cd-3tx-57’ 
; Damion 
Romero, aka 
Speculum 
Fight is 
another Wel-N 
artist perfor- 
ming experi- 
mental 
and putting the 
outfits on CD. 
Only ‘three 
songs for a 

Sn 3 total running 
time of nearly one hour in which you'll be 
put in front of most harsh and industrial 
Japanese-like machinery noise. 
What | noticed is that the inlay back 
graphics is a picture of a very un-luck 
white mouse coming out from a cruel vivi- 
section experiment which many mother- 
fuckin’ laboratories with staff of bastards, 
socalled scientists, are carring on. The little 
animal is something like an unidentified 
fusion between a mouse body and a big 
human ear ai on the mouse’s back... 
Really horrible! I'm asking myself if this pic- 
ture should be a simple try of harsh shock 
or if behind it there’s a real interest of 
Damion Romero in the fight against vivisec- 
tion and in the animal liberation. That would 
be cool! 

Nothing more to say I'm afraid. If you like 
experimental noise then you should give a 
look in some well stocked record store to 
see if there's a copy of HIGHBALL otherwi- 
se = can even drop the matter. 

abel Contact: WIN records, P.O. Box 
26811, Los Angeles, CA 90026-0811, USA’ 

; 213/655/3417; e-mail: 
winrecords@aol.com; web: http://www.end- 
less.com/winrecords. 

Marc Urselli-Scharer 


STAALPLAAT 


Also this cult label for experimental 
music deserves a couple of lines so 
here are a few reviews of very intere- 
sting and obscure stuff... read and 
enjoy! 


ACTUS 
Again and Again - Revelation and 
Manifestation 
Staalplaat/Soleilmoon cd-2tx-34 
AGAIN AND AGAIN - REVELATION 
AND MANIFESTATION consists of the 


stuff 


very two long tracks just entitled Revelation 
and Manifestation. The former is a twenty- 
two minutes live recording made of vibra- 
ting and mainly present ghost sounds and 
: 2 hissings, 
‘distant trum- 
‘pets, witch- 
* pyre-like chur- 
“ch choirs and 
various per- 
ussions 
reminding (like 
even the 
package does) 
ancient dina- 
sties. The lat- 
ter is an ele- 
ven minutes track (studio recording) expan- 
ding upon an electronic bass-line floor but 
still offering your ears a lot of tunes and 
sonorities of ancient taste (timpani, acoustic 
guitars, piano, female voice, recited or 
deep-toned male vocal, cello, hackbrett, 
tuba, viola and other rriuch older instru- 
ments). Ideal soundtrack: for your deep per- 
sonal journeys into the holy past of cava- 
lary, castles, kings and cueens, field battles 
and all the other things you'd see in a 
Robin Hood film. 

Contact: Actus, P.O. Box 701/453, 1399 
Budapest, Hungary. 

Label Contact ee caine, P.O. Box 
83296, Portland, 97283, USA; e-mial: 
soieilmoon@aol.com. 

Marc Urselli-Scharer 


JUSTIN BENNET 
Cityscape 
Staalplaat cd25tx-66’ 
Justin Bennet is an interesting artist and 
must have been travelled a lot! As a matter 


installation 
presentation- 
recordings 
made between 
‘93 and ‘96 in 
eleven euro- 
pean noisy yet 
characteristic 
towns such as 
Rotterd 2 m, 

ges Tanger, Den 
Be is CBS Haag, Praha, 
Fes, Amsterdam, London, Paris, Minster, 
Lisboa and Hamburg. You will be able to 
discover and experience the true sound of 
these urban aggregations... Steps, rain, 
railways, traffic, machines, cars, wind and 
whatever else could tickle your fervid imagi- 
nation and lead it through and all over our 
continet. 

But what enraptured me more of 
everything else is the rnultimedial side of 
this release: in fact this CD contains a rom 
track for Mac users only (Mac LC III or 
higher, System 7.1 or later) which will help 
all those lackadaisicals who don’t want to 
figure out what they're listening to. This 
special track is a Macromedia creation by 
Justin Bennet himself Hal you to 
move your mouse on a 640x480 screen 
showing a a map in which each house 
originates a different sound by passing over 
it or by clicking on it. Even the cover and 
the entire and fully openable package of 
this multimedial product reports this plant... 
Check this out! It is worthy if you like new, 
strange and hard to find stuff! 

Marc Urselli-Scharer 


THE LEGENDARY PINK DOTS 
Hallway of the Gods 
Terminal Kaleidoscope / 
Soleilmoon/Staalplaat cd-11tx-63’ 
Maybe it’s 
my impression 
only, but as a 
matter of fact it 
eems to me 
hat this 


B Especially they 
mare getting a 
ih m@ very big sup- 
ort from the little but interesting Dutch 
abel Soleilmoon (distributed in Europe by 
Staalplaat) who’s doing big promotion 
above all through the internet (recently the 
band played to a sold out house of more 
than 600 happy customers and the evening 
was captured on five digital video cameras 
and multitrack A-DAT so maybe a high 
quality home video will see the light this 
winter on Soleilmoon). 
Their new release HALLAWAY OF THE 
GODS combines electronic influences as 


well as classical instruments like flute, horn, 
lyre (Harvest Babies) and even experimen- 
tal stuff (like the theremin-based song The 


Saucers Are Coming, or the Barret-like 
ost-punk music : 


wilil E ‘80es like 
(Spike, The Hanged Man), slow relaxing 
and nice rhythms fondeling soft floor 
soundscapes (On High), melancholic 
vaguely Floyd-reminding ballads with aco- 
sutic guitar and charming course (Sterre, 
Lucifer Landed, Destined to Repeat), 
darker slow drifting movements (Al! Sides) 
and other moods, so it can be considered a 
quite varied and manifold CD. 

Label contact (1): Terminal Kaleidoscope, 
P.O. Box 38253, 6503 AG Nijmegen, 
Netherlands; web: www.soleilmoon.com 

Label contact (2): Soleilmoon rec., P.O. 
Box 83296, Portland, OR 97283, USA. 

Band Contact: Legendary Pink Dots, 
postbus 38253, 6503 AG Nijmegen, 
Netherlands; internet discussion group e- 
mail: cloud-zero-request@clas.suffolk.edu; 
web: www.brainwashed.com/Ipd 

Marc Urselli-Scharer 


ROEL MEELKOP 


2 (Kyoku) 
Staalplaat 3”cd-2tx-21’ 

Here we are in front of most radical 
expressions of pure experimentation. Roel 
Meelkop’s 3” disc is what it is not. 
Provoking and long periods of silence, 
broken only by hissings similar to amplified 
midi data streams and even shattered by a 
real but isolate “sound” (oh men, how lucky 
we are!) after nearly four minutes and then 
again after something like a cou- 

3 ple of minutes 
again... This 
material has 
found a multi- 
medial appli- 
= cation, I'm rea- 
ding on the 
back of the 
black cover, 
namely the 
first song was 
created as a 
soundtrack for 
the installation “Flash” by visual artist 
Shinichi Yanai. The second song is a bit 
more generous from the point of view of 
how many sounds there are but it keeps a 
strong experimental non-usual vein. Only 
for conscious researchers! 

Marc Urselli-Scharer 


PEOPLE LIKE US td PEOPLE LIKE 
Y 


A three Piece Suite with Several 
Movements (in a penthouse of audio 
pleasure) 
Staalplaat cd-18tx-63’ 


; And 

what absurd 
bands | they 
form! These 
could positi- 
vely be your 
@ first exclama- 
@ tions playing 
e this CD by 
People Like 
Us Hate People Like You, which is, 
among the other things, dedicated to, this 
way the band states it, «People Who Like 
Us». You'll encounter the mostb unthinka- 
ble and bizzare things in these six tracks 
three movements and this means that you 
have to be aware that there will be people 
calling Ursula and tell her she should hurry 
up because the other want to go skyin 
even if she has pain at her shoes, as well 
as sampled farts (!!!), people chatting, 
manipulated conversations, crying girls, 
scratchings, exotica music, swing, even 
Yodels (typically swiss mountain choirs), 
Alps horns (mountain instruments) and tons 
of other crazy sound material combined in 
totally unusual crappy songs. Even the 
cover is something unimaginable!!! 

Marc Urselli-Scharer 


VV.AA. 
Staalplaat Cocktail 
Staalplaat 3”cd-7tx-21’ 

STAALPLAAT COCKTAIL is a kind of 
promotional 7tx 3”.CD including weird, 
experimental, unusual and odd stuff by 
names such as Barbed (swing-like no- 
wave), Public Works (weird sounds), 
a Heap (sampling-based noise-chill-out), 
BMB con (various assembled noises), 
Stilluppsteypa (kind of distant 
patriotic/nostalgic accordion experiments 
with other noisy crap), Jaap Blonk (absurd 
mourn, groan and laments by some mad 
people), Muzictoerist (jazzy movement 


seems as this 
wrelease has 
«something to 
“do with a 


don't know anything about it. 
Marc Urselli-Scharer 


VV.AA. 
Masterklass 
Staalplaat 3”cd-7tx-19’ 
This third 3” 
m going to 
‘review seems 
: to be, like the 
revious one, 
:a kind of pro- 
otional relea- 
e to be distri- 
: buted at a cer- 
ain event (27 
* Sept) and is 
ee 
on ‘ 3 ‘at by Staalplaat 
and Korzo. It features prevalently unfamiliar 
names, with the exception of Kapotte 
Muziek, such as Achim Wollscheid, Pita, 
Christoph Schlager, ee 
y 


Palestine, BMB con and Fre 
Beckmans (performing a kind of composi- 
tion for metals and voice dealing with 
Charles Dickens; will be maybe interesting 
for who understands Dutch, unfortunately 
not for me!). All track are more or less 
musically oriented towards deeply experi- 
mental music and noises. You know, those 
unexplainable, strange and odd, sometimes 
even nonsense, sequences and assembla- 
ges of high drones, hum, hiss as well as 
distorted crap, feedbacks and other u.p.o. 
(unidentified playing objects)! Anyway | 
have to admit that these tracks will not tear 
our nerves apart as there’s no japanesé- 
ike trash-noise. 
Marc Urselli-Scharer 


“4 San BA) Qo 
CoMmnuwNIlcAtOnSs: 
Staalplaat, P.O. Box 11453, 1001 GL 

Amsterdam, The Netherlands; e-mail: 
staal@euronet.nl; web: http://www.staal- 
plaat.com - 
http://www.compusmart.ab.ca/tbennet/st 
aalplaat/st-home.htm 

Staalplaat, P.O. Box 83296, Portland, OR 

97283, USA. 


a a ee eee 


STERIL 
Venus Trap 
Off Beat cd-9tx-50’ 

. Steril is cool 
hybrid creatu- 
re mixing hard 
edged metal 
guitars with 
german-like 
hardfloor 
dance sam- 
ples and an 
extremely pop 
voice feven 
too pop for my 
tastes). The 
guys behind the Steril projekt are really 
good at merging these appearantly so 
distant elements, yet they are able to create 
danceable stuff aS well as powerful moshin’ 
movements. Notwithstanding | prefer the 
scratching electro-metal mixtures instead of 
the more light chart-friendly episodes | can 
quite appreciate this work in all of its parts 
but the vocals, as a matter of fact I’ve 
already told you | don't like it at all! 

Marc Urselli-Scharer 


SWEET DISEASE 

Naked Mental Violence 

selfreleased mc-5tx-25’ 
It has been a great pleasure for me to find 
a Sweet Disease tape 
Reerrees in my mailbox and with 
: great pleasure | write 
about this band again 
after two years and 
three issues in the 
meanwhile. The Sweet 
Disease . are a 
Switzerland-based four- 
piece using live guitars 
and bass, keyboards 
and drum machine. In 
th the past they played a 
more obscure music, somewhere between 
gothic rock and electronics, nowadays their 


sound developed a lot and so they’re pretty § 


changed. The dark approach characterizing 
earlier works remains but now their vocals 


are scratching and coarse and their guitars | 


mighty and direct. In conclusion their coor- 
dinates are somewhat metal but their 
sound isn’t at all. The drum-machine ‘pro- 
grammings, ranging from hard-beats to 
hardcore-dancefloor to trip-hop loops, do 
impress to the five tracks a rather. machi- 
nery-like essence. In conculsion the work 
could be part of that branch of releases 
pone from labels such as Sub-Mission on 


Really a cool trip into the world of 
«Nihilistic Distortion Machinery»! 

Contact: NMV_ Management, Renaud 
Meichtry, César Roux 6, 1005 Lausanne, 
Switzerland; tel.++41/21/3117934;. e-mail: 
100256.2371@compuserve.com; web: 
http://ourworld. compuserve.com/homepa- 
ges/ybroccard/nmvpage. htm. 

Marc Urselli-Scharer 


SYNAESTHESIA 
Ephemeral 
Zoth Ommog cd-7tx-60’ 

Cool work for the ethnic/ambient lovers. 
For my taste, tracks of the length of 10’ are 
too much, but | have to tell that the.ex Front 
Line Assembly and Delirium members 
Rhys Fulber and Bill Leeb, have got a very 
good taste for samples and rhythms that 
make of this album an evocative sound- 
track. Tibetan sounds, tribal rhythms, synth 
backgrounds that you can experience at 
the top if you’ve got the time to rest in the 
darkness listening to such sounds. 

Maurizio Pustianaz 


TEM OPH AB 
Avvento/Krygond Apokalix 
selfreleased mc-2tx-12’ 

ees ~=As a matter of fact this 
tape has a title written 
with greek characters, 
or something like that, 
but since we actually 
haven't such fonts 
installed on our system 
(and we're sorry about 
this) we temporarily enti- 
tled it with the two song 
titles of this tape. This 
work by the italian Tem 
: ‘Oph Ab is an intere- 
sting experiment because the two tracks 
are based on a loop of a vocal sample by 
the Pope. This sampling is looped on a 
musical experimental floor with softer ritual- 
noises on the former song and more 
Deutsch Nepal-like industrial sonorities on 
the latter song. Interesting anti-christ idea! 

Contact: Marco Farina, C.P. 137, 17047 
Vado Ligure (SV), Italy. 

Marc Urselli-Scharer 


ees 


TEM OPH AB 

Le Chele di Hypnos 
selfreleased mc-4tx-45’ 

The Tem Oph Ab are 
recently releasing many 
tapes... The latest one is 
ee DI 
HYPNOS, a 4tx casset- 
te featuring songs 
without any title compo- 
sed and performed con- 
centrating on the mysti- 
cal and evoking effect 
caused by the music... 
Sounds are few, simple, 
: raw and repeated in 
order to create a sort of trance-inducing 
ritual atmosphere in which mind and soul 
should converge and merge Jike the 
unlucky malformed childs’ bodiés of the art 
work. % 

Contact: see above 

Marc Urselli-Scharer 


TEM OPH AB 
Sulle Ali di Saturno 
selfreleased mc-2tx-30’ 

| wonder whether it is a mistake or not, by 
the way this tape is recorded only on the 
right channel of a stereo set (maybe to 
teach directly the right part of one's brain!). 
SULLE ALI DI SATURNO is a 2tx tape 
respectively with sharp and acute sounds 
creating discomfort in the listener and 
somewhat softer sounds with vexation- 
inducing hammering pointing sonorities 
here and there. For extreme navigations in 
the territories of extremely ritual experimen- 
tations! 

Contact: see above 

Marc Urselli-Scharer 


TERMINAL CHOICE 
Khaosgott 
Cyberware Productions cd-8tx-56’ 
At first “look” this 9tx (8 +.a hidden track 


numbered as 
66 which is a 
cover version 


kind of concept 
album about 
the famous ita- 
lian poet Dante 
eB Has Remsen (the front 
cover, the german prologue and other hints 
support this theory). As a matter of fact this 
german acclaimed dark-industrial act is 
blackish, devilish and sent enough to be 
a perfect soundtrack for the Dantesque 
Hell. They ‘perform an obscure mixture of 
dark-electronics, industrial sounds, demo- 
niacal moods, devilish vocals, some spora- 
dic enforcing guitar and other elements 
contributing to the creation of an enjoyable 


and pleasant extreme release baptized | 
KHAOSGOTT, second full lenght album ; 


“po aan and their debut MCD “Totes 
leisch’). 

Contact: Cyberware Productions, P.O. 
Box 623, 33101 Tampere, Finland; tel./fax 


+358/(0)3/3462600; e-mail: 
cyberwar@sci.fi; web: = 
http://www.sci.fi/~cyberwar 
Marc Urselli-Scharer 
TH26 
Noise and P.A.N.I.C. 
selfreleased cd-12tx-55’ 
is You guys, 
Sthis is a real 
and total sel- 
sfrelease!!! 
ompletely 


ie Selfproduced 
ie from the first 
note the the 
fcover of the 


cD itself 
peruieene 
this 


E : : : Ni 
NOISE AND P.A.N.I.C. (Punitive Absolute 
Noise Industrial Core) is a really remarka- 
ble work! The TH26 project is three-men 
nucleus composed even by a Luther Blisset 
owing a records store and an interesting 
internet-project called Machina Amniotica 
(visual and textual each-word-linked-hyper- 
text). They use only electronics (midi units, 
sound controllers, digital units and PCs) but 
are incredibly capable, even using a preva- 
lently computer-based instrumentations, to 
create unbelievably cold and harsh indu- 
strial electronics. Usually bands yee com- 
puters perform music with silly typically midi 
file sounds while the TH26 do not get this 
fault at all! They fire upon us 50 minutes of 


hard-beat electro-industrial-core with voice F: 


samplings, treatments, sporadic guitars an 
angry vocals and some more uncommon 
instruements such as re-assembled there- 
min etherwave, modified Nintendo power- 


glove efc too. Support it! Truly recommen- «-- 


ded! 
Contact: Arnaldo Pontis, via dei Visconti 


19, 09123 Cagliari, Italy; web: 
http://www.pengo.it/th26; e-mail: 
th26@pengo.it. 

Marc Urselli-Scharer 


THELEMA 


Night Of Pan 
Musica Maxima Magnetica madara 


e 
Thelema are 
fm one of those 
ta bands with a 
i long history on 
their past way. 
fe They have 
if been (and 
maybe they 
still are) one of 
Italy’s most 
important and 
as mesaoniees renowed dark 
bands so far. They formed in 1985 but then 
they dissapeared until 1994. Now, 1997, 
they rise again with a completely new 
album, a new path to new sonorities. What 
is suddenly notable and remarkable are the 
groovy, full, crunchy and powerful drum 
parts and bass tracks as well as the elec- 
tronic hints all over the thirteen songs while, 
the guitar covers many different areas crea- 
ting an ideal dimension for a modern dark 
band. Bands jumping in my mind during 
this intense listening experience are a num- 
ber and mainly they do not fit a fuck with 
what the Thelema played and plays (RSU, 
Iggy Pop, Ministry and more...), yet an 
amazing combination of an old dark soul 
with newer feelings and some unavoidable 
influences have produced this bewilderi 


result. What is exciting about this release is 
the pat strong, compact and even speed, 
general mood filling the CD. Tension and 
extremely different musical hints: are what 
you have to expect buying. this deserving, 
yet a bit too variegated work. 

Band Contact: Massimo Mantovani, C.P. 
333, 40100 Bologna Centro, Italy; e-mail: 
tib0707@iperbole. bologna. it. 

Label Contact: Musica Maxima 
Magentica, P.O. Box 2280, 50100 Firenze, 
Italy; fax ++39/571/558920:; 
tel.++39/571/559000; e-mail: mmm@pen- 
teres. it. 

Marc Urselli-Scharer 


TRANSONIA 


Seifvplecsed, iceee : 
! . ; @ Transonia are an 
TRANSONIA italian duo composed 
: : by bass player Matteo 
§ ; Curcio (also playing 

with Sunscape and 
Gidéba) and keyboardist 
Luca Baldini (who for- 
merly collaborated with 
italian rock bands 
sa karma and Ritmo 

Tribale as well as with 
irri the Sunscape). 
RESP The Transonia are 
influenced by a lot of different stuff, ranging 
from new communication pea the 
Internet, bands such as Chem Bros, Aphex 
Twin, Kraftwerk, Orbital, Orb, Autechre, 
KLF and many others... They started out in 
1993 and evolved toward nowadays’ blend 
of electro-ambient-dance-trance. The tape 
@ (also out a 72’ CD with the same title) 
contains six tracks made of these sonori- 
ties. The one | most like are the more 
ambient-techno-breakbeat-oriented one or 
the chill-out stuff like for example TCP/IP 
chill-out mix. i 

They are looking for a good label and for 
gigs everywhere. Try to catch them live and 
get in touch with them the way you prefer. 

Band Contact: Matteo Curcio, via Milano 
5, 20060 Cassina de’ Pecchi (Ml), Italy; tel. 
02/95344205; e-mail: 
curciom@pointest.com; e-mail sync@iol. it; 
web: http://ww.ecn.org/sunscape/eng_tran- 
sonia.html; web: http://Aww.ecn.org/sunsca- 
pe/transonia.html 

Marc Urselli-Scharer 


TREES 

Trees 
Energeia cd-8tx-50’ 
Boe re The Trees 


ef 


.L.K. #2) had 
‘a circulation 
new contacts and play 


good enough to gain 


some concerts. Energeia striked again: § 


they have undoubtedly done the right thing 

signing this appreciated and good band! 
The Trees pe a kind of tuneful floating 

dark wave in the vein of the Cure. Even the 


voice is similar to Smith’s one but itis better § 


melted with the instrumental floor (due both 
to the singer's ability and to the use of 
reverbering effects) resulting as a unique 
fusion of poetry and soft dreamy sounds. 
An impressive and interesting release, 
especially for Cure lovers. 

Band Contact: paolo D’Addio, via 
Metastasio 63, 80125 Napoli, Italy; 
tel.++39/(0)81/621471 


Label Contact: cmp VV.AA. 
“Intimations...” 
Marc Urselli-Scharer 
VACUUM 


The Plutonium Cathedral 
Stockholm Rec cd-13 tx-59’ 
| love this 
CD. From the 
first time | 
heard the sin- 
gle / breathe 
= On a commer- 
ee Cial tadio, 
ewithout 
= knowing the 
name of the 
band (as for 
one month the 
dj didn’t, men- 
tioned it using the song as afill in between 
other tracks of bands more famous) | star- 
ted singing it during my saturday trips, in 

Ss 


my parents (and my wife Sabrina Knows 
something about this!!). Ten tracks of the 
13 present here is a potential hit single: 
very good synth pop with good melodies to 
sing along with and a catchy voice. On m 
weekly radio show I've played 3 tracks the 
first time I’ve broadcasted it ! My favorite 
ones are: Parallel universe, | breathe, Pride 
in my religion. Rise and shine Olympia, 
Illuminati (but each time | hear this CD the 
titles grow). One hour of good music that 
you can also dance !! 

Maurizio Pustianaz 


VENUS FLY TRAP 
Dark Amour 
Sounbuster cd-8tx-42’ 

Great new 
album by the 
sci-fi rock'n'roll 
master band 
‘influenced by 
every kind of 
music ranging 
from ‘708’ 
Doors-like 
music to most 
modern elec- 
tronic music: 
ladies and 
gentlemen, of course we are talking about 
the Venus Fly Trap and their new enthu- 
siastic and astounding work DARK 
AMOUR released by the always bigger and 
deserving label Soundbuster! 

For those who still don’t know it, the engli- 
sh guy Alex Novak,’ or the master mind of 
the Venus Fly Trap, has moved to 
Germany (I think in order to live right to the 
hot german electronic and dark scene...) so 
Openly said now | don’t know whether to 
consider the band an english or a german 
band, anyway | don’t care about this, the 
fact is that their new work is even more 
interesting than the previous album (a bit 
too ‘70s oriented to me) and this worthy for- 
mation is always drifting toward new unex- 
plored or more defined and developed terri- 
tories..: DARK AMOUR starts with Passport 
to Dark Amour - Requiem _a great awful 
archaic introduction track. There are also 
those songs reminding the old-fashioned 
western films or rock'n'roll bands (Pul Sister 
and other), but there is always as well a 
modern fascination for modern electronic 
sounds (Vendetta) in their bases (maybe 
the sci-fi element of the Venus Fly Trap 
sound???)... Well, if you like the band just 
buy this now, if you don’t then at least chek 
it out once and finally if you still don’t know 
the band it is recommended to discover this 
album and the band themselves! ...Now!!! 

Label Contact: Soundbuster, P.O. Box 
25, 74039 Heilbronn, Germany; e-mail: 
Sounbuster@t-online.de. 

Marc Urselli-Scharer 


VESPERTILIA 
God Forgive Me! 
ased mc-8tx-46’ 

The Vespertilia are a 
dark band from Bari 
who have been doing 
many concerts since 
their birth without having 
anything out.available to 
hab bd Today they 
inally have a demo tape 


cassette with b/w photo- 
copied cover featuring sounds and sonori- 
ties of the most classical dark music of the 
‘80es. Romantic moods and speed songs 
with both italian and english lyrics. Vocals, 
guitars, bass lead to the real dark sound 
moreover they add some mysterious key- 
boards to their formula pa eel the level 
of their release. If you are looking for a 

ood 80-fashioned dark act contact the 

espertilia. ‘ 

Contact: Nicola Genchi, via Sabini 10, 

70123 Bari, Italy; tel.080/5740060. 

Marc Urselli-Scharer 


Covered In Black (an industrial tribute to 
the kings of high voltage AC/DC) 
Cleopatra cd-14tx-67’ 

This CD on the wonderful american 
Cleopatra records is really a cool job! A tri- 
bute to those Australian-based gnomes 
who have been playing hard rock and 
heavy metal for ages (since 1976) teaching 
many other bands the fundamental rules to 
play that music! Yeah guys, after the new 
rising of the famous and dwarf Young 
brothers together with Arnie (Schwarz-ene- 
ger) there’s even someone who wants to 
offer them a tribute! To tell you the truth | 
never liked a lot Angus’ guitar sound and 


his way of 
jumping on the 


surely deserve 
a tribute! And 
what a tribute 
guys! Really a 
nice work! 
This cD 
comes with the history of the AC/DC and 
features some of the best known industrial 
bands and many less renowed projects. 
Track-list includes The Electric Hellfire 
Club (Highway to Hell), Genitorturers, Die 
Krupps (always superb!), Span Ranch, 


Godflesh (myabe the best remake on this 


album!), Joined at the Head, Pigface vs. 
Sheep on Drugs, Birmingham 6 (another 
cool band pated He a nice verision of 
Thunder Struck!), Razed In Black (a 
owerful and dark Hel/s Bells at the top 
evel!), Psychopomps, Klute, Terminal 
Sect with En Esch of KMFDM, Sister 
Machine Gun (not to bad at all!) and 16 
Volt (really powerful and ass-kickin’!)... 
Alteranted or continuous current? High 
Voltage! 
Contact: Cleopatra, 8726 S. Sepulveda 
Ste D-82, Los Angeles, CA 90045, USA. 
Marc Urselli-Scharer 


VV.AA. 
Another Compilation Without a Selling 
Title vol. 6 
Joukkomurha Tapes mc-18tx-90’ 

Seventeen «underground wonders» sen- 
ding their tape works from every part of the 
world and playing every kind of mostly 
weird music for this «non-peofit compilation 
for the music and the music-makers». Jupe 
Luoma’s tape label is one of the most acti- 
ve ones actually and this is the sixth part of 
this succesfully series proving this. 

Contributions feature: The Infant Cycle 
(Canadian very cool and well done loop- 
based repetitive noise-elecitronics!), the 
M.E.M.O.R.Y. Lab (yes guys, my band 
again, yet with the same song -even if it is 
an older version- to be found on Star 
Crash’s CD sampler), Fabrica De 
Quimeras (Mexican melodic slow wave- 
tock), Mastic Scum (Austrian melodic 
wave-rock), Broca’s Area feat D. Michael 
McNamara (American grind core and 
highly distorted slow-motion noise-doom- 
core), Robi (very interesting Tricky-like 
slow jazzy electronic music from Poland), 
Hauskat Hautajaiset (Finnish horrible and 
stupid trash-computer-music and Casio 
keyboard-jingles with ugly voice: real puke! 
| would like to dye if | had a child playing 
this music!), John Bartles (American weird 
march/parade music! In the vein of Cop 
Shoot Cop but with a Biafra-like voice! 
Strange nearly spoken-word weird obscure 
“spoken music’), Leigh Smith (English 
spoken stuff and live street-recordings), 
Two Compartments (strings instruments, 


treated voices and other bizzarre stuff), Kim } 


Harten (a kind girl telling us A Brief History 
Of Bliss Kim/Bliss), the Majestic Twelve 
(American rock band with strange’ vocals), 
the Legendary Poptones (Bulgarian expe- 
rimental music), Jormungand (Italian 
experimental stuff with telephone samples), 
Macos Tangier Superstars (another trash 
this timé from Finland), Duo Pipuri Silo 
shit-song on this sampler; again from 
Finland!). Your choice! 

Contact: JM-Tapes, c/o Jupe Luoma, 
Palosaarentie 38 C20, 66200 Vaasa, 
Suomi-Finland. 

Marc Urselli-Scharer 


VV.AA. 
The World Of Ebus Music 
Ebus Music mc-16tx-90’ 

16 tracks by 12 bands announecd by a 
deep and slightly trated voice are what you 
will find on this tape if you'lk decide to buy it 
to better know the artists under this little 
360°-oriented german label called Ebus 
Music. | don’t like all the stuff on this tape, 
on the contrary, to tell you the truth there 
isn't much fitting my personal tastes, yet it 
is important to point out how convincted 
and how much passion there is in such little 
releases. They show you how much lust of 
doing something there can be in a little 


label and in some bands... As | told you | 


Straight before, this label is really musically 
open-minded so there are even ballads or 
more rock songs on this te What mostly 
fits the genres we deal with are the tratks 
by Doc Wér Mirran (cmp review on this 
issue) and by Mr EBU (playing interesting 
and well done electronic music). Other 
involved artists are: Die 
Weltraumforscher, Schmertz Der 


Weiten, Die Traktor, Ralf Olbrich, Always 
Welcome, Autumn. Halo Svevo, 


Unpleasant Surprise, [las M, L’Edarps A | 


Moth. 
Anyway, all the tracks has been previou- 
sly released on Ebus Music CD’s-or MC's. 
Label Contact: cmp. Doc Wor Mirran 
review 
Marc Urselli-Scharer 


VWV.AA. 
Industrial Revolution (3rd edition - Rare 
Unreleased) 

Cleopatra 2cd-14+14tx-71+70’ 

pee : A document 
of unbelievable 
historical 
importance or 
simply another 
= attempt to get 
= a sensless and 


“Maybe both 
& ' F = statements are 
ne #. * right but I'd 
rather consider the former affirmation 
because here there is the history of the 
worldy gray area in every form... Some of 
the most known-bands, (nearly) all of ‘em 
taking part with a previously unreleased 
song. Really a beatiful, interesting and out- 
standing release in the contemporary 
discographic __ industrial market! 
Contributions includes: The Electric 
Hellfire Club, Laibach (always politically 
strong!), Frontline Assembly (huge as 
always!), Clock DVA. Birmingham 6, 
Download, Razed In Black, Die Krupps, 
Noise Box, Einsiirzende Neubauten, 
Penal Colony, Test Dept, Swamp 
Terrorist, Controlled Bleeding, Skinny 
Puppy, Psychic TV. Spahn Ranch, 
Chrome, Leather Strip, Throbbing 
Gristle, X-Marks the Pedwalk, nmieg 
Joke, Pygmy Children, Die Form, Ki 
Switch... Click!, Peychopenes, Joined 
at the Head and Project Pitchfork: Get it 
to you! You’ve no excuse to do not do it 
even since it costs only US$20! But 
remember that there is also a book availa- 
bie, including everything you should know 
about industrial music. 

Contact: cmp VV.AA. AC/DC tribute 
review 

Marc Urselli-Scharer 


VV.AA. 
Intimations bes boeetatty 
4 3 


Energei 


3 as 


ut out its 3rd chapter. Like 


Ht 


everybody dea- 


ing with dark-goth-wave samplers could : 
expect, the level of quality isn’t stationary at : 
all but quite oscillating due to the presence : 


of the usual clones and to more original 
acts. In general there’s a certain attitude in 
orienting the guitars and the drums in direc- 
tion of a fairly metallic sound and this cau- 
ses a kind of less annoying listen but some- 
times it simply turns out in commercial 
material. In conclusion I’ve to admit that 
INTIMATONS OF IMMORTALITY is a well- 
done and useful picture of the actual italian 
dark-wave scene. This means not too bad 
the sampler, but other considerations 
should be dropped ebout this italian 
scene... Contributions by: Diniego, Flower 
Of Sin, Atro, Sistrum, Thanatos, Burning 
Gates (one of the most promsing bands of 
the picture), Lacrime di Cera, Killing 
Moon, Xilema, Limbo (the best one), 
Building 777, Neonirico,-Alma Mater 
(good band), Effetto Joule. 

Contact: Energeia, via Manzoni 9, 80019 
Qualiano (NA); telefax 081/8187311. 

Marc Urselli-Scharer 


VV.AA. 

KK in the mix 

KK cd-17tx-59’ - 
__ From KK comes this compilation titled KK 
in the MIX, that includes some of the best 
ensigns of this labe! like: Lassigue 
Bendthaus, Riou, Starfish Pool plus 
others rows , Ra-x, Unit Moebius, Gf, 
Delta Plan, Omicron). | can describe this 
ced as modern/techno/tr:'bal music, like a 
sort of ancient rite. This CD opens with a 


Morgera did 


sequences 
and distorted 


moves 

; our body 

So, if you like this kind of mega-mix crazi- 

ness or if you are a dj, put the CD in your 

stereo, pump up the volume and dance. 
Paolo Virdis 


VV.AA. 
Natural Born Techno Vol.6 
KK Records cd-10tx-63’ 

Sixth volume of this compilation sampler 
of the various KK sub labels (with some 
tracks from KK bands too). Ten tracks of 
throbbing and hard techno with bass 
sounds and obsessive rhythms for main 


structure. Maybe this CD could be too raw : 


to the electronic purists ear, but could be 
“lovable” to the modern sound lovers for the 


variety of sounds and rhythms. Ten tracks § % 
from the recent works of ten different bands fae 


as: Yellow Cake, Unit Moebious, 
Omicron, Noshinto, Seiko and Ra-X. 
Positive judgment, as it could be useful to 
the people that wants to know 
something more about this genre. 

Fabio Battistetti 


VV.AA. 
Nyarlathotep - A Tribute to Howard 
Phillis Lovecraft 
Kadath mc-8tx-60’ 

Kadath is a little Portuguese label about 
whom we dealt with in the previous issue, 
and now Nuno, the guy behind this tape 
label, has just completed his porject of pre- 
paring a tribute to H.P. Lovecraft including 
submissions by Kirlian Camera (curch 
organ suite), Tombstone (obscure deep 
sonorites), In Articulo Mortis (experimen- 
tal song with english spoke word), Gerstein 
wery atmospheric sonorities with an italian 
spoken word about the apa Sr and 
backward sounds), Nigredo (confused and 
noise ritual sonorities), T.A.C. (electronic 
soundscapes with deep choruses and 
cello), M.Nomized (wonderful ultra-deep 
Tibet-like ritual choirs with synth back- 
ground). The tape is well done,and comes 
with a A5 booklet featuring some pictures 
of the author and other graphics and an 
envelope as ig hah e. 

Label Contact. Nuno Loureiro, Bairro de 
Sta. Apolonia, Rua Bernardo Santareno 
183 - 1° Esq., 3020 Coimbra. 

Marc Urselli-Scharer : 


VV.AA. 
Orchestre Meccaniche Italiane 

Snowdonia cd-22tx-77’ 

The fairly 
renowed ita- 
lian under- 

round label 

nowdonia 
who released 
the DsorDNE/ 
Legendary 
Pink Dots sin- 
gle has just 
released their 
first CD featu- 
ting 22 songs 


by 15 italian no-wave acts... 

Maybe it’s pure circumstance, but as 
soon as | played this CD bands like Piume 
e Sangue jumped in my mind, and even if 
oddly they aren’t present, as a matter of 
fact just the opener track is by another side- 
project of Piume e Sangue’s mind Gi 
Gasparin. The style you will listen to on this 
sampler is pure experimental and strange 
no wave, with electronic as well as acoustic 
instruments and influences, swing and free 
(very free) jazz, unmusical breath instru- 
ments, jangling voices and obsessive 
rhythms remembering the Residents, Zorn 
& the Naked City and many other bands of 
this scene. 

Personally | don’t know how to ponder 
the fact that there are many repeated 
names (above all in the formations of these 
projects), as if it would be a closed scene of 
friends or if there wouldn't be other bands 
of this kind (maybe?) in Italy... Anyway con- 
tributions, are by: Gi-Napajo (one of Gi 
Gasparin’s project), Sprut, Maisie (label 
fellows Alberto Scotti and Cinzia La Fauci’s 
band), Jacopo Andreini (another renowed 
name of this scene), Daniele 
Brusaschetto (always great), Stoves, 
F.S.X., Bz Bz Ueu, Pangolinorchestra 


sampled sonar that beats the rhythm with (another band involving Gasparin), Nando 
sie 


. 090/711542-2924598; 


Meet Corrosion, Carve-E (a DsorDNE- 
member Marco Milanesio side-project), 
Bianca Belmot, Marco Pustianaz 
(Gerstein’s brother) & Alberto Scotti 
(maybe they are the Motor Angel), 
Jealously Party, Stefano Biasin (the guy 
behind a lot of even non-musical projecs 
like the TVU video ‘zine). 

Needful for real lovers of this genre! They 
«go ahead, it’s funny!». Fair price: US$13. 

Contact: Snowdonia, c/o Cinzia La Fauci, 
via Cherubini 84, 98124 Messina, Italy; tel. 
e-mail: 
pustiana@cisi.unito.it 

Marc Urselli-Scharer 


VV.AA. 
Star Crash records (volume 1) 
Star Crash cd-16tx-73’ 
g was extre- ' 
mely excited 
as | finally got 
this compact 
disc in my 
mailbox since 
Bit is the very 
first cd release 
my band 
B appears in! 
= Anyway, don’t 
@ mind, I'll be 
® fair as always 


reviewing it, ok? 

Well, the second Star Crash records CD 
release (after the obvious debut by Joshua 
Bourke -founder of the label, electronic solo 
musician, and bass player of the Sleepy 
Hollow) comes again as a recordable cd 
with an ink jet printed cover (therefore let's 
try to support this totally self-released 
work!) and it features 16 bands coming fom 
the gray area. Lots of those bands play 
several kinds of dated dark, wave, gothic 
music (Twilight Waters, Affliction, 
Renaissance Past, Moonlight Trance, 
Winter Winds, Cybershadow, Subtle 
Hint, Pivot Clowj) and | don’t like them 
very much but in some lucky case (the soft- 
wave band Sistine, the deep sound by the 
Sleepy Hollow themselves), yet there are 
some really deserving bands that | really 
liked (the the cool opener Fatal Blast 
Whip, Joshua Bourke and his “electro- 
breakbeated-music”, ...and of course my 
own band the M.E.M.O.R.Y. Lab, playing a 
dark-electronic piece with aggressive metal 
guitar samples). Finally there are some odd 
alternative pretty interesting acts such as 
Scrappi Duchamp, the indie-sound-like 
Caterwaul. In conclusion | have to admit 
that the average level of the recording qua- 
lity isn’t very. high but that | think it is a good 
CD for people loving both electronics, dark, 
gothic and some guitar stuff. Moreover it is 
completely self-produced so it deserves 
very much attention from you all guys! The 
CD contains all e-mail addresses of the 
bands. 

Contact: e-mail: kbourk19@idt.net 
Marc Urselli-Scharer 


VV.AA. 
A tribute to... 
Zoth Ommog cd-13tx-66’ 

A strange way of conceiving a tribute 
compilation, because, here each band 
covers what he likes most, so you've got: 
Give Me Gyp Zombie (Cranberries), 
Funker Vogt You can win if you want 
ger sa Talking), X-Act Barrel of a gun 
Depeche Mote) Leather Strip Showroom .” 
dummies (Kraftwerk), Bigod 20 Like a 
prayer (Madonna), In Strict Confidence 
Stripped (Depeche Mode), Lights of 
Euphoria Qur darkness (Anne Clark), 
Cranium Smothered hope (Skinny Puppy), 
Ravenous Lady in black (Uriah Heep 
Equatronic La is/a bonita (Madonna), 
Controlled Fusion You Sc alulad My 
Diarrhoea Marian (Sisters of Mercy) and 
Klute Furor (AC/DC). Basically wait for an 
electronic/ebm version of the original tracks 
with the most of times the distorted voice. 
No one has changed radically the son 
structure (maybe vest the Lights o 
Euphoria and Controlled Fusion, but | 
haven't never heard the original versions), 
so the main thing is if you like the original 
tracks. If you are curious and you like com- 
mercial (not all of them) music turned into 


ebm, try this album. 
Maurizio Pustianaz 
shale feat 


Ss 
M.O.S. cd-11tx-71’ 

The Welten Brand are a five piece based 
in the little state of the Lichtenstein, 
somewhere in the center of Europe. After 
having signed with the Swiss label 
Witchhunt this band, actually including two. 
women and three men, they released their 
second CD, on the record label M.O.S., 
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band comes 
from. Their 
biography sta- 
tes that «the 
style can be 
best described 


Dark Wave 
with medieval 
and classical 
: influences» 
and let me confirm that it is the overall 
truth. The Welten Brand are able to create 
a mixture of medieval movements, classical 
sounds and epic moods. Their sound 
evokes Norvegian-like northern moors, 
Middle Ages scenarios and dark woods 
while their music resambles to some mate- 
tial by Ordo Equitum Solis, Camerata 
Mediolanense, Ataraxia etc... If you like this 
kind of music feel enlace to experiment 
these emotions through this album. 

Band Contact; Falk Oliver, 
Ratikonstrasse 18, 9490 Vaduz, F. 
Liechtenstein; e-mail: olifalk@rec.LOL li; 
fax: ++41/(0)75/2300284. 

Label Contact: M.O.S. records Ltd., 
Altenbach 24a, 9490 Vaduz, F. 
Liechtenstein; e-mail: mos@rec.LOL.li; tel 
++41/(0)75/2300283; fax: 
++41/(0)75/2300284. 

Marc Urselli-Scharer 


DIE WELTRAUMFORSCHER 
Sideria 

Ebu’s Music cd-17tx-55’ 

Another very 
strange CD by 
@ this big ger- 
man very indie 
label Ebu’s 
Music (nice 
attitude, fair 
prices, many 
eleases on 
their catalo- 
gue!). . The 
Swiss band 

gD i e 
Weltraumforscher are a group of guys 
playing music which | honestly can’t stand 
very much. It is somewhat too sweet for my 
tastes! These acoustic guitars playing 
melodic arpeggios, these soft nearly whi- 
spered male vocals, these slushy lyrics and 
the rest. As if it would be played by a cou- 
ple of freinds and lovers sitting ina green 
garden... It's too “flower” for me! Sorry 
again to Ebu’s Music crew and to Ebu’s 
artists. 

Band Contact: Christian Pfluger, 
Birmensdorferstr. 327, 8055 Zurich, 
Switzerland. 

Label Contact: cmp. Doc Wér Mirran 
review 

Marc Urselli-Scharer 


WIPE OUT 
Country & Western 
Serpent Qui Danse cd-10tx-42’ 


Very strange cd: starting from the title 
that hasn't got nothing to do with the tech- 
no/ebm/metal extravaganza produced by 
the band. This german (I suppose) band, 
has got particular ideas for doing this music 


located in the § 
same town the § 


as romantic § 


Didi that 
sometimes 
remember me 
the Ministry 
. —_ == and someti- 
mes the Sisters Of Mercy passing through 
the Bronski Beat 

(ha ha ha !). Hard beat tempos with tons of 
distorted guitars that seems played by a 
metal band on an electronic trip. The best 
tracks of the whole work are: Second hand 
lover and She will leave me because are 
the ones that mix together the ebm energy 
with the melody. The other tracks and Bang 
your head and Deadheads pt 7 for first, are 
too similar (and with few ideas) to some 
guitar noise bands, like Tad or the first 
Killdozer to be appreciated by an electronic 
audience. 

Maurizio Pustianaz 


:WUMPSGUT: 
Born again 
Beton Kopf Media cd-14tx-72’ 

This isn’t a new Wumpscut album, the 
new one will be out on the autumn of 1998 
as Rudy has just started to record it. This is 
a remix compilation of :Wumpscut: tracks 
(plus one Aghast View track called 
Vaporize remixed by :Wumpscut: himself), 
12 remixed (7 remixed directly by Rudy and 
others by people like Aghiast View, Haujobb 
and Brain Leisure) and two new ones (but | 
think that they’re a little too simple to be 
considered new :Wumpscut: tracks, as 
they are distorted synth loop done with the 
help of Noisex). Nine tracks out of fourteen 
are. from the last alburn “Embryodead” 
(Embryodead and Womb are present 
twice) and the. others two, without counting 
the new ones and the Aghast View one, 
are coming from “Bunkertor 7”. It is difficult 
to give a judgment to this CD, because 
sometimes the tracks are similar to the ori- 
ginal ones and as told on the titles someti- 
mes the new version are “roughly distorted” 
(Golgotha), “miserable days mixx” (Womb) 
or “distant vocal version” (Thorns) and 
sometimes tracks could change their 
sound, like in the case of the instrumental 
Embryodead (Deejaydead remixx) where 
the original sound turns into something 
more techno oriented with some stop and 
go. At this point you could ask me if | 
recommend this CD to you... Well, the 
answer is yes if you are really into 
‘Wumpscut: are consider yourself a 
great fan, if not first purchase a copy of 
“Embryodead” and listen to it over and 
over. 

Maurizio Pustianaz 
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PANSINES & MAGAZINGY 


CULTURE SHOCK 
#4 - March 1997 . 
english printed-A5-pp28 
Fourth issue for this extremely good american magazine that talks about 
electronic/ebm/industrial music. sAge, the only editor left has filled this number with 
lots of interview, reviews and contacts and for the first time and from now on, a CD 
compilation is enclosed with 16 tracks from bands as: Velvet Acid Christ, Noisex, 
Hocico, P.A.L., STR, Sabotage Q.C.Q.C. ?, etc. The magazine too has got a lot of 
european bands featured: Attrition, Leather Strip, Neuroactive, Implant, Sabotage 
Q.C.Q.C.?, Funker Vogt as american bands as: Velvet Acid Christ, Mentallo & The 
Fixers, etc. Last time | heard sAge he told me that the magazine could turn into a bi- 
monthly magazine (from 2 issues per year) and he's about to arrange an European 
edition. Anyway you can visit the web page of this fantastic magazine at the address 
below. 
Contact: Culture Shock, 218 Prospect Ave., Suite 2 A, Hackensack, NJ, 07601, 
USA; web: http://www.edtrecords.com/deviance 
Maurizio Pustianaz 


D.N.A. 
#1 - March 1997 
english xeroxed-A5-pp28 
gs D.N.A. is a pretty nice newcomer Portuguese ‘zine. There is a 

y branch of reviews (publications, demos, samplers and albums) 
Bf and interviews with Austrian a Ue band Trylok, 

Rhymes of Destruction, Melek-Tha, Venus Fly Trap, Bhaobhan 
Sihe, Dave Scott. Moreover there is brazilian scene-report called 
E.B.M. (Electronic Brazilian Music)! 

Sometimes photocopies are a bit bad or too dark (especially in 
some pages with background pictures) and stuff like the scene- 
report should be more informative to me but | think it could beco- 

. me a good ‘zine in the future. 
Contact: cmp Shithead Dismantled demo review. 
Marc Urselli-Scharer 


M.S.K. 
#1 - September 1997 

italian xeroxed-A5-pp60 
M.S.K. is the new project by Gianmpiero Mancino from 
= Ginosa, a little town about 100Km away from here. He’s the guy 
behind the distributions (both no more existing) Memorie 
Perdute and M.S.K. (together with fanzine Sottovuoto’s crew. No 
he’s alone and he's trying to do whatever jumps in his mind 
(distribution of fanzines and sonme other item, this new ‘zine 
= and more...). The first issue of M.S.K. is divided into four big 
s chapters including columns, music, literature & poems and car- 
toons too! 

The musical chapter includes interviews with Nick Curri 
(M.E.M.O.R.Y. Lab), Skew and some metal bands (but you know we don't deal with 
this in D.L.K., sorry). There are a couple of dozen reviews (including both dark and 
electronic stuff as well as metal) and some other hint. 

It's not the 100% kind of ‘zine to be reviewed in D.L.K. but we hope it will become! 

Contact: Gianpiero Mancino, via P.D. Tuseo n.53, 74013 Ginosa (TA). 

Marc Urselli-Scharer 


NEO GOTHIC 
#9-#10 - December 1997 
italian xeroxed-A5-pp94 
Neo Gothic, or Italy's biggest gothic fanzine, has reached its tenth issue, even if this 
is a double issue. In this 94 pages you'll find a lot of stuff to read and as usually a lot of 
musical issues. Some of the main features are: Kind Ludiwg, London After Midnight, 
Die Laughing, Dostoevskij, Limbo/Pankow, estAsia, Land Of Passion. Then you'll also 
find comics, poems and a huge number of reviews (more than 150!), 
Contact: Alessandro Fabianelli, via Imola 1, 40128 Bologna, Italy; e-mail: 
la10204 @iperbole. Bolgna. it. ‘ 
Marc Urselli-Scharer 


SIX HOURS ONE WEEK 
#3 - October 1997 
english xeroxed-A4-pp22 
; Six Hours One Week is notably growing. The graphical side 
remains the same but the contents and the reviews are every 
time more. In issue #3 interviews with Scanner, Ashtray 
g Navigations, Kazumoto Endo, Continental FruitSofia Run, Annie 


nology and Brain Tune (brain hemisphere synchrdnization 
apes); a report on Laserlink Hel (a Taiwan-based soft-porno 
serdisc labell!!), an article about Gerard Schaefer (a cop spe- 
ialised in raping, torturing and murdering women); and last but 
bern as ~~ not least music reviews as well as ‘zine reviews. 

Contact: Knut Holsaether, Glomstuvegen 72B, 6400 Molde, Norway; tel. 913/20378. 
Marc Urselli-Scharer 


SUB 
#1 - October 1997 
english color printing/glossy paper-A4-pp44 i 

A new ‘zine is entering the personal restricted area of my 
favourite ‘zines, or the best ones I've ever seen and read throu- 
gh: its name is Sub and it represents an «electro-darkwave con- 
nection between America and Europe» since it is the result of 
the joint efforts of two editors, respectively based in Canada 
(Dan Villleneuve) and in Belgium (Didier Delhez). Sub is printed 
on glossy paper and comes with a colour cover and a circulation 
of six-thousand copies! The lay-out is nearly perfect and looks 
ig The first issue features interesting interviews with: Trance 
0 The Sun, Sielwolf, Sopor Aeternus, Thanatos, Endura, Das 
Ich, D.L.K. ‘zine (yes that’s us!), Ninth Circle, QRN. Then you'll find a Denmark scene 
report, columns about the Underground Press in Gothic Subculture, news by Captain 
Fixx, an article about Christian Industrial and other stuff! Also featured news and tons 
of magazine, CDs, vinyl and tape reviews. You have to get this ‘zine and there is also 


: the opportunity to subscribe in order to get four issues + a free CD! Next issue out on 
~ 15th January 1998. Don’t miss it! 


Contact: Dan Villeeuve, 385 Jacques-Buteus, La Tuque, Québec, G9X 2c2, 
Canada; e-mail: wildfrog@sympatico.ca. 
Contact: Didier Delhez, 5 Place De La Vieille Montagne, 4000 Liége, Belgium; 
tel./fax: ++32/(0)4/2278280; e-mail: ddlhz@skynet.be 
Marc Urselli-Scharer : : 


Sprinkle; two interesting articles about multi-track cassette tech- . 
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LATEST STUFF and SHORT NEWS 


* DARKLIFE: A private project for car pools, private lodging and new con- 
tacts around the black and indie music scene with partners and members in Germany 
and the USA! For further information contact: M.Bla&, Waldentronner Str.11, D- 
73732 Esslingen (Germany), e-mail: mblass@metronet.de, 
http://www. triwdata.ch/public/DARKLIFE. htm! 

* D.L.K. ‘zine (#3, April 97) has published a note about SPK and 
PatientFront and about the publishing house Krrim. Krrim wants to correct: 

1. The SPK/Patients’ Front goes on until today (MFE=Multi Foca! Expansionism, in 
Germany and different countries). The book book refers to this history until the present 
and nothing afterwards! 
2. SPK and PatientFront was never anti-psychiatry. Anti-psychiatry is also psychiatry, 
done by psychiatrists. PatientFront is the collective resistance cf patients against 
medical power. 
3. The edition of Blake Trevor SPK - Krankheit im Recht 
1) SPK/PF(H) Socialist Patients’ Collective/Patients’ Front 
2) Post-industrial band SPK 
is written in english. 
Neverthless: thanks to D.L.K. ‘zine and Raffaele Gallucci, who has given the hint. 
Krrim, P.B. 103464, D-69024 Heidelberg, fax +49/6221/830559 

* HERM is the name of a new italian label for deeply dark bands. Contact: 
Plini Gianluca, via Biella 22, 00030 San Cesareo (RM), Italy. 

¢ COREIA v’zine #2: Live and interviews with La Crus, Massimo Volume, 
Pankow, Blonde Redhead, Ataraxia, Klasse Kriminale, Los Fastidios, 
Threesecondkiss, Frozen Autumn, CCCC, Mind Drop, Acth. Reviews, short movies, 
videoclips, cartoons, video-comics. Lenght: 3h. Format: VHS. Price L.12000+p.p.. To 
send stuff or to ask your copy: Elisa Semenzato, via delle Industrie 3, 30030 Salzano 


(VE). 

* Obscure sampler/extended vocalist (male “Diamanda Galas”, non- 
smoker non-addict) wanted to create experimental, demonic & mystic industrial music. 
Write to: (backing vocals and effects) Pauline Koenig, le C. Huygensstraat 108 BEL, 
1054 BZ Amsterdam, The Netherlands. A 

* Bologna-based gothic ‘zine Neo Gothic announces the issue of the dou- 
ble-issue 9/10 in which you will find interviews with: London Atter Midnight, Die 
Laughing, Pankow/Limbo, Theatre of L., Land of Passion. Special reports about: the 
myth of King Ludwig from Baviera, L’abbazia di Monteveglio and Matilde di Canossa. 
Splatter Cinema, report about film maker Roger Corman. Literature with: DostoevskiJ, 
two unreleased tales and many poems. more than 150 reviews (demio, CD, live, video) 
and many more. Lire 7.000 (s.p.i.), DM 6, F 20, £ 3 (well hidden cash or postal che- 
que). Contact: Alessandro Fabianelli via Imola n.1, 40128 Bologna Italy; e- 
mail:la10204@iperbole.Bolgna.it 

* German label Broken Seal just released the brand new CD by the Blink 
Twice. It's title is “Newer Unknown Breeds” and it has been available since the begin- 
ning of January 1998. For contact address of the band and of the label please compa- 
re the review of the previous Blink Twice CD on this issue of D.L.K.. 
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COMMENTS COMING FROM THE INTERNET: 


«Since the death of the legendary British MFTEQ, only 
very few fanzines attempted to fill in the gap in the cove- 
fage of similar fields of music. D.L.K. is definitely one of 
these few mags. Many of the glossy U.S. ‘zines looks 
great, but the contents are often rather restricted - favou- 
ring the North-American scene. D.L.K. is excellent!» 
| (Paul Sitar - Disphoria mailorder - USA) 


«Excellent! A little bit hard to read, but precious! Also 
very good the choiec of the bilingual issue» (Luciano 
Dari - Musica Maxima Magnetica records - Italy) 


«l think that “the hell key” is very interesting and well 
done, even if it maybe is graphically too "dense", and 
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with contents quality above any other fanzine I've seen 
until now as well as some “glossy” magazines we know. | 
liked the article about the Limbo (the great Gianluca! our 
dear friend...) and of course PanKow too, as well as the 
whole article about the ‘80s electronics... Of course you 
have to keep up the good work» (Arnaldo Pontis - 
TH26/Machina Amniotica - Italy) 


«Also, | find your newsletter interesting . Even though 
everything in your newsletter relates to darker ebm or 
electro, | think our Synthpop bands will fit in.. Its not as 
hard but some might find it quite interesting. | can see 
how hard you worked at it putting it together.. Great Job.. 
keep it up.. we need more people like you in this new 
genre scene.. | HATE MAJOR LABELS TOO...:)» (David 
Lin - Synthphony records - USA) 


REVIEWS OF "D.L.K. 
issue n.3" WHICH 
APPEARED ON OTHER 
PUBBLICATIONS: 


«Another huge mammoth 
work by Marc Urselli and 
his contributors, this third 


fanzine of the "Gray Area". 
Graphically/aesthetically 
perfect, this third issue 


Skinflick Prod., Dogmeat, 
Drone, In the Nursery and 
many others) and opinions 
+ an interesting restrospec- 
tive about the Sisters Of 
Mercy andthe italian elec- 
tronic scene between 1980 
and 1984. Some things are 
new and interesting to me, 
others are a bit less intere- 
sting. In any case it is a 


- Issue#3 


N.0011 above mentioned Marc...): 
a real jewel for the lovers of ; 
the genre, a really good i 


(April 1997) 
ae 


issue of D.L.K., THE best ,.. 


first-rate fanzine, compiled " 
by a very good guy (the # 
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"mean" for those who want to get introduced to the "gray 
Area". Only one critics about the price: to me 4000 italian 
Liras are too much... | don't know the expenses that the 
good Marc has to support, but four bucks are anyway too 
much.» (Karta Kanta n.2 - fanzine - Italy) 


— 
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«Finally let's talk about the monumental third issue of 
D.L.K.: professionally printed fanzine written in english 
and in italian completely immersed into the cold "gray 
area". inthis issue you'll exclusive interviews with In the 
nursery, Limbo, Kebabtraume, Pankow and many articles 
and columns which are interesting for sure and of high 
cultural level» (Metal Shock - magazine - Italy) 


«Double language (English & Italian) ‘zine, jam-packed 
with goodies. Band interviews that actually have intelli- 
gent questions, music reviews that are literate and almo- 
st lyrical in style, plus 'zine news, areal DIY attitude, and 
an interesting history of Italian electronic music. A recom- 
mended read, with a welcome variety of musical styles 
as well as quality writing» (Zine World n.4 - fanzine - 
Autumn 1997 - U.S.A.) 


..send us your comments and ctitics and we will 
publish them if they are positive as well as if they are 
negative of course! 
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Shades of Grey is a very exciting band whose music is leading the revolution into the next 
millenium. Combining a taste of the melodic mainstream of the 1980’s and the Euro-style 
techno and trance beats of the 1990’s, Shades of Grey has developed a very relentless and 
hynotizing sound which has been capturing audiences since 1992. Their CD, “The Longest 
Day”, was released in September 1997. 


Another Mission is 2 Swedish synthpop band consisting of two members - Johan Westmar 
(vocals) and Sebastian Haakansson (synthesizers). Their music is very similar in style of 
Erasure and Daily Planet. A very talented duo making beautiful dancey analogue music. 
Their smashing new CD, “Struggling to Rise’, is available now. 


Novelty is a synthpop band from the Swedish west coast. Musical influences stretched 
from the late -70’s electronic, new wave, via the melancholic -80’s rock and pop 
oriented new romantic to modern techno and ambient music of today and tomorrow. If 
you are into strong nielodies, catchy chorus and nice analogue sounds, then check them 
out! Their much-awaited CD, “Natural’’, is available now. 


COMING SOON 


Watch for their full-length release in the Fall of ‘97. Having to change their name from 
Brave New World, due to a name similarity with another great synthpop band from the 
USA, they make music that can best be described as melodic synthpop with heartbreaking 
lyrics. 


This synthpop trio from Potsdam, Germany, have been playing together since 1993. 
One can described the music as “harder edge synthpop” with strong melodies. They 
will debut their full-length CD, “Escape from Usual Life’’, this Fall 1997. 


This duo’s style of synthpop is a bit ominous sounding, perhaps more dreamy than 
your traditional synthpop sounds. Their style is filled with sequenced synths and 
hook-filled melodies driven by a strong percussion line and full of vocals and vocals 
overlay. Synthpop enthusiasts will not want to miss this one. 


4 


This synthpop duo from Southern California deliver honest and energetic music 
inspired by the Pet Shop Boys, Erasure, and Depeche Mode, crossing various 
styles; from passionate ballads, to uplifting, happy synthpop, to moody, deeply 
personal darkness. The songs from their debut CD are an excellent indication to 
this surely rising star in the synthpop world. 
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